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Liturgical Compositions for Shemini
‘Atzeret by Eleazar be-rabbi Qillir
Michael Rand

I. Introduction

The purpose of the present article is to bring together those literary materials

from the oeuvre of the great Palestinian payyet
˙
an Eleazar be-rabbi Qillir (fl.

early 7th cent.)1 that pertain to the festival of Shemini ‘Atzeret. Some of

* Many people helped me in the preparation of this article. First and foremost, I would like
to acknowledge my indebtedness to my esteemed teacher Prof. Raymond Scheindlin of the
Jewish Theological Seminary of America, the depth of which is only matched by the depth
of my gratitude to him. The support of the Shalom Spiegel Institute, of which he is the
director, has enabled me to devote myself to the research that made the writing of this article
possible. I likewise owe a great debt to my mentor Prof. Shulamit Elizur, whose help, not
only with this article but over the course of the years, has made me competent to conduct
piyyut

˙
research at a level that is worthy of the material. Dr. Rebecca Jefferson of the Genizah

Research Unit of the Cambridge University Library has been unstinting in her help in all
paleographical matters connected to the manuscripts in the Taylor-Schechter collection. Avi
Shmidman of Bar Ilan University kindly represented my interests in Jerusalem, utilizing the
resources of the Institute for Microfilmed Hebrew Manuscripts at the Jewish National and
University Library in order to fill in some small lacunae in the microfilm collection of the
JTS Library, and procuring information on manuscript sources from Prof. Ezra Fleischer’s
Piyyut

˙
Project. In my home institution, I would like to thank Yisrael Dubitsky, the Reference

Librarian, Prof. Menahem Schmelzer, Prof. Seth Schwartz, and Dr. Jay Rovner. Prof. Robert
Brody made a number of illuminating suggestions in helping me to revise the article for
publication.

1 Palestinian piyyut
˙

literature is divided by modern scholarship into a pre-classical and a
classical period — see the fundamental discussion by E. Fleischer, Hebrew Liturgical Poetry
in the Middle Ages (Jerusalem 1975) [Hebrew], pp. 79y275. The latter is distinguished
from the former primarily by the use of rhyme and the consequent development of complex
strophic structures, as well as by the employment of acrostic name signatures by the
payyet

˙
anim. The borderline between the two periods is represented by the compositions of

Yose ben Yose, the first payyet
˙

an known by name. His precise dates are unclear, but are
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these materials have been in continuous use for well over a thousand years,

coming down to us in the mah
˙

zorim of the Ashkenazi rite. Others have been

published over the years on the basis of Genizah manuscripts, while yet others

are edited here for the first time. In presenting these materials I am following,

albeit imperfectly, in the footsteps of Shulamit Elizur, who has done most in

her generation to show the way towards the realization of the longstanding

scholarly dream of a complete edition of the Qillirian oeuvre by bringing

out monographic treatments of compositions grouped by genre and liturgical

function.2

The classical payyet
˙
anic liturgy for Shemini ‘Atzeret is primarily concerned

with the Additional Service, during which one begins the recitation of the

pericope Ì˘‚‰ „È¯ÂÓÂ ÁÂ¯‰ ·È˘Ó. This pericope is embedded within the second

benediction of the ‘amida prayer (i.e., the one ending with ÌÈ˙Ó‰ ‰ÈÁÓ), so

that the major composition for Shemini ‘Atzeret is the so-called Rain shiv‘ata,

which contains a compositional complex designed to highlight the liturgical

occasion and invest it with solemnity by providing it with a lengthy poetic

prelude. In addition to the Rain shiv‘ata, of which Qillir is the master in the

classical period, the Qillirian oeuvre includes regular festival shiv‘atot, for

recitation during the Evening Service,3 and qedushta’ot, for recitation during

the Morning Service.

reasonably surmised to lie somewhere in the fourth century; see J. Schirmann, “Hebrew
Liturgical Poetry and Christian Hymnology,” JQR 44 (1953y1954), pp. 142y145. Qillir
represents the apogee of the Classical period, and appears to have been active around the
time of the capture of Palestine by the Muslims in 638; see the appendix to this article.

2 See Sh. Elizur, Qedusha ve-Shir: Qedushta’ot le-Shabbetot ha-Neh
˙

ama le-Rabbi El‘azar
Berabbi Qillir (Jerusalem 1988); eadem, Be-toda ve-Shir: Shiv‘atot le-’Arba‘ ha-Parshiyot
le-Rabbi El‘azar Berabbi Qillir (Jerusalem 1991); eadem, Rabbi El‘azar Birabbi Kiliri:
Hymni Pentecostales (Jerusalem 2000) [Hebrew].

3 The fact that the shiv‘atot are intended for the Evening Service is made clear by the mention
of dew in the strophes corresponding to the second benediction (but see the comment on
l. 10 of composition no. 7). For the recitation of shiv‘atot during the Evening Service in the
Palestinian rite, see Fleischer (n. 1 above), pp. 182y183.
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Qillir’s oeuvre for Shemini ‘Atzeret is therefore designed to cover the first

three services of the liturgical day: Evening, Morning, and Additional. The

three genres that are represented in it all constitute sub-types of the qerova,

which is the fundamental genre of classical piyyut
˙
. The qerova is designed to

accompany the ‘amida in its various manifestations. The qedushta is employed

with those ‘amidot that include the recitation of the liturgical trishagion, i.e.,

the qedusha. According to the Palestinian rite, the qedusha was recited in

the Morning Service of Sabbaths, festivals, and a number of other special

liturgical occasions. The qedushta does not cover the entire ‘amida in which

the qedusha is recited, but rather leads up to and terminates at the qedusha

itself. It therefore contains piyyut
˙
im for the first three benedictions of the

‘amida, which are followed by a number of other piyyut
˙
im that ultimately

lead up to the recitation of ˘Â„˜ ˘Â„˜ ˘Â„˜. (In some cases, the qedushta may

contain piyyut
˙
im that are designed to serve as “bridges” between the several

verses on the qedusha.) The structure of the classical qedushta, of which the

Qillirian qedushta is a parade example, is described by Fleischer,4 with an

important supplement by Elizur.5 The Qillirian qedushta for Shemini ‘Atzeret

does not contain any structural deviations from the standard type.

The festival shiv‘ata is designed to accompany those ‘amidot that, according

to the Palestinian rite, do not include the recitation of the qedusha. In the

classical piyyut
˙

corpus, such shiv‘atot are employed in the Evening Service

and the Additional Service. They consist of six identical poetic units, which

cover benedictions 1y3 and 5y7 of the ‘amida — i.e., those benedictions that

are common to all ‘amidot. Benediction 4, which is the benediction devoted to

the specific festival occasion (the so-called birkat qedushat ha-yom), is provided

with an independent, relatively long, piyyut
˙
, referred to by the technical term

guf. (In those cases where no guf appears in the manuscript, it can be assumed

that it was either meant to be supplied from elsewhere, or that the statutory,

4 Ibid., pp. 138y164.
5 Sh. Elizur, “Al Miqqumo u-Mivnehu shel ha-Qiqlar ba-Qedushta ha-Qillirit,” Jerusalem

Studies in Hebrew Literature 3 (1983), pp. 140y155.
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prose text was meant to be recited instead.) The structure of the basic classical

festival shiv‘ata is described by Fleischer.6 All of the shiv‘ata compositions

listed below conform to this standard type.

