Liturgical Compositions for Shemini
‘Atzeret by Eleazar be-rabbi Qillir

Michael Rand

|. Introduction

The purpose of the present article is to bring together those literary materials

from the oeuvre of the great Palestinian payyetan Eleazar be-rabbi Qillir (fl.
early 71 cent.)! that pertain to the festival of Shemini ‘Atzeret. Some of

*
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Jewish Theological Seminary of America, the depth of which is only matched by the depth
of my gratitude to him. The support of the Shalom Spiegel Ingtitute, of which he is the
director, has enabled me to devote myself to the research that made the writing of thisarticle
possible. | likewise owe a great debt to my mentor Prof. Shulamit Elizur, whose help, not
only with this article but over the course of the years, has made me competent to conduct
piyyut research at alevel that isworthy of the material. Dr. Rebecca Jefferson of the Genizah
Research Unit of the Cambridge University Library has been unstinting in her help in all
paleographica matters connected to the manuscriptsin the Taylor-Schechter collection. Avi
Shmidman of Bar [lan University kindly represented my interestsin Jerusalem, utilizing the
resources of the Institute for Microfilmed Hebrew Manuscripts at the Jewish National and
University Library in order to fill in some small lacunae in the microfilm collection of the
JTS Library, and procuring information on manuscript sources from Prof. Ezra Fleischer’s
Piyyut Project. In my homeinstitution, | would liketo thank Yisragl Dubitsky, the Reference
Librarian, Prof. Menahem Schmel zer, Prof. Seth Schwartz, and Dr. Jay Rovner. Prof. Robert
Brody made a number of illuminating suggestions in helping me to revise the article for
publication.

Palestinian piyyut literature is divided by modern scholarship into a pre-classical and a
classical period — see the fundamental discussion by E. Fleischer, Hebrew Liturgical Poetry
in the Middle Ages (Jerusalem 1975) [Hebrew], pp. 79-275. The latter is distinguished
from the former primarily by the use of rhyme and the consequent development of complex
strophic structures, as well as by the employment of acrostic name signatures by the
payyetanim. The borderline between the two periods is represented by the compositions of
Yose ben Yose, the first payyetan known by name. His precise dates are unclear, but are
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these materials have been in continuous use for well over a thousand years,
coming down to us in the mahzorim of the Ashkenazi rite. Others have been
published over the years on the basis of Genizah manuscripts, while yet others
are edited here for the first time. In presenting these materials | am following,
albeit imperfectly, in the footsteps of Shulamit Elizur, who has done most in
her generation to show the way towards the realization of the longstanding
scholarly dream of a complete edition of the Qillirian oeuvre by bringing
out monographic treatments of compositions grouped by genre and liturgical
function.?

The classical payyetanic liturgy for Shemini * Atzeret is primarily concerned
with the Additional Service, during which one begins the recitation of the
pericope Dwin TMM NN 2wn. This pericope is embedded within the second
benediction of the ‘amida prayer (i.e., the one ending with oonnn 1'nn), so
that the major composition for Shemini * Atzeret isthe so-called Rain shiv' ata,
which contains a compositional complex designed to highlight the liturgical
occasion and invest it with solemnity by providing it with a lengthy poetic
prelude. In addition to the Rain shiv'ata, of which Qillir is the master in the
classical period, the Qillirian oeuvre includes regular festival shiv'atot, for
recitation during the Evening Service,® and gedushta’ ot, for recitation during
the Morning Service.

reasonably surmised to lie somewhere in the fourth century; see J. Schirmann, “Hebrew
Liturgical Poetry and Christian Hymnology,” JQR 44 (1953-1954), pp. 142-145. Qillir
represents the apogee of the Classical period, and appears to have been active around the
time of the capture of Palestine by the Muslims in 638; see the appendix to this article.

2 See Sh. Elizur, Qedusha ve-Shir: Qedushta’ ot le-Shabbetot ha-Nehama le-Rabbi El*azar
Berabbi Qillir (Jerusalem 1988); eadem, Be-toda ve-Shir: Shiv'atot le-’ Arba’ ha-Parshiyot
le-Rabbi El‘azar Berabbi Qillir (Jerusalem 1991); eadem, Rabbi El'azar Birabbi Kiliri:
Hymni Pentecostales (Jerusalem 2000) [Hebrew].

3 Thefact that the shiv'atot are intended for the Evening Service is made clear by the mention
of dew in the strophes corresponding to the second benediction (but see the comment on
. 10 of composition no. 7). For the recitation of shiv* atot during the Evening Servicein the
Palestinian rite, see Fleischer (n. 1 above), pp. 182-183.
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Qillir's ceuvre for Shemini ‘Atzeret is therefore designed to cover the first
three services of the liturgical day: Evening, Morning, and Additional. The
three genres that are represented in it al constitute sub-types of the gerova,
which is the fundamental genre of classical piyyut. The gerova is designed to
accompany the ‘amida in its various manifestations. The gedushta is employed
with those ‘amidot that include the recitation of the liturgical trishagion, i.e.,
the gedusha. According to the Palestinian rite, the gedusha was recited in
the Morning Service of Sabbaths, festivals, and a number of other special
liturgical occasions. The gedushta does not cover the entire ‘amida in which
the gedusha is recited, but rather leads up to and terminates at the gedusha
itself. It therefore contains piyyutim for the first three benedictions of the
‘amida, which are followed by a number of other piyyutim that ultimately
lead up to the recitation of W11p V1P V17p. (INn some cases, the gedushta may
contain piyyutim that are designed to serve as “bridges’ between the several
verses on the gedusha.) The structure of the classical gedushta, of which the
Qillirian gedushta is a parade example, is described by Fleischer,* with an
important supplement by Elizur.® The Qillirian gedushta for Shemini ‘ Atzeret
does not contain any structural deviations from the standard type.

Thefestival shiv' ata is designed to accompany those ‘amidot that, according
to the Palestinian rite, do not include the recitation of the gedusha. In the
classical piyyut corpus, such shiv'atot are employed in the Evening Service
and the Additional Service. They consist of six identical poetic units, which
cover benedictions 1-3 and 5-7 of the ‘amida — i.e., those benedictions that
are common to all ‘amidot. Benediction 4, which is the benediction devoted to
the specific festival occasion (the so-called birkat gedushat ha-yom), is provided
with an independent, relatively long, piyyut, referred to by the technical term
guf. (In those cases where no guf appears in the manuscript, it can be assumed
that it was either meant to be supplied from elsewhere, or that the statutory,

4 lbid, pp. 138-164.
5 Sh. Elizur, “Al Miggumo u-Mivnehu shel ha-Qiglar ba-Qedushta ha-Qillirit,” Jerusalem
Sudiesin Hebrew Literature 3 (1983), pp. 140-155.
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prose text was meant to be recited instead.) The structure of the basic classical
festival shiv'ata is described by Fleischer.® All of the shiv‘ata compositions
listed below conform to this standard type.

As mentioned above, the mgjor liturgical peculiarity of Shemini ‘Atzeret is
that in its Additional Service, one begins to insert the pericope mn 2wn into
the second benediction of the ‘amida. Because of this circumstance, the regular
festival shiv‘ata that would otherwise have been recited in the Additional
Service of Shemini ‘Atzeret contains a series of special additional piyyutim
that are inserted between the poetic units designed to accompany the second
and third benedictions. The classical Rain (and Dew) shiv'ata is described by
Fleischer.”

[I. The Qillirian Rain Shiv‘ata

The basic compositional sequence of the material inserted into the classical
Rain/Dew shiv'ata is: reshut + seder yetzira + seder pesugim + rahit/rehitim
(or rather piyyutim of the rahit-type). This interna articulation, which is
fundamental to the Qillirian compositions for Rain/Dew,® has a history that
may be traced back into the pre-classical period of piyyut.

6 Fleischer (n. 1 above), pp. 194-196.

7 lhid,, 196-198. See also idem, “Le-Qadmoniyot Piyyutei ha-Tal (ve-ha-Geshem): Qerova
gedam-Yannait li-Gevurot Tal,” Qovetzal Yad 8 (18) (1975), pp. 94-95, 96-98.

8 Thusasoin the case of the shiv'ata »)nn p218 ®w7T MK for Dew and Shabbat, published
in Sh. Spiegel, The Fathers of Piyyut, ed. M. Schmelzer (New York and Jerusalem 1996)
[Hebrew], pp. 155-163. This composition is attributed to Qillir in a heading in one of its
manuscript sources: YoR Naw Yv MMy (see ibid., p. 154), but it contains no acrostic
signature. The inserted materia is entirely bracketed by the verses of the Song of Songs,
thefirst words of which are employed seriatim in the poetic lines (with the exception of the
final rahit, which seriates all of the words of the final verse of the Song). The sequence of
piyyutimisasfollows: xa¥R 0pwn MY (reshut; Song 1:1-16) + p»ar mmp (seder yetzira
[end missing]; Song 1:17-4:4) + ...n 7IN... (seder pesugim[only the end preserved]; Song
7:5-11) + mnaw pnr >N 1Y (rahit; Song 7:12-8:5) + nnn »mw (rahit; Song 8:6-13) +
oYK 11 (rahit; Song 8:14). The seder yetzira and the seder pesugim are structurally quite
similar — both consist of four-line strophes, the first two lines of each strophe beginning
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In arecent article, Elizur has published a pre-classical Rain shiv' ata.® The
inserted material in this composition corresponds to the sequence found in the
Qillirian compositions, with one significant deviation. From the seder yetzira
onwards, the correspondence is exact: M3 Y31 DMIR (seder yetzira) + 70Yn YIN
(seder pesugim) + ynRn ANTR (rahit) + Tpan ¥R (rahit). However, in this
composition, the seder yetzira is immediately preceded by a piyyut that is
clearly not areshut. The editor describes this piyyut as a“hymn to the Creator,
that deals primarily...with the creation of water, and contains expressions of
entreaty and supplication for rain to be brought down.”** Unfortunately, only
the latter part of this piyyut is preserved, as this is the point at which the
manuscript begins, so that it is impossible to know what, if anything, came
before. However, it would not be unreasonable to venture the guess that in the
manuscript in its original state, a reshut preceded this hymnic piyyut. If this
werethe case, wewould then obtain aslightly expanded compositional schema:
reshut + introductory piyyut + seder yetzira + seder pesugim + rahit/rehitim.

We find support for the assumption of such an expanded schema in a
pre-classical Dew shiv‘ata published by Fleischer.™ In this composition, the
inserted material is asfollows: m%nn yar (reshut) + pop 201 MR (introductory
piyyut) + mmay nR (seder yetzira) + Y'Y nann MWK together with mxYa
IR (seder pesugim) + MAT YR (rahit) + 17 My (rahit) + DVIR MNOR
(rahit) + RN MR (rahit) + N ANTR (rahit) + NTR TR (rahit).”? In this

with words from verses of the Song of Songs, seriatim, and the third lines of each beginning
with the fixed phrase nmin Yv. The difference consists of the fact that whereas in the seder
yetzira the fourth line of every strophe is occupied by the verses of Psalms 92 and 93 (i.e,
the Psalms for the Sabbath), seriatim, the fourth line of every strophe in the seder pesugim
is freely composed by the poet, and follows the acrostic order to which the other lines of
the strophe are subject.