As mentioned above, the major liturgical peculiarity of Shemini ‘Atzeret is

that in its Additional Service, one begins to insert the pericope ÁÂ¯‰ ·È˘Ó into

the second benediction of the ‘amida. Because of this circumstance, the regular

festival shiv‘ata that would otherwise have been recited in the Additional

Service of Shemini ‘Atzeret contains a series of special additional piyyut
˙
im

that are inserted between the poetic units designed to accompany the second

and third benedictions. The classical Rain (and Dew) shiv‘ata is described by

Fleischer.7

II. The Qillirian Rain Shiv‘ata

The basic compositional sequence of the material inserted into the classical

Rain/Dew shiv‘ata is: reshut + seder yetzira + seder pesuqim + rahit
˙
/rehit

˙
im

(or rather piyyut
˙
im of the rahit

˙
-type). This internal articulation, which is

fundamental to the Qillirian compositions for Rain/Dew,8 has a history that

may be traced back into the pre-classical period of piyyut
˙
.

6 Fleischer (n. 1 above), pp. 194y196.
7 Ibid., 196y198. See also idem, “Le-Qadmoniyot Piyyut

˙
ei ha-T

˙
al (ve-ha-Geshem): Qerova

qedam-Yanna’it li-Gevurot T
˙
al,” Qovetz al Yad 8 (18) (1975), pp. 94y95, 96y98.

8 Thus also in the case of the shiv‘ata ÈÈÂÓ‰ ıÈ·¯‡ ‡˘„ ˙Â‡· for Dew and Shabbat, published
in Sh. Spiegel, The Fathers of Piyyut, ed. M. Schmelzer (New York and Jerusalem 1996)
[Hebrew], pp. 155y163. This composition is attributed to Qillir in a heading in one of its
manuscript sources: ¯ÊÚÏ‡ ˙·˘ ÏË ˙Â¯Â·‚ (see ibid., p. 154), but it contains no acrostic
signature. The inserted material is entirely bracketed by the verses of the Song of Songs,
the first words of which are employed seriatim in the poetic lines (with the exception of the
final rahit

˙
, which seriates all of the words of the final verse of the Song). The sequence of

piyyut
˙

im is as follows: ÛˆÙˆ‡ ÌÈ¯È˘‰ ¯È˘ (reshut; Song 1:1y16) + ÔÂÈ¯Ù‡ ˙Â¯Â˜ (seder yetzira
[end missing]; Song 1:17y4:4) + ...‰ Í¯‡Âˆ... (seder pesuqim [only the end preserved]; Song
7:5y11) + ˙Â˙·˘ ıÓ‡ È„Â„ ‰ÎÏ (rahit

˙
; Song 7:12y8:5) + ‰ÏÈ‰˙ ÈÓÈ˘ (rahit

˙
; Song 8:6y13) +

ÌÂÈ‡ Á¯· (rahit
˙

; Song 8:14). The seder yetzira and the seder pesuqim are structurally quite
similar — both consist of four-line strophes, the first two lines of each strophe beginning
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In a recent article, Elizur has published a pre-classical Rain shiv‘ata.9 The

inserted material in this composition corresponds to the sequence found in the

Qillirian compositions, with one significant deviation. From the seder yetzira

onwards, the correspondence is exact: ÁÂÎ ÏÎ· Ì‰‡ (seder yetzira) + ¯ËÚ˙ ı¯‡

(seder pesuqim) + ıÓ‡˙ ‰Ó„‡ (rahit
˙
) + „Â˜Ù˙ Íˆ¯‡ (rahit

˙
). However, in this

composition, the seder yetzira is immediately preceded by a piyyut
˙

that is

clearly not a reshut. The editor describes this piyyut as a “hymn to the Creator,

that deals primarily...with the creation of water, and contains expressions of

entreaty and supplication for rain to be brought down.”10 Unfortunately, only

the latter part of this piyyut
˙

is preserved, as this is the point at which the

manuscript begins, so that it is impossible to know what, if anything, came

before. However, it would not be unreasonable to venture the guess that in the

manuscript in its original state, a reshut preceded this hymnic piyyut
˙
. If this

were the case, we would then obtain a slightly expanded compositional schema:

reshut + introductory piyyut
˙

+ seder yetzira + seder pesuqim + rahit
˙
/rehit

˙
im.

We find support for the assumption of such an expanded schema in a

pre-classical Dew shiv‘ata published by Fleischer.11 In this composition, the

inserted material is as follows: ˙ÂÏÈ‰˙ ÚÈ·‡ (reshut) + ıÈ˜ ÈÓÊ ˙Â‡ (introductory

piyyut
˙
) + ˙Â¯Â·‚ ‰¯ÈÎÊ‡ (seder yetzira) + Ú˘ÈÏ ‰ÎÁÓ È¯˘‡ together with ˙Â‡ÏÙ

ÍÈ¯Ó‡ (seder pesuqim) + ˙Â¯ÈÓÊ ÚÈ·‡ (rahit
˙
) + È„Â„ ‰Ú (rahit

˙
) + ÌËÂ‡ È¯ÂÒ‡

(rahit
˙
) + ¯È‡˙ Í¯Â‡ (rahit

˙
) + ‰Â¯˙ ‰Ó„‡ (rahit

˙
) + ‰Ó„‡ È„‡ (rahit

˙
).12 In this

with words from verses of the Song of Songs, seriatim, and the third lines of each beginning
with the fixed phrase ‰ÁÂÓ ÏË. The difference consists of the fact that whereas in the seder
yetzira the fourth line of every strophe is occupied by the verses of Psalms 92 and 93 (i.e.,
the Psalms for the Sabbath), seriatim, the fourth line of every strophe in the seder pesuqim
is freely composed by the poet, and follows the acrostic order to which the other lines of
the strophe are subject.

9 Sh. Elizur, “Artzekha Tifqod be-Geshem: Qit‘ei Fiyyut mi-Shiv‘atot Geshem Qedumot,”
Ginzei Qedem 1 (2005), pp. 51y69.

10 Ibid., p. 33 (translation mine).
11 Fleischer (n. 7 above), pp. 110y139. For the dating of the composition, see ibid., pp.

107y108.
12 The first three piyyut

˙
im that I have labeled “rahit

˙
” are not preceded in the manuscript by
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case, the introductory piyyut
˙

is of the poetic contest type, in which the summer

season proves its superiority over the winter season.