9  Sh. Elizur, “Artzekha Tifgod be-Geshem: Qit'el Fiyyut mi-Shiv'atot Geshem Qedumot,”
Ginzei Qedem 1 (2005), pp. 51-69.

10 Ibid., p. 33 (trandation mine).

11 Feischer (n. 7 above), pp. 110-139. For the dating of the composition, see ibid., pp.
107-108.

12 The first three piyyutim that | have labeled “rahit” are not preceded in the manuscript by
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case, the introductory piyyut is of the poetic contest type, in which the summer
Season proves its superiority over the winter season.

The use of an introductory piyyut before a piyyut of the seder-typeis attested
elsawhere in Palestinian poetic/liturgical practice. Thus, in the Yom Kippur
liturgy, we find that the seder ‘avoda may be preceded by a short, relatively
simple piyyut usualy known as a seder beriyot. This phenomenon is probably
to be dated as early as the pre-classical period.”® Likewise, we find that in the
classical gedushta for Shavuot, beginning with Qillir, the seder ‘olam may be
preceded by an introductory piyyut. It istherefore not surprising that thein the
pre-classical compositional complex for Rain/Dew that was inherited by Qillir
aslot should have been reserved for an introductory piyyut preceding the seder
yetzira. It moreover appears that for reasons that are no longer recoverable,
Qillir chose to eliminate this ot from his own compositions.

[1l. An Annotated Ligt of Qillirian Compostions for
Shemini ‘Atzeret

The piyyutim listed below are published together with this article, unless
otherwise indicated.

Qedushta
1. navpa 77 9WR MNR — This composition is published in D. Goldschmidit,
Mahzor Sukkot Shemini ‘Atzeret ve-Simhat Tora (Jerusalem 1981) [hereafter:
Mahzor Sukkot], pp. 376-390. A version of it also appearsin J. Marcus, Ginzei
Shira u-Fiyyut (New York 1933), pp. 32-38.

2. 199 19 MR — This composition is published in M. Rand, “Ulezu laz
le-laz. Qedushta Qillirit le-Shemini ‘ Atzeret,” Pirkel Shira (forthcoming).

the expected heading y»mar »nYRy 1wnYR. However, the patterned structures that all three
of them exhibit indicate that they belong to this type.

13 For the evolution of the compositional complex “seder beriyot + seder avoda,” see M.
Rand, “The Seder Beriyot in Byzantine-Era Piyyut,” JOR 95 (2005), pp. 669-676.

14 Ibid., pp. 676-679.
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3. rnw MmT191 MR — Of this composition, only the magen, aong with
the first three verses of the verse chain, is preserved. As expected, the magen
consists of three four-line strophes, which encompass the acrostic letters aleph
through lamed — i.e, the first 12 letters of the alphabet. The attribution to
Qillir rests on the heading of the composition as found in the sole manuscript
witness: 2 tYHRY Nawy NIxY *»nY TN (In Genizah manuscripts, the name
YR with no further specification refers to Qillir.) There is no compelling
reason to doubt this attribution. The heading also specifies that the gedushta is
for Shemini ‘Atzeret and Shabbat, asis clear in any case from the text itself.

4. 1171 mxaR — This piyyut is of the giglar type — i.e., it serves as piyyut
5 of a Qillirian gedushta. Qillirian giglarim are divided into groups of three
strophes of three lines each. These strophe groups are separated by a refrain
strophe that terminates in the word w11p. The main strophes of the giglarim
usually bear the acrostic 197p 2171 1YHR, which alows for a division into
groups of three. The refrain strophe may also bear a short name acrostic. Our
giglar differs from this standard type in that its main strophes, while divided
into groups of three, are based on an alphabetical acrostic, rather than on a
name acrostic. The exception is the last strophe of the last triad, which bears
the acrostic signature . In addition, the refrain strophe bears the name
acrostic 198, The presence of these two signatures is enough to establish
Qillirian authorship beyond a reasonable doubt. However, giglarim based on
an alphabetical acrostic are an anomaly within the Qillirian corpus,®® and the
present case is the only example of a giglar with an alphabetical acrostic
followed by aname acrostic in the final strophe.

15 SeeElizur (n. 5 above), p. 146 n. 22, who cites two cases: 0’92100 DavR from the Shavuot
gedushta 2n »oar (published in eadem, Hymni Pentecostales [n. 2 above], pp. 155-160),
and yynwa ymx from the gedushta ymna op 85w i for the conclusion of the lectionary
cycle (published in Ch. Brody, “Piyyutim bilti Noda'im,” Qovetz al Yad 1 [11] [1936], pp.
0-»).
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Shiv'ata

5. mY»an IR n¥nd — This composition is published in M. Rand, “Fientivity,
Transitivity, and Stem Vowel Variation in Byzantine Piyyut,” JQR 93 (2003),
pp. 489-492. It consists of six four-line strophes, and employs Psalms 6:1 as
aframing verse. Taken together, the first five strophes yield the acrostic T1y9x,
while the sixth strophe yields n»1in. The third line of every strophe begins with
the fixed phrase mxy »»nw o2, This shiv'ata includes a guf whose incipit is
J01Y ann DYVN.*°

6. mYnn KR n¥my — Thiscomposition is published in Rand, “ Fientivity,”
pp. 492-495. Its structure resembles that of no. 5, but it does not include a guf.

7. DY) DTINR Y N — This shiv'ata consists of six five-line strophes,
and employs Song of Songs 7:2 as a framing verse. Each of the first five
strophes yields the acrostic 11v98, while the last strophe yields n'n. The third
line of every strophe begins with the fixed word m¥ya. This shiv'ata includes
aguf.

8. DMy NNR pYn 1N — This shiv'ata is published, without vocalization or
commentary, in A. Scheiber, “Piyyutim from the Geniza Collection of David
Kaufmann,” Alexander Marx Jubilee Volume — English Section (New York
1950), pp. 545-546. Scheiber’s version does not contain a guf. The shiv' ata,

16 Sincethe publication of my article, two additional manuscript sources for the guf have been
brought to my attention by the staff of Prof. Fleischer’s Piyyut Project. These are Cambridge
University Library, T-SNS 278.209 and T-S NS 278.139. Both are rather fragmentary, but
| hereby list the variae lectionis that they contain. The preserved portions of the guf in T-S
NS 278.139 make it clear that this manuscript contained a recension that was substantially
different from the one published by me. For this reason, | list the variant readings for each
manuscript separately. T-SNS 278.209 (dotsindicate lacunag): 9axn [9380 22 / Hnaa [H12 20
1Y NN PITVA RN DY NN 24 /.11 .0 23 7 IRMA. On the basis of the fragmentary
reading of |. 23, it now seems to me that the proper restoration of that line in the published
version is nfiT nivIy ony. T-S NS 278.139: / 170m MMM 29 / 112 N ["12 nvn 27
/0N 93 DY DINT (032123 Y31 DINT / DINA[DIND 31 /90 DY NIXY 1Y Y39 INNY 30
M3722 LI TVR MNAYA /MY DIRY Y9112 PRVA 0. 99312 33 / nHPY 911 [Ipwn 19 32
MYT .Y IPNY PNIWT oY1 34/ 00nwY R, Inlight of the new readingin . 33, | re-checked
the reading in the manuscript that served as the basis for the original publication, and found
it to be mwa nf..] Y90 ia.
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which in the present edition includes the end of a guf, consists of six five-line
strophes, and employs Ecclesiastes 11:2 as a framing verse. Together, the first
five strophes yield the acrostic 19, while the last strophe yields 10, The
heading specifies that the shiv'ata is for Shemini ‘Atzeret and Shabbat, asis
clear in any case from the text itself.

9. PIR MYY NIR pYN 10 — This shiv'ata is a twin of no. 8, as is the case
with nos. 5 and 6 above. Only the first three strophes are preserved, the last
one being cut off in the middle of its second line. As with no. 8, it consists of
five-line strophes, and employs Ecclesiastes 11:2 as a framing verse. Together,
the preserved strophes yield the acrostic ..y98, so that it is reasonable to
conclude that in its complete state, the shiv'ata contained the acrostic q1yoR
in its first five strophes and n'1n in the sixth. The last lines of the two
completely preserved strophes consist of quotations of biblical verses, each of
which begins with the particle '3 and lexically foreshadows the immediately
following benediction formula. This pattern was probably repeated in all of
the strophes of the shiv'ata. A similar structure is attested in the shiv' ata mria
»nn PR KT for Dew and Shabbat, which may perhaps be attributed to
Qillir, and consists of four-line strophes, the last line of each strophe being a
scriptural quotation beginning with »3.” There is no heading in the manuscript,
and the preserved text lacks any obvious reference to Shabbat, so it is most
likely that this shiv'ata, unlike its twin, was intended for Shemini ‘Atzeret
occurring on a weekday.

Rain Shiv'ata
10. m1 98 — This composition is published in Goldschmidt, Mahzor Sukkot,
pp. 403-432.8 The acrostic signature in (the second part of) the seder yetzira,

17 Seen. 8 above.

18 Together, the first five strophes of the shiv'ata yield the acrostic signature J1y98. An
additional acrostic signature is given in the last strophe. Goldschmidt's text, however, is
dlightly corrupt at this point, so that the signature is obscured. The correct reading of the
beginning of |. 17 is mpn ™7 oM, as found in Cambridge University Library, T-S NS
276.98b. On the basis of this reading, the acrostic n"mn is immediately apparent; cf. nos.
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which is mono-rhymed in omn(w), reads 2a%» n™pn Yp 12721 MYYR. The seder
pesugim consists of 22 strophe pairs, each of which is devoted to one letter of
an 2" order. Each strophe pair is followed by a scriptural verse, in the order
Torah, Prophets, Hagiographa. Each strophe consists of four lines, the third of
which beginswith the fixed word on. Thefirst line of every odd strophe begins
with aword from the framing verse Deuteronomy 28:12. Likewise, thefirst line
of every even strophe begins with aword from the framing verse Isaiah 55:10.
The odd strophes incorporate a list of historical personages/events, while the
even strophes incorporate a list of the 12 months aternating with the 12 signs
of the zodiac. Goldschmidt’s edition does not include the rehitim»ay »wp 'nn
'R nwn (but see below) and nna 2100 ¥R, which are published here.

The rahit o' »ay »wp vnn isfound in MS New York, Jewish Theological
Seminary, ENA 631.4, whereit follows the rahit 83 1121 DR (cf. Goldschmidt,
Mahzor Sukkot, pp. 427-428). Following Ry 121 nyR, Goldschmidt publishes
an extremely truncated and corrupt version of 0 2y 1w NN (p. 428). The
complete text of this piyyut, each of whose lines begins with a prefixed verb
form in the second person, is given below. After the verbal prefix tav, the lines
employ areverse alphabetical acrostic. The piyyut is mono-rhymed in on(v).

The rahit nna 21010 IR consists of a straight alphabetical acrostic, with an
inexplicably doubled nun, followed by a reverse alphabetical series in which
each letter is repeated twice. At the point of contact of the two series, there
are only two tav-lines (instead of the expected three). In Cambridge University
Library, T-SH 7.3 + T-S H 7.27, the rahit is followed by a reference to the
liturgical formula owan 77191 M0 VN INYR '» RN INRY. After this formula
comes the second benediction of the ‘amida (o'nnn nnn '» 'R '1), followed by
the third strophe of the shiv'ata (o' My 2y — cf. Goldschmidt, Mahzor
Sukkot, p. 431).

11. pny TYo NMIR — The first two strophes of this shiv'ata for Shemini
‘ Atzeret and Shabbat have been published under the name of Sa’ adya, followed

5-9 above. | waskindly referred to this manuscript, which does not appear in Goldschmidt's
apparatus, by the staff of Prof. Fleischer’s Piyyut Project.
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by hisinsertions for Rain, in Sddur Rav Se'adya Ga’on, eds. |. Davidson, S.
Assaf and B.I. Joel (Jerusalem 1941), pp. »n-&n and M. Zulay, The Liturgical
Poetry of Sa' adya Gaon and His School (Jerusalem 1964) [Hebrew], pp. n¥—na.
In the latter publication, the last strophe of the shiv'ata is also given in a note
(p. n9). An attribution to Sa' adya appears in the heading of the shivatain MS
New York, Jewish Theological Seminary, ENA 1178.37: 11y[0] /97 Nav nw)
9"r. However, the acrostic signature M1yYR appears in the fifth lines of the first
five strophes, taken together. On the basis of this signature, the shiv'ata may
be attributed to Qillir.

The shiv'ata consists of five-line strophes. The third line of each strophe
begins with the fixed words mmn . In addition to the acrostic signature
mentioned above, the shiv'ata contains an alphabetical acrostic. The letters
alef through resh appear once each, occupying the first five strophes. The sixth
strophe, which does not contain any elements of a name acrostic, contains the
letters shin (twice) and tav (three times). This distribution of acrostic lettersis
similar to that found in Qillir's Dew shiv'ata mTn yax nyTa.%

One aspect of the (Tiberian-type) vocalization of the Cambridge University
Library manuscripts, T-S NS 101.35 and T-S NS 274.172, deserves special
mention. In two cases where the received Tiberian system would have required
a hatef-patah, these manuscripts vacillate between shewa and patah — see the
apparatus to lines 19 and 24. | have discussed this phenomenon elsewhere.

12. ony mmR Ny — Only thefirst line of the first strophe of this shiv' ata
ispreserved. Theattribution, together with the information that the composition
is a Rain shiv'ata for Shemini ‘Atzeret and Shabbat, is given in the heading:
MYHR 97 DW3 NAW. Shabbat is, moreover, clearly referred to in the text itself.
On the basis of the first ling, it is safe to conclude that this shiv'ata employs
Psalms 65:12 as a framing verse, and that in its original version it most likely
contained the acrostic signature 1tYoX inits first five strophes taken together.

19 See. Frenkel, Mahzor Pesah |efi Minhagei Benei Ashkenaz le-Khol * Anfeihem (Jerusalem
1993), pp. 208-209, 241-242.
20 SeeRand, “Ulezu lazle-laz’ (no. 2 above), 8.
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13. nawnpa oy IR DY) NNA. — It is clear on the basis of the text that
this composition is for Shemini ‘ Atzeret and Shabbat. It consists of only those
elements that are peculiar to Shemini ‘Atzeret, i.e, in its present form it is
not embedded within a shiv'ata. These elements are: the partially preserved
reshut N2VWNN1 1YY IR DIV NN1..., the seder yetzira YIpn MNMID MPH...RUR,
the seder pesugim 210 Dya VPV PIR, and the rahit mIay wry Yan. The
seder yetzira is composed of four-line strophes. The odd-numbered lines of
the strophes contain a reverse alphabetical acrostic (for the tav-line, see the
commentary on|. 21). The even-numbered lines contain the remains of a name
signature that trails off into gibberish: Xvannl.lpn [APYp *212 MYOR] (for the
first letter, see the commentary on |. 21). The final, nonsensical, element is
obviously avery imperfect reflection of 790 npn.2 It is, however, strange that
the reverse aphabetical acrostic of the odd-numbered lines should not have
become corrupted along with the name acrostic. Perhaps this apparent anomaly
might be explained by the conjecture that the copyist was aware of the reverse
alphabetical acrostic but ignorant of the name signature. On the other hand, it
may be that the poet himself gave up in midstream his attempt to encode his
signature in the seder yetzira. Thislatter possibility seems more likely, in view
of the irregularities in the acrostic found in the seder pesugim (see below), the
acrostic structure of which could not possibly have escaped the copyist.

The seder pesugim consists of 22 strophe pairs, each of which is devoted
to one letter of an aphabetical acrostic. This order is disturbed in the third
line of the first strophe (I. 67), which begins with the word nw) instead of
an alef-word; in the third and fourth lines of the second dalet-strophe (lines
95-96), which begin with 193 and omwYs, respectively; and finally in thefourth
line of the second mem-strophe (I. 168), which begins with T99'n%. Whereas
the appearance of nwy in |. 67 might perhaps have been explained as a quickly

21 This acrostic signature is imitated in the seder yetzira for Dew WX pi... by Pinhas
ha-Cohen, published in Sh. Elizur, Liturgical Poems of Rabbi Pinhas ha-Kohen (Jerusalem
2004) [Hebrew], pp. 271-274 (cf. aso note 27). The signature embedded in this piyyut —
N7990 2Py’ 2172 1020 oNYa — consists of 22 letters, just like 990 npn 5P 12792 MYHR.
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abandoned attempt at introducing a fixed word at the beginning of thethird line
of each strophe, the other deviations seem to be entirely random. Each of the
strophe pairs employs one rhyme (i.e., the rhyme s repeated eight times), with
the exception of the first two strophe pairs, in which each strophe is subject
to its own rhyme. This irregularity too seems random. Each strophe pair is
followed by a scriptural verse, but the verses are not cited in any particular
order with regard to the three divisions of Scripture. Each strophe consists of
four lines. The seder pesugim does not seriate items from any fixed lists.?

Onthewhole, thetwo sedarim, rather than leaving onewith theimpression of
the text’s having been corrupted, seem to be akind of not-quite-polished “work
in progress.” They clearly share properties with the corresponding sedarimin
"1 qR, but whereas the latter seem to represent Qillir’'s perfected chef d’ oeuvre
in these genres, the former bear the hallmarks of a literary attempt that still
retains traces of the poet’s tinkering.

The composition shows two rather rare featuresin the equivalencies allowed
by the rhyme norm. Thefirst isthe equivalence of ayin and alef in /71ynY//7ym
TR//7Y (lines 61-64).2 The second is the equivalence of /a/ and /e/ in the
following cases: Mw//nny//nmyn//myn (lines5-8); npwn//npTe//nppny//ninn
(lines 117-120); 0w1y//0W1//0W1//0W) (lines 153-156); //0W31//DWNa1//pun
Wi (lines 157-160); Dwir//oYw1any//ovnea//ov (lines 185-188).

14a, b. pxy Mxd MVY... — As with no. 13, this composition is aso not
embedded within a shiv'ata. In the form that it takes in the manuscript

22 There are, however, a number of rather unexpected references to Moses in this piyyut —
see lines 68, 78, 109 and the commentary ad loc.. These appear superficially to be chance
references, but a the same time one gets the faint impression that they may represent an
(abortive) attempt at introducing some sort of regular structural element, akin to the fixed
lists.

23 Cf. M. Rand, Introduction to the Grammar of Hebrew Poetry in Byzantine Palestine (New
Jersey 2006), 84d.

24 Cf. M. Rand, “Be-Shulei Shitat ha-Hariza ha-Qillirit,” Jerusalem Sudies in Hebrew
Literature 21 (forthcoming).
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composed of Cambridge University Library, T-S NS 127.24 + T-S NS 275.36
+ T-S NS 235.104, it is made up of the following elements. the partially
preserved reshut 11¥7 NI¥d 1I0Y..., the very badly damaged seder yetzira ja8
98 »wyna, and the seder pesugim onya om.... MS Paris, Mosseri IV 369, on
the other hand, consists of two non-consecutive leaves, the second of which
contains a portion of the seder pesugim, while the first contains two partialy
preserved reshuyot: the latter portion of ©mIN 129 1IN PNl MNIVY..., and
the beginning of nynn qpwn. Both of these differ from the reshut mentioned
above, and it is impossible to determine which of the three, if any, isoriginal.
In the present edition, | first give the two reshuyot from MS Mosseri (144),
followed by the entire composition according to the form attested in the T-S
NS manuscripts (14b).

The reshut DN 1270 1IN PN MY)... is composed of four-line strophes.
The fourth line of every strophe (except the last) begins with the fixed word
mwn, which governs anoun phrase referring to some more-or-less specifically
defined social group: onan *dn (1. 5), etc. In this regard, it resembles the
reshut D%y N¥Y YR for Yom Kippur by Pinhas ha-Cohen.®

The reshut 1¥3 NN MVY... is composed of seven-line strophes. The seventh
line of each strophe begins with the fixed words of invocation w1 ’» My,
which govern a modifying genitive: 1381 (1. 7), etc. This structure resembles
that of the reshut janna nYnX from the Rain shiv* ata o/m3 2% 79 719WK by Pinhas
ha-Cohen,? as well as the reshut 9xaxR 01Pwn 1 from the Dew and Shabbat
shiv'ata 1m0 P28 RYT NIRIA (see note 8).

25 This piyyut is published in Elizur (n. 21 above), pp. 406-408. The matter of the social
groupings mentioned in it is discussed in J. Yahalom, Poetry and Society in Jewish Galilee
of Late Antiquity (Tel Aviv 1999) [Hebrew], pp. 40-42.

26 Thispiyyut is published in Elizur, ibid., pp. 494-496 (cf. also her commentsibid., p. 106 n.
136). See also R. Scheindlin, “* Al Piyyutei Pinhas ha-Kohen” (areview of Elizur’s book)
(Katharsis 6 [2006], pp. 105-121), whereit is cited as an example of what the author calls
“conflation of generes’ (maon nrnwn) (ibid., pp. 115-116). In this case, it is a matter of
the penetration of the request for dew into a reshut. Our piyyut provides another example
of this phenomenon.
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The seder yetzira is so badly damaged that only a few lines are preserved,
either whally or in part. On the basis of these, however, it appears that this
(originaly) long piyyut was mono-rhymed in on(vw), as is the case with both
parts of the seder yetzira of 21 qR. The damage makes it difficult to determine
whether or not in addition to the still-discernible alphabetical acrostic the seder
yetzira also included a name acrostic. However, the fact that no traces of such
an acrostic are apparent points towards a negative conclusion. The preserved
material makes it clear that the seder pesugim dealt primarily with questions
of cosmogony, in particular in its hydrological aspects.