The use of an introductory piyyut
˙

before a piyyut
˙

of the seder-type is attested

elsewhere in Palestinian poetic/liturgical practice. Thus, in the Yom Kippur

liturgy, we find that the seder ‘avoda may be preceded by a short, relatively

simple piyyut
˙

usually known as a seder beriyot. This phenomenon is probably

to be dated as early as the pre-classical period.13 Likewise, we find that in the

classical qedushta for Shavuot, beginning with Qillir, the seder ‘olam may be

preceded by an introductory piyyut
˙
.14 It is therefore not surprising that the in the

pre-classical compositional complex for Rain/Dew that was inherited by Qillir

a slot should have been reserved for an introductory piyyut
˙

preceding the seder

yetzira. It moreover appears that for reasons that are no longer recoverable,

Qillir chose to eliminate this slot from his own compositions.

III. An Annotated List of Qillirian Compositions for
Shemini ‘Atzeret

The piyyutim listed below are published together with this article, unless

otherwise indicated.

Qedushta

1. ˙ÙÒÎ ÍÏ ¯˘‡ ˙ÂÁ‡ — This composition is published in D. Goldschmidt,

Mah
˙

zor Sukkot Shemini ‘Atzeret ve-Simhat Tora (Jerusalem 1981) [hereafter:

Mah
˙

zor Sukkot], pp. 376y390. A version of it also appears in J. Marcus, Ginzei

Shira u-Fiyyut (New York 1933), pp. 32y38.

2. ÊÏÏ ÊÏ ÂÊÏÂ‡ — This composition is published in M. Rand, “Ulezu laz

le-laz: Qedushta Qillirit le-Shemini ‘Atzeret,” Pirkei Shira (forthcoming).

the expected heading ÂÈ˙Â·‡ È‰Ï‡Â ÂÈ‰Ï‡. However, the patterned structures that all three
of them exhibit indicate that they belong to this type.

13 For the evolution of the compositional complex “seder beriyot + seder avoda,” see M.
Rand, “The Seder Beriyot in Byzantine-Era Piyyut,” JQR 95 (2005), pp. 669y676.

14 Ibid., pp. 676y679.
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3. ÈÈÓ˘ ˙Â„Ù· ÈÁÂ¯‡ — Of this composition, only the magen, along with

the first three verses of the verse chain, is preserved. As expected, the magen

consists of three four-line strophes, which encompass the acrostic letters aleph

through lamed — i.e., the first 12 letters of the alphabet. The attribution to

Qillir rests on the heading of the composition as found in the sole manuscript

witness: Ï"Ê ¯ÊÚÏ‡Ï ˙·˘Â ˙¯ˆÚ ÈÈÓ˘ „ÓÚÓ (In Genizah manuscripts, the name

¯ÊÚÏ‡ with no further specification refers to Qillir.) There is no compelling

reason to doubt this attribution. The heading also specifies that the qedushta is

for Shemini ‘Atzeret and Shabbat, as is clear in any case from the text itself.

4. Ô¯ ÁÈˆÙ‡ — This piyyut
˙

is of the qiqlar type — i.e., it serves as piyyut
˙

5 of a Qillirian qedushta. Qillirian qiqlarim are divided into groups of three

strophes of three lines each. These strophe groups are separated by a refrain

strophe that terminates in the word ˘Â„˜. The main strophes of the qiqlarim

usually bear the acrostic ¯ÈÏÈ˜ È·¯È· ¯ÊÚÏ‡, which allows for a division into

groups of three. The refrain strophe may also bear a short name acrostic. Our

qiqlar differs from this standard type in that its main strophes, while divided

into groups of three, are based on an alphabetical acrostic, rather than on a

name acrostic. The exception is the last strophe of the last triad, which bears

the acrostic signature ‰„Â‰È. In addition, the refrain strophe bears the name

acrostic ¯ÊÚÏ‡. The presence of these two signatures is enough to establish

Qillirian authorship beyond a reasonable doubt. However, qiqlarim based on

an alphabetical acrostic are an anomaly within the Qillirian corpus,15 and the

present case is the only example of a qiqlar with an alphabetical acrostic

followed by a name acrostic in the final strophe.

15 See Elizur (n. 5 above), p. 146 n. 22, who cites two cases: ÌÈÏ·ÂÒÓ ÌÈÙÂÏ‡ from the Shavuot
qedushta ‚ÂÁ ÈÒÙ‡ (published in eadem, Hymni Pentecostales [n. 2 above], pp. 155y160),
and ÂÚÓ˘· ÔÓÂ‡ from the qedushta Â˙ÂÓÎ Ì˜ ‡Ï˘ ÔÓÂ‡ for the conclusion of the lectionary
cycle (published in Ch. Brody, “Piyyut

˙
im bilti Noda‘im,” Qovetz al Yad 1 [11] [1936], pp.

ÊËy‚È).
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Shiv‘ata

5. ˙ÂÏÈ‰˙ „È‚‡ ÁˆÓÏ — This composition is published in M. Rand, “Fientivity,

Transitivity, and Stem Vowel Variation in Byzantine Piyyut,” JQR 93 (2003),

pp. 489y492. It consists of six four-line strophes, and employs Psalms 6:1 as

a framing verse. Taken together, the first five strophes yield the acrostic ¯ÊÚÏ‡,

while the sixth strophe yields ‰È„Â‰. The third line of every strophe begins with

the fixed phrase ˙¯ˆÚ ÈÈÓ˘ ÌÂÈ·. This shiv‘ata includes a guf whose incipit is

¯ËÂÚ ‚Á‰ ÌÂÏ˘˙.16

6. ˙ÂÏÈ‰˙ ¯ÓÂ‡ ÁˆÓÏ — This composition is published in Rand, “Fientivity,”

pp. 492y495. Its structure resembles that of no. 5, but it does not include a guf.

7. ÌÈ¯ˆÚ ÌÈ„ÂÁ‡ ÂÙÈ ‰Ó — This shiv‘ata consists of six five-line strophes,

and employs Song of Songs 7:2 as a framing verse. Each of the first five

strophes yields the acrostic ¯ÊÚÏ‡, while the last strophe yields ‰È„Â‰. The third

line of every strophe begins with the fixed word ˙¯ˆÚ·. This shiv‘ata includes

a guf.

8. ÌÈ¯ˆÚÏ Ô˙‡ ˜ÏÁ Ô˙ — This shiv‘ata is published, without vocalization or

commentary, in A. Scheiber, “Piyyutim from the Geniza Collection of David

Kaufmann,” Alexander Marx Jubilee Volume — English Section (New York

1950), pp. 545y546. Scheiber’s version does not contain a guf. The shiv‘ata,

16 Since the publication of my article, two additional manuscript sources for the guf have been
brought to my attention by the staff of Prof. Fleischer’s Piyyut

˙
Project. These are Cambridge

University Library, T-S NS 278.209 and T-S NS 278.139. Both are rather fragmentary, but
I hereby list the variae lectionis that they contain. The preserved portions of the guf in T-S
NS 278.139 make it clear that this manuscript contained a recension that was substantially
different from the one published by me. For this reason, I list the variant readings for each
manuscript separately. T-S NS 278.209 (dots indicate lacunae): ÏÎ‡Ó [ÏÎ‡Ó 22 / ÏÁ· [ÏÊ· 20

ÂÚ ‰.˙·Â ˜Â¯˘Ó ¯ÓÊÂ [ÂÂ˘ ¯ÓÊÂ 24 / ...„È [Â...È 23 / ‰‡È¯·. On the basis of the fragmentary
reading of l. 23, it now seems to me that the proper restoration of that line in the published
version is e[Bc]ƒÈ ˙Bˆ»̄¬‡ ÌƒÈ«Ó¿Ï. T-S NS 278.139: / Â¯ËÂÚ˙Â [ÂÎ¯Â·˙Â 29 / ÈÈ· ÈÈ‚Á [ÈÈ· ˙‚È‚Á 27

/ ÌÎÏÂ·È ÏÎ ÌÚ ÌÎ‚„ [ÌÎÏÂ·‚ ÏÎ· ÌÎ‚„ / ÌÎÏÂ·‚· [ÌÎÏÂ·È 31 / ¯Ó˘ ÌÎÏ ˙¯ˆÚ [ÂÓ˘ ÏÎÏ ‰ÁÓ˘ 30

˙ÂÎ¯·· [ÈÓÊ‰ ¯˘‡ ˙ÂÁÓ˘· / ÈÂ˘Ï ÌÂ‡È ÏÏ‰ Â· [È˘· Ì.. ÏÏ‚ Â· 33 / ‰ÏÚÓÏ ÏÂ„‚ [Â‚È˘˙ ‰ÏÈ‚ 32

ÈÂ˘„ ..Ú ·È¯˜‰Ï [ÈÂ˘È„ ıÏÚ· 34 / ÈÈÓ˘Ï ¯˘‡. In light of the new reading in l. 33, I re-checked
the reading in the manuscript that served as the basis for the original publication, and found
it to be Èƒ¿p«L¿a Ì[..] Ï≈l«‰ Ba.
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which in the present edition includes the end of a guf, consists of six five-line

strophes, and employs Ecclesiastes 11:2 as a framing verse. Together, the first

five strophes yield the acrostic ¯ÊÚÏ‡, while the last strophe yields ‰È„Â‰. The

heading specifies that the shiv‘ata is for Shemini ‘Atzeret and Shabbat, as is

clear in any case from the text itself.

9. ı¯‡ ÈÈÚÏ ÔÂ„‡ ˜ÏÁ Ô˙ — This shiv‘ata is a twin of no. 8, as is the case

with nos. 5 and 6 above. Only the first three strophes are preserved, the last

one being cut off in the middle of its second line. As with no. 8, it consists of

five-line strophes, and employs Ecclesiastes 11:2 as a framing verse. Together,

the preserved strophes yield the acrostic ...ÚÏ‡, so that it is reasonable to

conclude that in its complete state, the shiv‘ata contained the acrostic ¯ÊÚÏ‡

in its first five strophes and ‰È„Â‰ in the sixth. The last lines of the two

completely preserved strophes consist of quotations of biblical verses, each of

which begins with the particle ÈÎ and lexically foreshadows the immediately

following benediction formula. This pattern was probably repeated in all of

the strophes of the shiv‘ata. A similar structure is attested in the shiv‘ata ˙Â‡·

ÈÈÂÓ‰ ıÈ·¯‡ ‡˘„ for Dew and Shabbat, which may perhaps be attributed to

Qillir, and consists of four-line strophes, the last line of each strophe being a

scriptural quotation beginning with ÈÎ.17 There is no heading in the manuscript,

and the preserved text lacks any obvious reference to Shabbat, so it is most

likely that this shiv‘ata, unlike its twin, was intended for Shemini ‘Atzeret

occurring on a weekday.

Rain Shiv‘ata

10. È¯· Û‡ — This composition is published in Goldschmidt, Mah
˙

zor Sukkot,

pp. 403y432.18 The acrostic signature in (the second part of) the seder yetzira,

17 See n. 8 above.
18 Together, the first five strophes of the shiv‘ata yield the acrostic signature ¯ÊÚÏ‡. An

additional acrostic signature is given in the last strophe. Goldschmidt’s text, however, is
slightly corrupt at this point, so that the signature is obscured. The correct reading of the
beginning of l. 17 is ‰Â˜‰ „Â„ ÌÈÓ, as found in Cambridge University Library, T-S NS
276.98b. On the basis of this reading, the acrostic ‰È„Â‰ is immediately apparent; cf. nos.
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which is mono-rhymed in ÌÈÓ(˘), reads ¯Ù…˘ ˙È¯˜Ó ¯ÈÏ˜ È·¯È· ¯ÊÚÏ‡. The seder

pesuqim consists of 22 strophe pairs, each of which is devoted to one letter of

an ·"‡ order. Each strophe pair is followed by a scriptural verse, in the order

Torah, Prophets, Hagiographa. Each strophe consists of four lines, the third of

which begins with the fixed word ÌÈÓ. The first line of every odd strophe begins

with a word from the framing verse Deuteronomy 28:12. Likewise, the first line

of every even strophe begins with a word from the framing verse Isaiah 55:10.

The odd strophes incorporate a list of historical personages/events, while the

even strophes incorporate a list of the 12 months alternating with the 12 signs

of the zodiac. Goldschmidt’s edition does not include the rehit
˙
im È·Ú È¯˘˜ ¯È˙˙

ÌÈÓ ˙¯˘Á (but see below) and Á˙Ù ·ÂË‰ ¯ˆÂ‡, which are published here.

The rahit
˙

ÌÈÓ È·Ú È¯˘˜ ¯È˙˙ is found in MS New York, Jewish Theological

Seminary, ENA 631.4, where it follows the rahit
˙

‡ ¯ÂÎÊ ÌÂÈ‡ (cf. Goldschmidt,

Mah
˙

zor Sukkot, pp. 427y428). Following ‡ ¯ÂÎÊ ÌÂÈ‡, Goldschmidt publishes

an extremely truncated and corrupt version of ÌÈÓ È·Ú È¯˘˜ ¯È˙˙ (p. 428). The

complete text of this piyyut
˙
, each of whose lines begins with a prefixed verb

form in the second person, is given below. After the verbal prefix tav, the lines

employ a reverse alphabetical acrostic. The piyyut
˙

is mono-rhymed in ÌÈÓ(˘).