The seder pesugim is composed of 12 strophe pairs, each strophe being
devoted to one letter of an aphabetical acrostic. The last pair of strophes,
taken together, yield the acrostic 21v%. The third line of each strophe begins
with the fixed word on, as is the case in the seder pesugim of M1 q8.% The
fourth line of each odd-numbered strophe terminates in the name of a zodiacal
sign, while the fourth line of each even-numbered strophe terminates in the
name of the corresponding month. These two names determine the rhymes of
their respective strophes.?® It is noteworthy that both the signs of the zodiac
and the months are consistently referred to as such, without the use of any
epithets or other metonymic techniques. Such consistency in the use of proper
names is aso found in the pre-classical seder pesugim Pwn 98, as well as
in the Qillirian seder pesugim joynn D12 YR from the Dew shiv'ata 1nyTa

27 This structure was imitated by Qillir's successors; cf. the seder pesugim n%an 89 9t Y
from the Dew shiv'ata oxn 90 NYRWR by Yohanan ha-Cohen (edited in N. Weissenstern,
Piyyutei Yohanan ha-Kohen Berabbi Yehoshua [Ph.D. dissertation, Jerusalem 1983], pp.
1-14), the seder pesugim »2ar 91y from the Rain shiv'ata oma 1% 72 71awR by Pinhas
ha-Cohen (published in Elizur, ibid., pp. 498-503) and the seder pesugim 1272 MR M
from his Dew shiv'ata Jwr on... (ibid., pp. 274-281).

28 Inthisregard, our seder pesugimis quite similar to the unpublished Qillirian seder pesugim
nno Yo mR for Dew (the text appears in the Ma' agarim database, published by the
Academy of the Hebrew Language).

29 Thispiyyut is published in Elizur (n. 9 above), pp. 70-78. The editor notes
this feature in her description of the piyyut on p. 49.
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mn »ar.® It is, however, somewhat surprising in view of Qillir's general
practice.

In addition to the series “zodiac sign + month,” each strophe pair includes
a reference to one item from the list of the 12 tribes®* Each strophe pair
is followed by a scriptural verse, in the order Torah, Prophets, Hagiographa.
Finally it should be mentioned, as being of significance for the study of Qillir's
compositional technique, that the four roots employed in the rhyme position in
the Saggitarius-strophe — nwp/nVmvn/nwpinn//mvpan (lines 103-106) —
are identical to the ones in the corresponding strophe of the seder pesugimin
M1 9N,

Two deviations from the expected rhyme norm are observable in this
composition. The first is the lack of identity in the consonant preceding the
final vowel inthe case of 01//1...///0)0//0837) (lines 127-130).% The second
is the equivalence of /a/ and /e/ in the case of VTR/[VTInn/L..L//A1w (lines
131-134), if the reconstruction of the third member of the rhyming group is
correct (cf. note 24).

15. Rwmn vnna myay 2w 1. — This piyyut is a heavily damaged
seder pesugim for Shemini ‘Atzeret and Shabbat, as is made clear by the
reference to 2mynn amany (1. 3). Structurally, it isatwin of the seder pesugim
in composition no. 14. On the basis of what may be reconstructed from the
surviving text, it appearsthat in its original state this seder pesugim comprised
13 strophe pairs. Each strophe of the first 10 strophe pairs is devoted to one
letter of an al phabetical acrostic, which appears once at the beginning of thefirst

30 Thiscomposition is published in Frenkel (n. 19 above), pp. 208-242.

31 Cf.Rand (n. 23 above), 829r and Elizur (n. 9 above), p. 49 n. 79.

32 | cannot identify the expected references to Joseph (i.e., Ephraim and Menashe) in lines
119-126 and to Benjamin in lines 127-134. This, however, may be due to the lacunae in
the text.

33 Thiscase may be explained as an instance of the aphaeresis of intervocalic alef for purposes
of therhyme—i.e., asthough m&271 were pronounced o»a7). This phenomenon is discussed
in Rand (n. 24 above). If this explanation is correct, the rhyming series smply shows the
equivalence of the voiced consonant /g/ and the voiceless /k/; cf. ibid.
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line (in the case of the odd-numbered strophes, after the anadiplosis word —
see below). Strophe pairs 11 and 12 apparently switch to devoting both strophes
of the pair to a single letter — shin for pair 11 and (presumably) tav for pair
12. Strophe pair 13 is damaged and incomplete, so that is difficult to determine
its structural function, but in any case it is significant that there are only 12
strophe pairs in the seder pesugim of composition no. 14. The fact that the
last strophe pair of the latter seder pesugim contains a non-al phabetic acrostic,
together with the fact that the alphabet in our seder pesuqgim is apparently
exhausted in strophe pair 12, suggests that strophe pair 13 also contained a
non-al phabetic acrostic. The acrostic word naw isdiscerniblein |. 30 (after the
anadiplosis word), but this may be fortuitous. The rest of the strophe pair is
too damaged to make any determinations in this regard. Since this piyyut does
not appear to contain Qillir's name in the acrostic, its attribution to the poet
rests exclusively on its similarity to its compositional twin no. 14.

The third line of each strophe begins with the fixed word nws. The fourth
line of every odd-numbered strophe terminates in the name of a month, while
the fourth line of every even-numbered strophe terminates in the name of the
corresponding zodiacal sign. As in the case of the “twin” no. 14, the months
and the signs of the zodiac are consistently referred to by their proper names.
The damage to our piyyut makes it impossible to determine whether or not it
employs any other list(s) besides the “month + zodiac sign” series, though this
does not appear to be the case. Each strophe pair is followed by a scriptural
verse, in the order Torah, Hagiographa, Prophets. The last word of each verse
is repeated by anadiplosis at the beginning of the first line of the following
strophe. This type of anadiplosis, including the displacement of the acrostic
word into second position within the line, is also attested in the pre-classical
seder pesugim 71wn YR (see note 29). It is unclear how this structural feature
may have been implemented, if at al, at the beginning of the piyyut.
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Appendix: The Mount of Olives in Qillir's Piyyutim for
Shemini ‘Atzeret

In her edition of the piyyutim of Pinhas ha-Cohen (fl. second half of the eighth
century), Elizur notes that in the compositions for Shemini ‘ Atzeret, the Mount
of Olivesistwice mentioned as a destination for pilgrims coming to Jerusalem:
DRNDN DN DN I0Y//D00Ya WIHWa 3inY oy nidya (piyyut vY, lines 39-40)
and D10 7Y NiRYY DINivya (piyyut T, |. 53). She interprets these references
in light of a custom, attested primarily from the tenth century onwards, of
gathering on the Mount of Olives during Sukkot, especially on Hoshana Rabba.
“This general assembly was connected to the rabbinic leadership in Palestine,
and was used for important announcements affecting the community.” In
her view, Pinhas “surely knew that at the time of the Temple, the primary
destination of pilgrimage was not the Mount of Olives but rather the Temple
Mount, and so it appearsthat heisinfluenced here by the pilgrimage destination
current in his own day.” >

The Qillirian corpus for Shemini ‘Atzeret also contains references to the
Mount of Olives. Thefirst of theseisfound in piyyut 5 of the gedushta 1% w918
19% (no. 2 above): DRYa NPRR//DIIN 90 N1 “ Provide sweetness at the [proper]
times for the one streaming to the Mount of Olives’ (lines 108-109). The
second is in the giglar 137 xR (no. 4 above): DNNNRY/DMN Y[V [...]
D M2 oip “The ones measured with a span (i.e., the heavens) rain
down [...] on the ones supplicating today on the Mount of Olives’ (lines
37-38). The general similarity of the references in the works of the two poets,
together with their localization in both cases within compositions for Shemini
‘ Atzeret, strongly suggest that if they are indeed referring to areal (rather than
imagined) custom of gathering on the Mount of Olives, as seemsto be the case,
the custom referred to in both instances is the same. The problem with this
conclusion is the assumed date of Qillir, who by general agreement flourished
sometime in the beginning of the seventh century — i.e., during the turbulent

34 Elizur (n. 21 above), pp. 223-224 (trandation mine).
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final days of the Byzantine period in Palestine, which witnessed the Persian
occupation (614-629), the restoration of Byzantine rule (629-638), and the
Muslim conquest.® And while there seems to be no difficulty in imagining a
large public gathering of Jews on the Mount of Olives in the days of Pinhas,
i.e., inthe Muslim period, it is much more difficult to do so in the days of Qillir.
However, it appears that with the exception of the Byzantine restoration under
Heraclius, Jews were able to maintain at least a tenuous presence in Jerusalem
from the beginning of the seventh century until the Muslim conquest. In the
years 614-617, moreover, they actively participated in the Persian occupation
of the city.® The problem, therefore, is not so much with the notion of a Jewish
presence in Jerusalem in the early seventh century, which can be defended,
but rather with the idea that an institution involving a festive public gathering
of Jews in Jerusalem (though outside the city wall) could take root during
this time and survive al of the ensuing violent disruptions to continue on into
the Muslim period. Because of this, | hesitate to offer a concrete historical
explanation of the few bits of text adduced here, preferring to limit myself to

35 SeeZ. Baras, “Ha-Kibbush ha-Parsi ve-Shilhei ha-Shilton ha-Bizanti,” Eretz |srael fromthe
Destruction of the Second Temple to the Muslim Conquest, eds. Z. Baras et d. (Jerusdlem
1982) [Hebrew], pp. 300-349.

36 See J. Schwartz, Jewish Settlement in Judaea (Jerusalem 1986) [Hebrew], pp. 190-191.
This is the brief period that constitutes the historical background of Sefer Zerubavel.
This work apparently bears witness to certain acts of the Jews in Jerusdlem that bear a
messianic/apocalyptic character, such as the offering of sacrifices: 8120 Y®wIn 12 pM)
MY 29PN 129 1IPN..DOWIPY.LIORIY 93 R papn (Y. Even-Shmuel, Midreshei Geulla,
second edition [Jerusalem and Tel Aviv 1954], p. 78). Such acts, however, to the extent
that they clearly lie outside of the bounds of institutionalized norms of socio-religious
behavior, cannot be compared to the institution under discussion here. In our case, neither
the references themselves nor their general literary context suggest even a faint hint of
underlying apocalyptic fervor. For piyyutimthat clearly reflect this fervor, and consequently
take quite a different tone, see J. Yahalom, “*Al Togpan shel Yetsirot Sifrut ke-Magor
le-Berur She'elot Hisforiyot,” Kathedra 11 (1979), pp. 125-133; E. Fleischer, “le-Fitron
She'elat Zemano u-Megom Pe'iluto shel Rabbi Eleazar Berabbi Qillir,” Tarbiz 54 (1985),
pp. 383-427; W.J. van Bekkum, “ Jewish Messianic Expectations in the Age of Heraclius,”
The Reign of Heraclius (610-641): Crisis and Confrontation, eds. G.J. Reinink and B.H.
Stolte (Leuven — Paris— Dudley, MA 2002), pp. 103-112.
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the cautious assertion that both Qillir and Pinhas are to be seen as referring to
the same ingtitution. | would furthermore suggest that the question of whether
or not this institution is to be identified with the gatherings on the Mount of
Olives on Hoshana Rabba known from Geonic times cannot be considered as
settled.