The rahit
˙

Á˙Ù ·ÂË‰ ¯ˆÂ‡ consists of a straight alphabetical acrostic, with an

inexplicably doubled nun, followed by a reverse alphabetical series in which

each letter is repeated twice. At the point of contact of the two series, there

are only two tav-lines (instead of the expected three). In Cambridge University

Library, T-S H 7.3 + T-S H 7.27, the rahit
˙

is followed by a reference to the

liturgical formula Ì˘‚‰ „È¯ÂÓÂ ÁÂ¯‰ ·È˘Ó ÂÈ‰Ï‡ 'ÈÈ ‡Â‰ ‰˙‡˘. After this formula

comes the second benediction of the ‘amida (ÌÈ˙Ó‰ ‰ÈÁÓ 'ÈÈ '‡ '·), followed by

the third strophe of the shiv‘ata (ÌÈÓÂ˘È‚ ÈÚ ·Ú — cf. Goldschmidt, Mah
˙

zor

Sukkot, p. 431).

11. ÌÈÓÂÈ „ÚÒ ˙ÁÂ¯‡ — The first two strophes of this shiv‘ata for Shemini

‘Atzeret and Shabbat have been published under the name of Sa‘adya, followed

5y9 above. I was kindly referred to this manuscript, which does not appear in Goldschmidt’s
apparatus, by the staff of Prof. Fleischer’s Piyyut

˙
Project.
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by his insertions for Rain, in Siddur Rav Se‘adya Ga’on, eds. I. Davidson, S.

Assaf and B.I. Joel (Jerusalem 1941), pp. ‚˙y‡˙ and M. Zulay, The Liturgical

Poetry of Sa‘adya Gaon and His School (Jerusalem 1964) [Hebrew], pp. ‰ˆy‰Ù.

In the latter publication, the last strophe of the shiv‘ata is also given in a note

(p. ‰Ù). An attribution to Sa‘adya appears in the heading of the shiv‘ata in MS

New York, Jewish Theological Seminary, ENA 1178.37: ‰È„Ú[Ò] '¯„ ˙·˘ Ì˘‚

Ï"Ê. However, the acrostic signature ¯ÊÚÏ‡ appears in the fifth lines of the first

five strophes, taken together. On the basis of this signature, the shiv‘ata may

be attributed to Qillir.

The shiv‘ata consists of five-line strophes. The third line of each strophe

begins with the fixed words ˙ÂÁÂÓ ÈÓ. In addition to the acrostic signature

mentioned above, the shiv‘ata contains an alphabetical acrostic. The letters

alef through resh appear once each, occupying the first five strophes. The sixth

strophe, which does not contain any elements of a name acrostic, contains the

letters shin (twice) and tav (three times). This distribution of acrostic letters is

similar to that found in Qillir’s Dew shiv‘ata ˙Â„ÈÁ ÚÈ·‡ Â˙Ú„·.19

One aspect of the (Tiberian-type) vocalization of the Cambridge University

Library manuscripts, T-S NS 101.35 and T-S NS 274.172, deserves special

mention. In two cases where the received Tiberian system would have required

a h
˙

atef-patah
˙

, these manuscripts vacillate between shewa and patah
˙

— see the

apparatus to lines 19 and 24. I have discussed this phenomenon elsewhere.20

12. ÌÈÓÂÈ ˙Â˙Â‡ ˙¯ËÚ — Only the first line of the first strophe of this shiv‘ata

is preserved. The attribution, together with the information that the composition

is a Rain shiv‘ata for Shemini ‘Atzeret and Shabbat, is given in the heading:

¯ÊÚÏ‡ '¯„ Ì˘‚ ˙·˘. Shabbat is, moreover, clearly referred to in the text itself.

On the basis of the first line, it is safe to conclude that this shiv‘ata employs

Psalms 65:12 as a framing verse, and that in its original version it most likely

contained the acrostic signature ¯ÊÚÏ‡ in its first five strophes taken together.

19 See Y. Frenkel, Mah
˙

zor Pesah lefi Minhagei Benei Ashkenaz le-Khol ‘Anfeihem (Jerusalem
1993), pp. 208y209, 241y242.

20 See Rand, “Ulezu laz le-laz” (no. 2 above), §„.
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13. ‰·˘ÁÓ· ÂÏÚ Ê‡ ÌÈ˘Â ‰·È˙·... — It is clear on the basis of the text that

this composition is for Shemini ‘Atzeret and Shabbat. It consists of only those

elements that are peculiar to Shemini ‘Atzeret, i.e., in its present form it is

not embedded within a shiv‘ata. These elements are: the partially preserved

reshut ‰·˘ÁÓ· ÂÏÚ Ê‡ ÌÈ˘Â ‰·È˙·..., the seder yetzira Ú¯˜Ó ˙ÂÁÈ¯Ò ˙Â¯È˜....‡˘‡,

the seder pesuqim ·ÂË ÌÂÈ· ‰Ë˜˘ ı¯‡, and the rahit
˙

˙Â¯ÙÚ ˘‡¯ Ï·˙. The

seder yetzira is composed of four-line strophes. The odd-numbered lines of

the strophes contain a reverse alphabetical acrostic (for the tav-line, see the

commentary on l. 21). The even-numbered lines contain the remains of a name

signature that trails off into gibberish: ‡ËÙÓ˙[.]˜Ó [¯]ÈÏ˜ È·¯È· ¯ÊÚ[Ï‡] (for the

first letter, see the commentary on l. 21). The final, nonsensical, element is

obviously a very imperfect reflection of ¯ÙÒ ˙È¯˜Ó.21 It is, however, strange that

the reverse alphabetical acrostic of the odd-numbered lines should not have

become corrupted along with the name acrostic. Perhaps this apparent anomaly

might be explained by the conjecture that the copyist was aware of the reverse

alphabetical acrostic but ignorant of the name signature. On the other hand, it

may be that the poet himself gave up in midstream his attempt to encode his

signature in the seder yetzira. This latter possibility seems more likely, in view

of the irregularities in the acrostic found in the seder pesuqim (see below), the

acrostic structure of which could not possibly have escaped the copyist.

The seder pesuqim consists of 22 strophe pairs, each of which is devoted

to one letter of an alphabetical acrostic. This order is disturbed in the third

line of the first strophe (l. 67), which begins with the word Ì˘‚ instead of

an alef-word; in the third and fourth lines of the second dalet-strophe (lines

95y96), which begin with ÔÙ‚ and Ì˙Â˘ÈÏ‚, respectively; and finally in the fourth

line of the second mem-strophe (l. 168), which begins with „¯ÙÈ‰Ï. Whereas

the appearance of Ì˘‚ in l. 67 might perhaps have been explained as a quickly

21 This acrostic signature is imitated in the seder yetzira for Dew ¯˘‡ Ì‰... by Pinh
˙
as

ha-Cohen, published in Sh. Elizur, Liturgical Poems of Rabbi Pinh
˙

as ha-Kohen (Jerusalem
2004) [Hebrew], pp. 271y274 (cf. also note 27). The signature embedded in this piyyut

˙
—

‡¯ÙÎÓ ·˜ÚÈ ·¯È· Ô‰Î‰ ÒÁÈÙ — consists of 22 letters, just like ¯ÙÒ ˙È¯˜Ó ¯ÈÏ˜ È·¯È· ¯ÊÚÏ‡.
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abandoned attempt at introducing a fixed word at the beginning of the third line

of each strophe, the other deviations seem to be entirely random. Each of the

strophe pairs employs one rhyme (i.e., the rhyme is repeated eight times), with

the exception of the first two strophe pairs, in which each strophe is subject

to its own rhyme. This irregularity too seems random. Each strophe pair is

followed by a scriptural verse, but the verses are not cited in any particular

order with regard to the three divisions of Scripture. Each strophe consists of

four lines. The seder pesuqim does not seriate items from any fixed lists.22

On the whole, the two sedarim, rather than leaving one with the impression of

the text’s having been corrupted, seem to be a kind of not-quite-polished “work

in progress.” They clearly share properties with the corresponding sedarim in

È¯· Û‡, but whereas the latter seem to represent Qillir’s perfected chef d’oeuvre

in these genres, the former bear the hallmarks of a literary attempt that still

retains traces of the poet’s tinkering.

The composition shows two rather rare features in the equivalencies allowed

by the rhyme norm. The first is the equivalence of ayin and alef in //„ÚÂÂÏ//„ÚÂÓ

„È‡//„Ú (lines 61y64).23 The second is the equivalence of /a/ and /e/ in the

following cases: ‰»˘//‰»ÂÚ//‰∆ÚÓ//‰∆Ú˙ (lines 5y8); ‰∆̃˘Ó//‰»̃„ˆ//‰»̃˜Á//‰»̃Â˙Ó

(lines 117y120); Ì»̆¯//Ì∆̆//Ì∆̆¯//Ì∆̆ ‚ (lines 153y156); //Ì»̆‚ÂÈ//Ì»̆‚ÂÙ·//Ì»̆Ó

Ì∆̆‚‰ (lines 157y160); ÌÈ≈̆‡//Ì»̆È¯Ù‰Ï//Ì»̆‚ÂÙ·//Ì »̆ (lines 185y188).24

14a, b. ÔÂˆ¯ ‰ˆÎ È¯ËÚ... — As with no. 13, this composition is also not

embedded within a shiv‘ata. In the form that it takes in the manuscript

22 There are, however, a number of rather unexpected references to Moses in this piyyut
˙

—
see lines 68, 78, 109 and the commentary ad loc.. These appear superficially to be chance
references, but at the same time one gets the faint impression that they may represent an
(abortive) attempt at introducing some sort of regular structural element, akin to the fixed
lists.

23 Cf. M. Rand, Introduction to the Grammar of Hebrew Poetry in Byzantine Palestine (New
Jersey 2006), §4d.

24 Cf. M. Rand, “Be-Shulei Shit
˙
at ha-H

˙
ariza ha-Qillirit,” Jerusalem Studies in Hebrew

Literature 21 (forthcoming).
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composed of Cambridge University Library, T-S NS 127.24 + T-S NS 275.36

+ T-S NS 235.104, it is made up of the following elements: the partially

preserved reshut ÔÂˆ¯ ‰ˆÎ È¯ËÚ..., the very badly damaged seder yetzira ÔÙ‡

Ï‡ È˘ÚÓ·, and the seder pesuqim Ì˙Ú· ÌÈÓ.... MS Paris, Mosseri IV 369, on

the other hand, consists of two non-consecutive leaves, the second of which

contains a portion of the seder pesuqim, while the first contains two partially

preserved reshuyot: the latter portion of ÌÈÓÂ¯Ó ÔÎÂ˘ ÈÈÁ ÍÈÓÁ¯· ‰Ë˜..., and

the beginning of ÔÂÚÓÓ ÛÈ˜˘˙. Both of these differ from the reshut mentioned

above, and it is impossible to determine which of the three, if any, is original.

In the present edition, I first give the two reshuyot from MS Mosseri (14a),

followed by the entire composition according to the form attested in the T-S

NS manuscripts (14b).

The reshut ÌÈÓÂ¯Ó ÔÎÂ˘ ÈÈÁ ÍÈÓÁ¯· ‰Ë˜... is composed of four-line strophes.

The fourth line of every strophe (except the last) begins with the fixed word

˙Â˘¯Ó, which governs a noun phrase referring to some more-or-less specifically

defined social group: ÌÈÓÎÁ È„ÈÓÏ˙ (l. 5), etc. In this regard, it resembles the

reshut ÌÈÓÏÂÚ ¯ÂˆÏ ÚÂÂ˘‡ for Yom Kippur by Pinh
˙
as ha-Cohen.25

The reshut ÔÂˆ¯ ‰ˆÎ È¯ËÚ... is composed of seven-line strophes. The seventh

line of each strophe begins with the fixed words of invocation È≈Ó˘‚· 'ÈÈ ÈÚ,

which govern a modifying genitive: ÔÂˆ¯ (l. 7), etc. This structure resembles

that of the reshut ÔÂÁ˙· ‰ÏÁ‡ from the Rain shiv‘ata ÌÈÓÎ ·Ï ÍÏ ÍÂÙ˘‡ by Pinh
˙
as

ha-Cohen,26 as well as the reshut ÛˆÙˆ‡ ÌÈ¯È˘‰ ¯È˘ from the Dew and Shabbat

shiv‘ata ÈÈÂÓ‰ ıÈ·¯‡ ‡˘„ ˙Â‡· (see note 8).

25 This piyyut
˙

is published in Elizur (n. 21 above), pp. 406y408. The matter of the social
groupings mentioned in it is discussed in J. Yahalom, Poetry and Society in Jewish Galilee
of Late Antiquity (Tel Aviv 1999) [Hebrew], pp. 40y42.

26 This piyyut is published in Elizur, ibid., pp. 494y496 (cf. also her comments ibid., p. 106 n.
136). See also R. Scheindlin, “‘Al Piyyut

˙
ei Pinh

˙
as ha-Kohen” (a review of Elizur’s book)

(Katharsis 6 [2006], pp. 105y121), where it is cited as an example of what the author calls
“conflation of generes” (˙Â‚ÂÒ‰ ˙‡ÂÂ˘‰) (ibid., pp. 115y116). In this case, it is a matter of
the penetration of the request for dew into a reshut. Our piyyut

˙
provides another example

of this phenomenon.
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The seder yetzira is so badly damaged that only a few lines are preserved,

either wholly or in part. On the basis of these, however, it appears that this

(originally) long piyyut
˙

was mono-rhymed in ÌÈÓ(˘), as is the case with both

parts of the seder yetzira of È¯· Û‡. The damage makes it difficult to determine

whether or not in addition to the still-discernible alphabetical acrostic the seder

yetzira also included a name acrostic. However, the fact that no traces of such

an acrostic are apparent points towards a negative conclusion. The preserved

material makes it clear that the seder pesuqim dealt primarily with questions

of cosmogony, in particular in its hydrological aspects.