Bibliographic abbreviations employed in the commentary

e "APINN NVW MW" = M. Rand, “Be-Shulei Shitat ha-Hariza ha-Qillirit,”
Jerusalem Sudies in Hebrew Literature 21 (forthcoming)

o oY = Gesenius Hebrew Grammar, eds. E. Kautzsch and A.E. Cowley
(Oxford 1910)

o MY Y’ =M. Zulay, “‘lyyunei Lashon be-Fiyyutel Yannai,” idem, Eretz
Israel and Its Poetry, ed. E. Chazan (Jerusalem 1995), pp. 451-527

o MHYYs = M. Zulay, Piyyutei Yannai (Berlin 1938)

e n»an WY = E. Fleischer, Eretz-Israel Prayer and Prayer Rituals as
Portrayed in the Geniza Documents (Jerusalem 1988) [Hebrew]

e MY =H. Yaon, Pirgel Lashon (Jerusalem 1971)

* ™M = M. Rand, Introduction to the Grammar of Hebrew Poetry in
Byzantine Palestine (New Jersey 2006)

Qillirian piyyutim cited in the commentary

e 7arR = D. Goldschmidt, Seder ha-Qinot le-Tish'a be-Av, second printing
(Jerusalem 2003), pp. Op-TIp

e DWwawn ™NIR = part of the gedushta 77 9w MR (no. 1 in the present
edition)

e 1919 R = no. 2in the present edition

e 799WR MnR = no. 1in the present edition

e Dya DY9R =Y. Frenkel, Mahzor Pesah |efi Minhagel Benei Ashkenaz
le-Khol ‘ Anfeihem (Jerusalem 1993), pp. 225-234

e MR =no. 10 in the present edition

e yn par = part of the shiv'ata »2 q& (no. 10 in the present edition)
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1971 902 NYWPR = part of the shiv‘ata *1 98 (no. 10 in the present edition)
non PR = Sh. Elizur, Rabbi El*azar Birabbi Kiliri: Hymni Pentecostales
(Jerusalem 2000) [Hebrew], pp. 89-135

nn1.. = no. 13 in the present edition

MR AR = Sh. Elizur, “Va-Ye' ehav Omen: Qerova Qillirit le-Furim
be-‘Itsuv Murhav,” Tarbiz 64 (1995), pp. 501-513; Sh. Spiegel, The
Fathers of Piyyut, ed. M. Schmelzer (New York and Jerusalem 1996), pp.
188-205

PIR NnY = part of the shiv'ata 1 98 (no. 10 in the present edition)

IR N¥INY = no. 5 in the present edition

MR N¥INY = no. 6 in the present edition

19 N = no. 7 in the present edition

N1XD MVY... = no. 14b in the present edition

PIRY 01ON = part of the shiv*ata ™21 g8 (no. 10 in the present edition)

IR 79N 10 = no. 9 in the present edition

JANR pYN 10 = no. 8 in the present edition

Symbols employed in the present edition
[....] = more than one word missing
[...] = oneword or less missing
[..] = two letters missing
[.] = one letter missing
{ } =scriba correction or double writing in the manuscript
< >=completion of ascribal abbreviation
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Piyyut No. 3

Manuscript: TSH 15.33

Notes: In the Spiegel Archive at JTS, there is a transcription, not in Spiegel’s hand,
but with some corrections and marginal notes by him, in Book 1 (= 434), and a photo
in Folder 288.

2T YIRY NIVI NIRY SNV TAYN NN I3

WY MTAIIMIN 1
MR NMI N3
YN 32197
MM IRIPI INT

M NN 5
MR VPYI 10RPYM
Y N
YN 71y 10N

MRY) NNRY TV
nIsm M oy 10

VAN VINY

DPHY MTIA NINY OPAY DY 117307 HY 0NN (DMIR) DIY0IN ORIV H1NY MTHA MIN .1
177 RNPPDAI IRINA NWITN 29 HY NRT PANY VIR P9 NI IR NINY IPHVI {178 12 0PI WP
PVM JOTA NNNY nwn 9.3 /0 onY 10TY Navn oY omeR M .2 (429 'nY) 1 ,NI RIND
SR MW YANNN (17 NV 199 19 NN MY NI INRY jAvN’ NI YN HRIWVY 1 TIYY
ANIRD L5 U0 I DN A0 TN WIVN AT TR IINY DNV AN NNy Wy 4 .nawvn
502 nYNN APRIN INNN GART L6 DY YV MNnD AMIND AMIN N DM HRIWY ma
MMYY .8 IANN DNNY APRRYI NN AW PN M7 116 M0 ,THY 1D MDIN'Y WIPaa oy inwn
N ININYY AN O NINWI INNAND O .10-9  .AMNN INXNI :WINA NIXY 1NY T30 qoRNNY
..0190 M2 NY 2V MV :NINYI INAND .NIXY YPHY DR NAWA 0V IR ,AMINY NN, 71
MPN0 NMXI NINT /AN ANYRIN NPHN DR TP1Y W2 ROV (1,29 19YW) 'NINRY DMIND)

| ("own) ) 0Tp M
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RY 172 NIRYN 95> DAY AN NIRY HPNYA DY (1Y ,00 12TNA)  <>ND)
<vyn

<29 MW 92 11N> DPYIRIPIN M2 INNY (R ,15 DYNN)  <INSKRN

<D3>12 59 D2HY DIYY M qOY (T 0P YNN) <SRN
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Piyyut No. 4

Manuscript: T-S NS 110.155

[.Imymser 1
mL...]nvl...]
[..]2 MY ivYN

[NiRI]am NOOR N2
[....] 5
niRYY MW YINL..]

[NyYli) DiRY Wnn YR

TINYN YR MW .23

VAN VINY
MYV — MNON AN :MRIAN NPOR AN 4TI (T, 77 1Y) ‘11T NN 8 HY PWIN 1139 TINAN .1
15 HRIWVY N1 YWY DIN LT ANN MIIP NPIRI NY PAYY IR DY YN .6 TV ) MDY

T (0339 D7) 2 ywn Y’
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oYN DR NV 'PNVR DY 0 N R D390 23 HY 1OYIN 130 AN HARD 1w 253w 21-20 .4
0 9Y PYHN A AN HARD 21 L18-17 DNV MV ;1Y 110Y DNNY DPYARY 19971 7900 IR 172N

(N, 72927032) 2pY? PONIR 1 AN’



Liturgical Compositions for Shemini ‘Atzeret by Eleazar be-rabbi Qillir 33*

DRYR D990 Inhata 25

n”an 10 pin
2N Yya nyaaoy
117 N219n DYoN(]

DYina 27 121V
DYDN3 D7 11 30
DY) Y N?Y 790 103
<UIT>p

nRRY IR NYY {H.0%}
nRR YT NiYY
R DL 35

DNRYIN DN NivII
DIV [
D11 03 DI DNNNRY

Pnna Ppylin? [.0]
pYn ing Xxnny 40
1h39m n10 2197 1973
<WIT>R

(ANIN21 qOINI) DV A (MINYY 27PN3) YO J1 DN NIXY NV (NN DYV NI 25
1270 727 IR 7Y DYWNY DI TWAR :0YONa 28 .31 NV I 1 ANwR — ‘N M3 :man Yva 27
919890 I0Y 1N ;T ND,MWVN :IRT ;1Y ANON .30 N0 MV ;010 NPRN TY MPPR YRR P13 Ny
PINRD 210 0P TN AN NHYRY AMND 1 D9IN IR TN HIR NND W RY (M0 Hv T ovI)
1 9Y HRIY NP NN YIT .34 .21-20 DMVY WITA ART 0PN DR 1YY N ImNd 31 NN Y
AN ORPIM) "DN DR 1YY 22 HY :0m Y99 .36 (XD ,1 307 'NNR YT 7193 PIY PRYVI MINY
ADMNIPIN IR PPNV DY TN NN M NPV N DITIRI DY WIY Y IR (DRI oY (1D
ONoN 10) 1NN YENRI 12 3TM ,/DI9PIN’ 1IN3Y MIVRI PANN PAYRAY 9 IR ,I1N 712 2NN
DAY IPYIN 9 HY (I INYPN 37 TPRY 10 DVTIMIN IIMAN NN VIV a9 (NInn Yo
DN N 38 (2,0 YY) AN DM DNIYY 9 HY ,DNYY NP M (0,0 1YW) Hpnn
103 IRT) WIPNRY NP2 IR WHWN ;NI ) DMAT A NI 20D NN 41 AT OINRND NADIA XY

(814bb ;1



34*

Michael Rand

VYR NYIY 92 17N
0oV PRy 121y
U@\?'?;D:_l naxy ’J’m?' mng 45

12191 0PN YOI
naion onixk N
12270 oM

M NiNiTY Ny of 779
NI VIYNY 50
ANl ingy 293 NPy
<WiT>]

DI3P3 12 MYY
DY TYY 1IN
DX ORI 55

D9nR ninvya
290R nim
[52in0] niv»R HipH

N97p DPNIRIY
POV oYM YN 60

9370 DR MNY DRIN IRV 12 104V PRYI MY 44 M0 AN MW NPV 9 :ayaw 9 43
1IPY 0N L,(2,T 9RY) 70V PAY YR DOATNM DN YI DR ONRIPY 10 HY , DYDY 113 00w pHY
PN N2 MY 48 .28 TNV AMVN :NNDN DN YO 46 (D ,0V) DAV PRy YR DN 9N
AN MNTNT MMV MY MNTH AT DY T .49 (2D 39 MNY) 'PHY 283 MIVY MVA PYYY .DNvYY
PINRD 0 OPY 217 ;T 1D RNA0IN :NRT AN 1NXY 193 AN 5T (207 0,19 19 NN Aann
SDNY YR ITT 55 NNRYY 1272 INRYY PYW 1NRYY 1297 1YY K37 108YY 101 10xYY 099 an Hv
919 .58 (0,3 72TN) NRIN DY WRIN Y INRI DY (79 M0 ANMWD) N OTT HRIW 115 1)
PP VN P9 DIME 31 .60 (0,00 DHAN)'MPR KM M N 1R YV /1 dhinn monR