The seder pesuqim is composed of 12 strophe pairs, each strophe being

devoted to one letter of an alphabetical acrostic. The last pair of strophes,

taken together, yield the acrostic ¯ÊÚÏ. The third line of each strophe begins

with the fixed word ÌÈÓ, as is the case in the seder pesuqim of È¯· Û‡.27 The

fourth line of each odd-numbered strophe terminates in the name of a zodiacal

sign, while the fourth line of each even-numbered strophe terminates in the

name of the corresponding month. These two names determine the rhymes of

their respective strophes.28 It is noteworthy that both the signs of the zodiac

and the months are consistently referred to as such, without the use of any

epithets or other metonymic techniques. Such consistency in the use of proper

names is also found in the pre-classical seder pesuqim ÍÂ˘Ó Ï‡,29 as well as

in the Qillirian seder pesuqim ÔÒÂÁÓ ÌÂÈ· ÌÈÏ‡ from the Dew shiv‘ata Â˙Ú„·

27 This structure was imitated by Qillir’s successors; cf. the seder pesuqim ‰ÏÎ˙ ‡ÏÂ ÏÈÊ˙ ÏË

from the Dew shiv‘ata ÌÂÈ‡Ó ÏË ‰Ï‡˘‡ by Yoh
˙
anan ha-Cohen (edited in N. Weissenstern,

Piyyut
˙

ei Yoh
˙

anan ha-Kohen Berabbi Yehoshua [Ph.D. dissertation, Jerusalem 1983], pp.
1y14), the seder pesuqim È·È·‡ ÛÂ¯ÚÈ from the Rain shiv‘ata ÌÈÓÎ ·Ï ÍÏ ÍÂÙ˘‡ by Pinh

˙
as

ha-Cohen (published in Elizur, ibid., pp. 498y503) and the seder pesuqim ‰Î¯· ˙Â‡ Ô˙ÈÂ

from his Dew shiv‘ata ¯˘‡ Ì‰... (ibid., pp. 274y281).
28 In this regard, our seder pesuqim is quite similar to the unpublished Qillirian seder pesuqim

ÂÈÁÓÏ ÏË ˙ÂÏÈ‡ for Dew (the text appears in the Ma’agarim database, published by the
Academy of the Hebrew Language).

29 This piyyut
˙

is published in Elizur (n. 9 above), pp. 70y78. The editor notes
this feature in her description of the piyyut

˙
on p. 49.
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˙Â„ÈÁ ÚÈ·‡.30 It is, however, somewhat surprising in view of Qillir’s general

practice.31

In addition to the series “zodiac sign + month,” each strophe pair includes

a reference to one item from the list of the 12 tribes.32 Each strophe pair

is followed by a scriptural verse, in the order Torah, Prophets, Hagiographa.

Finally it should be mentioned, as being of significance for the study of Qillir’s

compositional technique, that the four roots employed in the rhyme position in

the Saggitarius-strophe — ˙˘˜//˙˘˜ÂÏÓ//˙˘˜˙Ó//˙˘˜·Ó (lines 103y106) —

are identical to the ones in the corresponding strophe of the seder pesuqim in

È¯· Û‡.

Two deviations from the expected rhyme norm are observable in this

composition. The first is the lack of identity in the consonant preceding the

final vowel in the case of ÌÈƒ‚„//[...]//ÌÈƒ‚ÂÒ//ÌÈƒ‡»k„ (lines 127y130).33 The second

is the equivalence of /a/ and /e/ in the case of ¯»„‡//[¯≈„]‰≈̇//]...[//¯«„ÂÚÈ (lines

131y134), if the reconstruction of the third member of the rhyming group is

correct (cf. note 24).

15. Ô‡Â˘Á¯Ó ˘„ÂÁ· ˙ÂÚÈ·¯ Ô·Â˘ ÂÏ... — This piyyut
˙

is a heavily damaged

seder pesuqim for Shemini ‘Atzeret and Shabbat, as is made clear by the

reference to ·¯ÂÚÓ‰ ‚‚ÁÂ ‚ÂÚ (l. 3). Structurally, it is a twin of the seder pesuqim

in composition no. 14. On the basis of what may be reconstructed from the

surviving text, it appears that in its original state this seder pesuqim comprised

13 strophe pairs. Each strophe of the first 10 strophe pairs is devoted to one

letter of an alphabetical acrostic, which appears once at the beginning of the first

30 This composition is published in Frenkel (n. 19 above), pp. 208y242.
31 Cf. Rand (n. 23 above), §29r and Elizur (n. 9 above), p. 49 n. 79.
32 I cannot identify the expected references to Joseph (i.e., Ephraim and Menashe) in lines

119y126 and to Benjamin in lines 127y134. This, however, may be due to the lacunae in
the text.

33 This case may be explained as an instance of the aphaeresis of intervocalic alef for purposes
of the rhyme — i.e., as though ÌÈƒ‡»k„ were pronounced ÌÈƒk„. This phenomenon is discussed
in Rand (n. 24 above). If this explanation is correct, the rhyming series simply shows the
equivalence of the voiced consonant /g/ and the voiceless /k/; cf. ibid.
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line (in the case of the odd-numbered strophes, after the anadiplosis word —

see below). Strophe pairs 11 and 12 apparently switch to devoting both strophes

of the pair to a single letter — shin for pair 11 and (presumably) tav for pair

12. Strophe pair 13 is damaged and incomplete, so that is difficult to determine

its structural function, but in any case it is significant that there are only 12

strophe pairs in the seder pesuqim of composition no. 14. The fact that the

last strophe pair of the latter seder pesuqim contains a non-alphabetic acrostic,

together with the fact that the alphabet in our seder pesuqim is apparently

exhausted in strophe pair 12, suggests that strophe pair 13 also contained a

non-alphabetic acrostic. The acrostic word ˙·˘ is discernible in l. 30 (after the

anadiplosis word), but this may be fortuitous. The rest of the strophe pair is

too damaged to make any determinations in this regard. Since this piyyut
˙

does

not appear to contain Qillir’s name in the acrostic, its attribution to the poet

rests exclusively on its similarity to its compositional twin no. 14.

The third line of each strophe begins with the fixed word Ì˘‚. The fourth

line of every odd-numbered strophe terminates in the name of a month, while

the fourth line of every even-numbered strophe terminates in the name of the

corresponding zodiacal sign. As in the case of the “twin” no. 14, the months

and the signs of the zodiac are consistently referred to by their proper names.