2,19 DYnn) NYD RYT



Liturgical Compositions for Shemini ‘ Atzeret by Eleazar be-rabbi Qillir

Po1R NNYA [..IRN
<wiT>p

DRIy 1P
Dan M.
PN DTIT oY 65

TR NI 1N
TR HRY NiXy
R 28] K 193

DN MY
oYYy 70
DN 'm[..] )
<WiT>p

PN
MPYIN Pm
ing {...} np oy 75

DY {7p1} 0¥N PR
DN DR DY

NMYVYYIY NADI NNR MR IR J77INRY TWARY, MV 102 NPMIRD VIV MMYT 71 N1 1.8 .61
RYW IRT,/DINATRYY IR "DININDY 19NN DR 1INIY NN PIYNRN NN POIYNY NPY RIN 10N WRI
INED ANAYA Y9 HY NHN ANNYI RIN NVA VRIA IRIYNA ANV ,NVD G102 DIPR 1Y AT
%9 NPAINN 72TNN 1 ALY NRT N A LY (@NAINN ONT M 65 (1 ,M YY) NY2IN DYV
/1 8% XY 290 ,DIRY DNV 277 ST NP YT 66 .80 MV VN ;(0 N DWR DY) 'IMT
5 TNR NI TINN 99 .68 (433432 /1Y) VNI RINI 27T RNPDAT AVIT DR IR PN TN RIN
D) MY .NDAT NNNA DINN MNN DR DHVAN ,NINY SPRY 10N MPY 69 19,03 1170120
TOYAN NPITINPN 73NN NKVY NMNIN:DIMHY W .70 (13 10, TIR N¥InY') ann mowvn’
Y .75 OYHT NmDYY Dapn AR M1 .74 WTPRN PRI DR IRD HRIVY INNPN DR Y1an
SIVHR D :IRTPNNY 1372 NONY 1A DM AR DMWY .77 U NN 1NV DY ORIV 11 :nn

919721 Y NINMYY /DIMTRN HRIY PIR Y0PAL DI MTID YV DNPW O7TY

35*



36*

Michael Rand

onvlal 110 NNl

DM 1N T
DPAMN PTIYOTIT 80
DRAT) DORY DPD DY’HYD

[n1vy 717 WaoK]

(7708 0

1YY PRy o9 77 1 1)
<iT>p

T 79 . DIPNY N7 DPVN PY HRIV HY 1WITA IR IR TN DDV PY 2 YY :0mwa 1N .78
65 MV VIPAL ART :DPAINN TIY MT 80 /N DT DIPANN DITONN NN NN 1D ND
,N3 RIND 277 ROPIDA :ART IR YrN0Y RPDAN IR 00N NN RIPAN ;7,7 01T :0PATH DN .81

(434 '1y) 0

Piyyut No. 7

Manuscripts:

T-SNS278.119 (R): Il. 1-31
ENA 3214.14-15(3): II. 8-56
T-SH 7.48 (3): II. 11-15, 60-74
T-SNS 315.203 (7): 1. 1-15

Text:

Lines 1-7: T-SNS 278.119
Lines 8-56: ENA 3214.14-15
Lines60-74: T-SH 7.48

Notes: In the Spiegel Archive there are a photo and a rough transcription, not in
Spiegel’'s hand, of T-SH 7.48 in Folder 132.
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Text:
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Piyyut No. 10

Manuscripts:
ENA 631.4 (R): Il. 1-40
T-SH 7.3(2) + T-SH 7.27 (3): 1l. 23-88

Text:
Lines 1-40: ENA 631.4
Lines40-88: T-SH 7.3+ T-SH 7.27

Notes: Thetext in MSR is provided with Tiberian-type vocalization. In the apparatus,
I only indicate those cases where the interpretation implied by the vocalization differs
from my own. MSS 1 and ) represent the right and left halves of afolio leaf on which
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the piyyut was laid out in two columns. As a result, MS 1 (recto) basically contains
the right column, while MS ) (recto) contains the left column.

MR NHRY IR

00 NYN 1Y WP YRR 1
D70 YV RYiD NP2 Yavn
00 YYD DPIR MD
D70 Ni%ipn NN DNY? RIpD
DNOIPIRNY Y PiXR 5
070 K91 399 N11297 399m
D20 93 HY 'P7it Y MYp
o1 1193 DPRYD? 2D
DN NININ RYT NIRI2 07NN
D072 Y DIWI DINXNY N 10
D 2% DRON P27
[0 ...]JR RYn 1720

NRNON !N
NTPNIYR [MPIYN R AR [N 12 R MR [mmng - KAy [wyn 3

VAN VINY

NIYN 2P DY WIPAN (111 MV /NN 2170Y...) "PRN DN NP ANV 10 NIWN 2P MWp »nn .1
AR TNAN PAYY :0M AYAY RNMN .2 (2,23 "2 HRINY) 'DPNY 22Y DN NIWN' 29 Y NN (oM
33 M0 /217 HDI AVVYPRY) ‘DN DOYINI DIPNVN DPYY TN VA ,DAVIN DTN DMWVPN
27 DN MYPN' A Y (o MYIpN .4 DN 0N a1 YR DR 0AN PONY 0TI (M WM 3
(3,0 'RV HY YT RNX YY DN PR Y 0 HY (9 RN DY NN 5 (T 3 DYNN)
2,29 0w com Y3 Sy ymr 7 L0 ,nD DYAN) ‘Dn RON DNOR 398’ 28 Yy :0m RO a9 6
YY) UV DN TNIRYY 22 5P :0M MYV DBRYAY YW1 1IRYY ONY 01N :DIRWAY Y1avn .8
(0,1 D90M) 79Ny MmN M HY NP RYUT MRIT 9 HY :0m M RYT NI odMn .9 (3,
(7,10 Yw) "o Y Yy DY) PRN P2 INNYY 08 Yy om h Yy maatys onmend .10
IRV NON .12 (LR IDYYY) 1229 1503 DAY DIRVN P DR D Y 95 DRVN AN .11
'DYN NNVIN MINAY 1PNV 1R 1Y RIPI ANY' ;MWD .DNPN TONI MINAY 1PNV 1R IR NY Py
NNYN JTONY WIPNN MTD IR MNANY 1301 vpam ‘nY ana joman .("y an ;1 0 RpY pHorY)
PRYNI MNY ANYM AT IRT — (MRNDIN XNPNI MVN) ANEN TPI2 VPRYTN 1INR MY
.195 77Yn ,89bb 137 :NYNYNON DR IRT IR — (7 70,2991 HDI NVYPR') ‘DN



Liturgical Compositions for Shemini ‘ Atzeret by Eleazar be-rabbi Qillir 51*

o2 %Y TOVAN 1IN TOVN
[0 2719 %Y 2INY Yy YO'R
DN DAYR NN PINA NINR 15
[070] 7379 92 321 3997 10
<D>n pRIYI RIN YR 2P K37 YTIR
D0YD TV PIRD 10 INRP 11N
<>n pY) 93 iNgY Yy MYTR
<D>n pan Ve {9} M YN 20
D2 79Y DR Inpwm inyan
D0 199N YUY nHYY H1v pan

1MAR NYRY 1PN

ni312 1iyRn Nng {2100} 2iv) ¥R
naia Y12 Yyan MiRNED N30 <niz>1a

N0 [ 20

JI0 9RPIM) ‘NTR 12N INan NNNN DRY DM MAY (VR VPN RN DM Y ToPNN hnIr .13
PY ANV TV PV 0NN PYY 107 IR WM 199 Sy NW PY 14 ) DHPY ,Mwn DY IR (R
o199 HY 1INW PYI 71PN DYV 1M PINNN PIYANN NPYRIA N N 931 .00 MRN VRN oNn oo
VN DTN DINNN,IRIYVY NP oM ANYN M 15 0" 2,8 R ML NOWD) ‘(R DoIn)
.16 .(15470) R YON ,RNPIN ;AR .ATNY NP3 10 ANWR TN (N ,R YOID) ‘NP9 DNy 12 nanY
(O PP RIN AN AND 17 .14 10D VIO IRTINN AWITY ANVN 10 b 93 1 a9ab Hnn
VY DNV TV PIRD PN INMP ITAN.IS  .DINY DN PPN PHDIR RIN PPN YV N Npavn 2xp
10 PV 521NV Y NWIN .19 .(N,T IRIT) 'RIMVY RO MM M RIPR 127 :N0A PYN N
VYN 1M PYan 1399 NI .20 (27,1 HRPITY) HIRN PY 93 N1 TR INAY Y nYY? HMan HyY va by
DTIND .1 30 MDY INYVM MRAN 21 (0,10 DY7N) ‘DNIR DY INNY MY Y 08 HY IR
5217 PYNY DR YHOR NHW PYAY T3 901 DN VI NHYY YAy pan 22 3,7 792702 o Y
nYWw 92 59 PO M L.anw Yy (0,1 MYRI) JTYR RYY MY ANVA LTV PR RYYD I0IN 0V RN
MWD PR NPRY IR PAAORN ITD 220 :pan (12PN ‘Y] 7,13 127 RIPN) /(N1 IRD) PO
5INNY 18 MAY PIDA2 AMARA /NANNY 1D DY HYIAN IMR PINY RaY aMnnY .paR) DN
'DNYN DR 100 IR DR T2 NNAY 23 5P :NNa 1N VN WIN .23 (2,10 HRPIN) 'NIng oM
SV HRIVIVIND NONN 10 R PWHN IR ,DNYY NI IR VRVA NN M2 Hynn (N3 01aT)
NYRN DINVN 19 NINNNN DM M .28-24 DYV IV MTIN PYR’ :0HYVA 1272 NNN
DYNN) 299 77NN DIPIRD DYXM PI2 0PN NN MWRIL 1 I 0”apn HOY 0717110 HY Dovan
D20 NPIA RN, NPT N9 13720 NANMY ,NDI 1727 10 NHYNRYY ,N2M2Y AMT YpIn Rva (0 ,no

{[29-28 "yl 1,7 121 MWRI) 'PIWNN PRI (137120 HY) DMYHA TN PNY PTIY M May



52*

Michael Rand

PI7 102 103 PYY YR RN <PI>T 25
NIANDD NRNR NYID 1923 N9 <p>iT
navin nyir mioym nyia <niinn>nn

21 RN 1299 N1Y DY <NYV>in

M 08N {R1} DAYNN DT 15 D9
DDV Y17 5YR0 N2 DOYN e >N 30

IRDDY XIR 077970 ORIY 172 <D>DY

NPNNI K DI Y NYYR 2797 399 <INRH>1Y

PIN? 777 1R DY 912 <NPN>N1)

n¥pn NivYYy N Nivip <vr>ny

[D9YN30  39MNI[INRNT 3L (DMWY 29 INYR[IYIT27  ANYIM RN [NYIN26  RINA[IN125
INPNMI[NYNNAY AUV (XYW 32 A+2INIIY RIRID[RYD 2 DMam (DM arY1[H131 1DaYn

MVOYN DN NIMY 9 RN A9EY 28 (20,0 1YW) ‘DNY PTI 0NN 8 YY ,0mwY N1 i1 .25
oDONN DM 3129 .DWIN DR (D7) DY (DMAT) DIHYR DNR :omar b o 29
D200 PN YIPT N DIIYN DAY YIPT PA W T PRIV PIRD PV YN 1w NNIVN 2191 N MNRNA
P2 9720 YPIN DR DAYR WM IR IR PV R RIR RMNIN 90K ,0700 0702 (1,8 MURII)
PPIY HYN VR 0NN P IR RINYWI DNNI DN PIPIKV 10 HY IR NN PPN HY TUR 0 01N
ORI ‘DAVI YR JPMTN RITIP PTNI RNR IR RN D90 DIvHYR 00n 10 (T ,0Y)
AMRNDNN QPN ART) “INRY DONY PRYRAN NI NPNNDNA R .29 ((27-26 'AY] T ,T 11T
NNNY INIRY NININ IR WIR PPN KV 1) HY DOIMY DN v comy Ha 31 b n on
219979 9 MUY ,IPIT NV IRDIY ARG DapN %9 IR 32 1 MO MYA — DNVIN DT
5 ,DAVIVN DNRYN MWI NTINY 1YYN 1IXNY 101 W nYYN 4985 .0 N0 DYnN) ‘D RYN DNYR
M N9 TR NPNNN MY PIRD AN 72 IMVA AN 89 (72,09 2rR) 'nYYn v 150 '
127 MWRII) ‘NHndn ROR MY PIRA RAN RYY 7172p0 12 1M (1,2 MYRIL) N AP PIRD
219 nm Y prnb 35-34 (13,2 aPR) ‘MNP pmY TITY 02 Yy comb 937 .33 (119 DY) v
ROMPOR TPV N NPOR T MY PIRD JPRDY :DMIN MPITNN MY HY D0DIAN NORN DNV
DN DNYPIR MPN YWIN 1 1Y IR (1,2 VRIL) M APYM PIRD 10 1YY PRI NIT ONIPIR NN
079N DYVYI 1N 1R (M 19 2PR) DIPNY YD AWK 'NIT DAY §1 DPINNN 1Y DR ,RANNR J7 PMoN
M DMIDNN DNYM (R ,X DMT) DN ANV DAY I01RY NIT DIIYI DMIn 'R YO 9 ,0pnva
PRI 723 PRI MR PIVIN (1D 19 2PR) IPRY 00 10 /NIT TN 2903 1R D9IPM YD T PIRD
;(120-119 Y] 7,1 127 HYRII) ‘(2,20 2 HRINY) DPNY 2y DM NIVN 'NIT NNIANA NP N0
R WPY W0 T HRIT) RINY MY DY 1IN 19PNRYN RIR DAY PR IR ]I 11 WY W Y
NR T2V TNRY ANV 9T 1P0YT YY (1,090 DYNN) PIRD NP DIRWI 1HYN 1Y JONIN ROR DY PR
R121 TN RIN 1Y 1R DN DNR IRD 2197 1ANY 1RV TIRY IR WY VM ,NIPIPY AN 117N
NP MYYH N M P 34 (120 0Y] XY ,DW) 0N H2PY TAY MOVR PIRY 'R N"apn 12,1
999995y — PIRD N¥PN DMYY NP NN (DYHT NN 1 NINN TN 10 MNKYNNL PMY) DNIYH



Liturgical Compositions for Shemini ‘ Atzeret by Eleazar be-rabbi Qillir

DY DY DT IPID DNYD <ny>pn 35
DRI Ni%Y TV D27 KD DMYNA <oI7r>i)
Y0 M2 %Y PIRD N¥PN <OR>Y)
DONIY DNIR NY D22 R H1T) W0
Dpiia DNIR NEM N2 DPRNY <D'oN>iy
% DipN1 DYAN? 2y MN0a <DPp>ia 40
7ip ynwna niay mnip <>y
™7 RYN DY NM <Hi>p
DY 00 PYNRY PRITLIRG <m>T
NDaR YIRM 1Y <0M>Y
DIND N D PIR <NRA>R 45

2 DPIPA [DPP2 2 DMRY [DNIR 3 NXD[NM 39 107 [DARD 38 R DIW[DIWI136 R IPW v 35

1 ,09p DYAN O VA ;1 RT) (PIR 1NI) PIRD N¥PN DRV 1HYN DNV DN PN NN
NOYW 8Y RN DNVYA YR PIRD D DNYD DY (115 7AY] 7,9 D27 MYRIL) 'DNVI RIR 9P PRY
(PY) TRIN 29N DYMIN DR DYIPN DNPN :DHM AN NTI I DNWA NYpN 35 WpY W
JIRY A0 OIRA PN AN MYDVAN P YWY 1 nvwI RN ,D0 YR 171 DAY 0TI
IR ;DN MDY TV .DY WIPA IRTY ,28-24 DIV PIPY 1N 10787 10129V KD Dmhna ohm .36
N2 D2IYNN DIPHYN DN IINT,NPIR T KV N0V 28-24 DIV VIVHL NRINN NVIVA IR NHINON
791.0W33 PIRA 9P DMR DTN DMR PN DARW DRI DY ,DMYR DMWY DIIPIRD
NNNKY’ :(29-28 'NY) 13720 NHNM 1"T,7,T N7 MYRIAY DTN MIYAA RN 70 2N V11791 RIN
DMYAN NN PNY NN DIPNP TY MTIMN MY PAv 1HYN KV NN PP VR YV RINY Y7 YV
1HY PIND YN DINWI 39-37 1) DN DpNAM DMK DIRIY DNIPN DV DRRPIRA 0N
QNPXN YO MI 37 .DPNNY T DAY T HY DMYNN DANYNN DN NRYYN NN 191 3P0 M3
SR ) D02 91T Y0 Y 08 YY 10 R I D 38 (N ,N0p ;0I TR DYAN) 'Ipo MY na by
R ANAYY TN NN 39 8270, 717 :NRY DIRWY HW WITA 10D N NN coomy (1
PP’ 1M .MNYNN 1IN ,NINNA MR DAN DXIM 0NN DR DAI0N DY ;D3PI DMN (NEn
MR DPMA 40 .NT2I0 YIPI 1170 ,IPOA DR TR JADN RN 21N PYH ATYN YN NWY RN
Y M2 R’ ANV .AATRN 19 9P DR 1Y DIAPAY T3 17 PARN DIIDN 98 PN DX*anh 1y
IMYNYN IR (13,23 72707) % TIPNI TP 22 HY PTNN I8 DIPHT (R0 19 20R) 1NIR Y Py 2y
917 M1Y D0 NI D HY 9P YRV MAY MM X 41 /(NN 1a0) 1Y Y DIPR’ IR XD
9P YYUN2 HMAN ININI R WRVN NVIVN 9 HY 1IN INY DRI (1Y DHIN) ‘DY um
AR (10 ,RI 51 ) INT) PIIYRA MY R QWY 002 DI 00 Yy (i e 42 ) yhwna
MY 44 (2,202 5RNY) ‘DN NIVR' N DV YN ponnY punnd 43 1 ,nYp oYan o)
nNAN .45 .(N,NN YY) YV 1190 PIR NNAN' %9 HY :ANAN PIRDY .41 10 V192 IRT — Np
DINN /PO RN TINAY 1T NIYN PIRD PRY 1990HNR 710 [D0] NAV 72 PR’ ANWA :DINN M 1990 PIN
PR DIMR N NP INNNDM DI DIPDYA DNN MY 1 I0R ,(N,2n YD) M R DINN HR

53*



Michael Rand

DpNY NN Hiph RIip DINR Y8 <Din>n
[D0Y] NiR N1 p1Y 197 <DPN>Y
107 %ip N0 DiTY WYY <om>Y
[MIN 9ivp3a %370 %3723 <TNY>1

ip NiRYAY DYIN DIML Pry AYITI <M>Y 50
[...p i]aio TY1 DYiY) qivN RYIp <Oi>p
7% Ni>yan amn 1% 27 DinR YRwn <..>p
L0370 3921 15Y My <n>y
MY 92 TPV INY D72 <.>¥

DoY19 23 NNYY O YR Mand <m>e 55
129 0193 NIR NR DT N <07p>19
L.y miR0 531 NYp NiRING <>y
A0 MINT MR APTHTR 1iton <.>Y

19" ("2 55

(N ,AN YY) M PIR NNAN T7AN TMR PYIPN 17 TH MY IR 172pNYY M2 DR 1Y 19RY
SN DN 46 (122 Y] ¥ 0 127 THYRII) ‘D227 DMV (DW) YV 1197 ,73T9 INMA RN T NP
PV PTRIOY DPAY 47 . 2PIT MY WIPAT RINA WITHN 12 HY :DpNY MY N1pY NMp oipn
:NNA3 T (0,1 9IRIN) “DNVA MR DR DIY NNAR RY DR 9 HY NWIN :0MY MR NNva .n,Nn
8 9 NMNRA TP7 (41 M2 D3 MY §20a,737 :ART NV MPN DIPHRL NNYH TV VIPYY .MNaa
MV 2797 919 5NN (R 0)IYY) 53 DR PIRAY 9 HY PIRY NI :mTh 48 9P ) DYan
AN 0PI (0 1Y DYNIN) 92 TP NP3 HY 993 1YY 49 (1, TP D9nm) ‘rand Juya Np e’
MRY DY R0 /R DIV PIM ANTA MY .50 TP (10,1 1Y) 'oY? 13a5m mA 0 wn
D727 /Y 9 5 3910 T DY ON KNP NP 51 (0,19 I0R) 'MIRDH 1P YR DY 8 Y p
LDIRYDY APV WO DNV DYA 11 IPRY,PYMY JPR NI 1D T DNYA HoN 0 1P
19 .52 (47 /0P T ) 127 OWRI) ‘(N0 DYAN) M NP KNP DINN YR DINN ‘NI ...PI0 DHVIN
n"apn 7700 Yy %ap vy My MY 53 (0 0 ohan) o mbyan wn 1Y 29 Yy My mbyan 1n
MNON PO NPHD ANY WP 54 35-34 DNVY WIPHL IR — 01 DA TIY VR PIRY R
:TN9 %92 JNWA (N ,NY APR) 7910 1N DPNY NVYY THT IR VY ROV IR 1170 VI Y nwpn »yhT
DPIN DNV TMA 0PN ;0518 9120 Y 1 S8 N1and e 55 .2 VY !ITaY MIvnY v RNV
(R ,0 IPYRII) ‘PIRA INYWH 912177 8 HY PWHR 91212 1N 1YY 1T2Y TWR NN DR NN 19 )TN
nPAION NRMPN 9N (59 TV ,'PIR NNAY) “'W1INN 912 91203 19//WR P23 DIPID PIRA MV . TI
(DpNYN YY) DTPAN 12THN RIN ‘N Y MY MK DN DTP MM 0OMA 56 .ANYNI"MM  Nxpna
NN APTPTA PION 'Y 58 LT ,0 TPWRI Y YA 1Y NP (MYPD DR 1NN) MR NNY RN IRN
MR RN DVPIY RIN 0N PPV IR IR V1130 HY qwpn 2YHT 100 02 "pon :Innd0 mnT
JDY IPY 1IN 103 IR Y U0 (1Y) DY a0 mYY 0HYY NY0an PTnn NIYRIN MNT NNANY

JARY = NID WNWA IR AN APHA AR :ANNID



Liturgical Compositions for Shemini ‘ Atzeret by Eleazar be-rabbi Qillir

(D200 Y23 0 51 NIN7YI <Ap2>D
M IRINN IR DNYN <DIN>D 60
IR7) A2 NIMNI 9 DN PPN <MI>)
nnnin T3 Y1 1117 %2 N2 <R
210 13970 N292 IRIP DAY <NNNi>H
DAY DIV NV 92 3107 <I>D
nianY ningny N2pIY 1312 D2 PYnY <DNRnNR>Y 65
N722 MYN2 N1312 <Mian>7
1397 ®3 937 YYUNNY VA7 <3>3
2 D2 1272 $AYY TINT YRYR <n>d
2P INIRI R PIYH <210>)
DYV 102 NNY NN NiaNY Y1) W17 v 70
N9 7 NN NiYY MM 17PN <DY>v

DN DYIAR PN 931 YR NI RN NOPN PRI DINND PIX PN 9 nandwd Annao 59
AR ,AMVI TR VNN DRMP PN .61 .ARIN NN AT DNV DN :IRINA DNVN DINND .60
DINTI N2 DINNA 1D WNVN I NN RIN VPR N 0IN PPN DN T R1IpY 1pnh v )
VRYA N NN TX 9N 19NY D NN AN 62 N2 (AR ..IIMNT) NAPNYN VHVAY Nan
mMyNnvNna AN WRYN Y80 :Anmn .18 Y0190 nnnpnn R0 03 (A7) NYpN NN IR
W) NN N9 RIN NWPN YV (1) NININ A PNIN NYHI IRIN NP NN NAYN 63 .NINN
RTM ,DMVIN NTNN PAYY NN JO7a0 :NNNY DIhY My %3 1k am 64 .(1,1;3,7 PV
YN PN DN MY .DNNNNN DHN 2P DIPHYN DYIANA M Y3 DR D100 N NPT TR
MINYLOVAN PVY 9912 1P MPTI Y HHNNN DY MNNY MNY IR 991 IR YT vV N0
DHYN DM DR PN ‘N pApd 191 DA MUY DInnnd 65 .PAYR MY DY My v
VI 199 YT A Y 11110 1IN NI 66 .45 VY VAL IRT — NapY 1) ,onnnny
DAxN 1N YOI "9 NV 109 MY ,RVNN RIN AN M2 RY 10D .35-34 DMVY WIPHL NRIND
PNPRY /N12Y HY MV MY AR RN 'PIY .DIVIN 17292 10730 MIWNA DAY P DNYIY
MO0 DR PDY RIN 11230 TPAN :120Y 113D .67 (29 MV PIR NNY) ‘172D MIVN' DY WD
53795 DD :ANMVN .0YPY NN 8% PIR Y3 (43 MY WIPAI IRT) TONRNY N3 b 8 535 PNy
AN PYYNR NY 22 HY anh ™D POYN N3 68 (29 MV ,1Ip1 YOI NOWPNR) ‘DN DNY AN IR
9P IIND 1IN I RN TV HY 1127 AR YAV A NI PRION 1 69 (1 ,Rp DYAN) Yy
1Y .70 (R ,29 DI27) PNINR Y3 1N MPY 20103 9P 2 HY VYR aMEN DnYhY 1Y DNVN
739 1930 WY .00 DR ITIIPN YIN DR IPAY PIRA HY DYAWIND ‘N M2T 109N Man yin wad
000 DYAN) MITNY NPT DYV 078 HY JPYIN 1YY N2 pNY T (1) DIT) 123N YN nyay
NDDIAN ANAVAN ATV DNPAY MPY M3 RINY /1 1372 2370 Y10 :m9»w M dn oyv .71 (0
Mo Yy 10 201 1AW TIY NNIA /N 2T DR 1IN L(,NIPR?) NHVR M NR 7N DY DRI Y Yy

M2 MTI? 12190 MY DWNRN ‘N MINR Y 11 DPYmMND Dwin

55*



56*

Michael Rand

ARNTAN 12 MYN K91 NP1 K9 Nonin Ko <ng>p
Pin 7iayam 2wnnn <an1a>n
91 DY 1172 XY DYy <p>n

23T YU Nina YRRy Ny <1>1 75

DYPIM D99 DPYHM DINIR <ano>

DPN0 PIR [PPaa [..] DY <ooyrpan>)

D7) DY IRV 2072 72 DIYYM <orn>p
PT17IN89 NIYm <o1>n 80

DT 1380 P2Y 3P 0T Yoy pT

DNY) 1712 N9 PYIN TRR <om>T

DY) 1YY DTNY) <DNY>)

12722 D9 DR 122 DNPNR DY <ONY'1>)

1pownPaomng7  a nvv’p:m [Dypam 77

mwn 89 .35-34 DMYY VIPAL DRINA YOI 1 2T YR 1V NN 10737 191 ROMN KY 1AW .72
Y NN 131 39NN ANNAN 73 (2,70 APR) W mYay anwn Hman pnaY :anan s
MY RO DY PN 74 .28-24 DIOD WIPHL RN WITAN NR IR MWD NWHY ;P57 0N
ovwY ann 0N ) 91 oYY (1D ,0 1NT) 1Ay R 0N pn oY N1 9N mnw TR’ IR
v 970 110 Y0 nan a Yy S myw mnah T Rp DYAN PMNSMY Ay 3175 o
TN DYPINTT("Y 2N, R N RO PNVID) O MY DRI MIVA RANY ...71890 XY 0 D900
PV DR DIYIPYNN DIDADN DR IRNN JOPAN :DPPIAM DYAM DPVPM DAMR DYRIn’ nrnY
M INRY IR 1NN DYY DAYV PAM DR VPN IIT NHM M 1NN 1337 NN IR TN
‘(N ,N DIY) NP OARD AP TPV YTINN MR PYPNY 71 INNAN NIV T2V NPIVN NI
VIDWH MIVNY w1 /a7 Y IMynvn RN nwiY 1Hapnn 189 :mhan L(2”Y ¥ RIN2 11 913)
IRWN 20T 90 MHYUM DPNN .79 A NOR IMYNYNY ORI PIR TPRINA TYINNN 71 199N
ARTY ANYN 23,9 1YW a0 19 .0 ,1 3R :mHYWM 0NN 1 DN DYY IRY DINN 100 DYy
Mym 0N .80  .(1,2Y DYNN) ‘DY MYV DN IRYY 19 HY 101N DYH IR IRYY NRY TIRY Y
YW PY0 AW MNP 8T (2,7 VYY) ‘N1 0INAY MR MPLIM DANN 09 HY P 17 NNy
(DMWY NTPA=) T (DW) YOO 22WD NP APV (DPNND NPNNI=) N 1YY 1WITA IR IR R 0
DIPNY IR NN :DMT JaRN (116 N1 1, 127 IHVRII) ‘(T ,N0 DHAN) 1P 4R WYY 1MW
PYID PPN OMT .82 (07,2 PIPAN) 'DMT JARY MY LAMR N A HY oYM 0nn My onnnw
DNVIN P2 I0PY 10N INMYY DITNYN DMWY .83 (XY ,2 PIPAN) 'PYIN VPN JAR 1 13 HY :nNa
0,1 0 M7 ,000) ‘'0NYh 0PN DRYY DT 73 DYYY 0PN 0NN IPNNY DYY :ARY ,1PNNY
:ONYA) (N ) 2PR) INNY 7Y DAY’ 20 HY PYON AMYY DTNYN .81 MUY V1Y Oy MV L(R"Y
119722 955 DR 153 ONYNN DY DY) 84 DN RNV IR ,DNIPD WD /DPYY Dvnd Py



Liturgical Compositions for Shemini ‘ Atzeret by Eleazar be-rabbi Qillir 57

w1 nm nRIvna <N 85
NNNR PY NV HI HY 1IN 7127 <Nw>1
NIOR MPINA WTIN VYN NRXI IR <N0>R
N MR YY 0YIn N3 .] <nn>(K]

nmn a " RIN NNRY

DNVIN PIY DY ,MNDN NII22 1770 ,NNR 13722 919 DR %2 ¥ DNYNM DN Py At nam
NN NN APNNN APNINN ;MY NN NN 1D 13121 198N 190 ;my’ nYno PN ;AW .85
1IN DNNEY IMNNR MR IV ‘N PN MNN IMR AINR 87 .0Yann M2 (1099 NI11T) NN
91 W9 MY 'NINR T0MN’ PIIRN .DIPADN AR DAY TV :NINR MOINK PTIND .0NY) DNY

JDDR INY PIN RN (oM .88 (1293 Y] 1,29 N2 HVRIL :INVN)

Piyyut No. 11

Manuscripts:

ENA 1178.37 (R): 1. 1-10
T-SNS101.35(2): Il. 11-20
T-SNS 274.172 (3): 1I. 16-30
ENA 2963.4 (7): 1. 26-30

Text:

Lines 1-10: ENA 1178.37
Lines 11-20: T-SNS 101.35
Lines 21-30: T-SNS 274.172

Notes: All four manuscripts are provided with partial Tiberian-type vocalization.
In the apparatus, | have only noted those cases that differ meaningfully from the
vocalization given in the present edition. | was informed of the Qillirian authorship
of the shiv'ata by Shulamit Elizur, whose information came from B. Loffler.
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Piyyut No. 13
Manuscript: T-S NS 101.8 (Il. 1-59) + Oxford 2707 (=M S Heb. f 37) (II. 59-294)

Notes: The second manuscript is adirect continuation of the first.
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Piyyut No. 14b

Manuscripts:

T-SNS 127.24 (R) + T-SNS 275.36 (2) + T-SNS 235.104 (2): 1. 1-134
Mosseri 1V 369 (7): II. 57-82

Firkovich Il A 236.6a(n): II. 46-98

Text:

Lines1-32: TSN-S127.24
Lines 33-50: T-SNS 275.36
Lines 51-134: T-SNS 235.104

Notes: The first three manuscripts are consecutive parts of one booklet. In MS ), the
kaf and lamed strophes of the seder pesugim are both missing their second and third
lines (Il. 80-81, 84-85), and are not followed by verses. These are supplied from MS
1. MS 1 shows some gross inaccuracies in the citation of verses (cf. the comment on
|.94). MSS N ,7,1,R were brought to my attention by Shulamit Elizur, who was told
of them by B. Loffler. MS ) was catalogued in E. Fleisher’s Piyyut Project.
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Notes: | was informed of this source by Shulamit Elizur, whose information came
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