The damage to our piyyut
˙

makes it impossible to determine whether or not it

employs any other list(s) besides the “month + zodiac sign” series, though this

does not appear to be the case. Each strophe pair is followed by a scriptural

verse, in the order Torah, Hagiographa, Prophets. The last word of each verse

is repeated by anadiplosis at the beginning of the first line of the following

strophe. This type of anadiplosis, including the displacement of the acrostic

word into second position within the line, is also attested in the pre-classical

seder pesuqim ÍÂ˘Ó Ï‡ (see note 29). It is unclear how this structural feature

may have been implemented, if at all, at the beginning of the piyyut
˙
.
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Appendix: The Mount of Olives in Qillir’s Piyyut
˙
im for

Shemini ‘Atzeret

In her edition of the piyyut
˙
im of Pinh

˙
as ha-Cohen (fl. second half of the eighth

century), Elizur notes that in the compositions for Shemini ‘Atzeret, the Mount

of Olives is twice mentioned as a destination for pilgrims coming to Jerusalem:

ÌÈƒÓ»iÂÀÒ¿Ó Ì»̇BÈ¡‰ ÌÈƒ̇È≈f«‰ ¯«‰¿Ï//ÌÈƒÓ»Ú¿t LelÈƒL¿a ‚BÁ»Ï Ì«Ú ˙BÏ¬Ú«a (piyyut
˙

ËÏ, lines 39y40)

and ÌÈƒ̇È≈f«‰ ¯«‰¿Ï ˙B‡»̄≈Ï Ì∆Î¿̇BÏ¬Ú«a (piyyut
˙

„Ó, l. 53). She interprets these references

in light of a custom, attested primarily from the tenth century onwards, of

gathering on the Mount of Olives during Sukkot, especially on Hoshana Rabba.

“This general assembly was connected to the rabbinic leadership in Palestine,

and was used for important announcements affecting the community.” In

her view, Pinh
˙
as “surely knew that at the time of the Temple, the primary

destination of pilgrimage was not the Mount of Olives but rather the Temple

Mount, and so it appears that he is influenced here by the pilgrimage destination

current in his own day.”34

The Qillirian corpus for Shemini ‘Atzeret also contains references to the

Mount of Olives. The first of these is found in piyyut
˙

5 of the qedushta ÊÏ ÂÊÏÂ‡

ÊÏÏ (no. 2 above): ÌÈƒzƒÚ¿a ‰»̃¿z«Ó//ÌÈƒ̇È≈f«‰ ¯«‰ ˙«·»Ê “Provide sweetness at the [proper]

times for the one streaming to the Mount of Olives” (lines 108y109). The

second is in the qiqlar Ô¯ ÁÈˆÙ‡ (no. 4 above): ÌÈƒ¿«Á¿̇ƒn«Ï//ÌÈƒ̇e ¿̄Ê eÙÈƒÚ[ ¿̄È]ƒ‰ [...]

ÌÈƒ̇È≈f«‰ ¯«‰¿a ÌBi«‰ “The ones measured with a span (i.e., the heavens) rain

down [...] on the ones supplicating today on the Mount of Olives” (lines

37y38). The general similarity of the references in the works of the two poets,

together with their localization in both cases within compositions for Shemini

‘Atzeret, strongly suggest that if they are indeed referring to a real (rather than

imagined) custom of gathering on the Mount of Olives, as seems to be the case,

the custom referred to in both instances is the same. The problem with this

conclusion is the assumed date of Qillir, who by general agreement flourished

sometime in the beginning of the seventh century — i.e., during the turbulent

34 Elizur (n. 21 above), pp. 223y224 (translation mine).
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final days of the Byzantine period in Palestine, which witnessed the Persian

occupation (614y629), the restoration of Byzantine rule (629y638), and the

Muslim conquest.35 And while there seems to be no difficulty in imagining a

large public gathering of Jews on the Mount of Olives in the days of Pinh
˙
as,

i.e., in the Muslim period, it is much more difficult to do so in the days of Qillir.

However, it appears that with the exception of the Byzantine restoration under

Heraclius, Jews were able to maintain at least a tenuous presence in Jerusalem

from the beginning of the seventh century until the Muslim conquest. In the

years 614y617, moreover, they actively participated in the Persian occupation

of the city.36 The problem, therefore, is not so much with the notion of a Jewish

presence in Jerusalem in the early seventh century, which can be defended,

but rather with the idea that an institution involving a festive public gathering

of Jews in Jerusalem (though outside the city wall) could take root during

this time and survive all of the ensuing violent disruptions to continue on into

the Muslim period. Because of this, I hesitate to offer a concrete historical

explanation of the few bits of text adduced here, preferring to limit myself to

35 See Z. Baras, “Ha-Kibbush ha-Parsi ve-Shilhei ha-Shilt
˙
on ha-Bizant

˙
i,” Eretz Israel from the

Destruction of the Second Temple to the Muslim Conquest, eds. Z. Baras et al. (Jerusalem
1982) [Hebrew], pp. 300y349.

36 See J. Schwartz, Jewish Settlement in Judaea (Jerusalem 1986) [Hebrew], pp. 190y191.
This is the brief period that constitutes the historical background of Sefer Zerubavel.
This work apparently bears witness to certain acts of the Jews in Jerusalem that bear a
messianic/apocalyptic character, such as the offering of sacrifices: ‡Â·È Ï‡È˘ÂÁ Ô· ‰ÈÓÁ

'ÈÈÏ ·¯ÚÈÂ Ô·¯˜ Â·È¯˜ÈÂ...ÌÏ˘Â¯ÈÏ...Ï‡¯˘È ÏÎ ˙‡ ı·˜ÈÂ (Y. Even-Shmuel, Midreshei Geulla,
second edition [Jerusalem and Tel Aviv 1954], p. 78). Such acts, however, to the extent
that they clearly lie outside of the bounds of institutionalized norms of socio-religious
behavior, cannot be compared to the institution under discussion here. In our case, neither
the references themselves nor their general literary context suggest even a faint hint of
underlying apocalyptic fervor. For piyyut

˙
im that clearly reflect this fervor, and consequently

take quite a different tone, see J. Yahalom, “‘Al Toqpan shel Yetsirot Sifrut ke-Maqor
le-Berur She’elot Hist

˙
oriyot,” Kathedra 11 (1979), pp. 125y133; E. Fleischer, “le-Fitron

She’elat Zemano u-Meqom Pe‘iluto shel Rabbi Eleazar Berabbi Qillir,” Tarbiz 54 (1985),
pp. 383y427; W.J. van Bekkum, “Jewish Messianic Expectations in the Age of Heraclius,”
The Reign of Heraclius (610y641): Crisis and Confrontation, eds. G.J. Reinink and B.H.
Stolte (Leuven — Paris — Dudley, MA 2002), pp. 103y112.



28* Michael Rand

the cautious assertion that both Qillir and Pinh
˙
as are to be seen as referring to

the same institution. I would furthermore suggest that the question of whether

or not this institution is to be identified with the gatherings on the Mount of

Olives on Hoshana Rabba known from Geonic times cannot be considered as

settled.

Bibliographic abbreviations employed in the commentary

• "‰ÊÈ¯Á‰ ˙ËÈ˘ ÈÏÂ˘·" = M. Rand, “Be-Shulei Shit
˙
at ha-H

˙
ariza ha-Qillirit,”

Jerusalem Studies in Hebrew Literature 21 (forthcoming)

• ÒÂÈÊ‚ = Gesenius’ Hebrew Grammar, eds. E. Kautzsch and A.E. Cowley

(Oxford 1910)

• "ÔÂ˘Ï ÈÂÈÚ" = M. Zulay, “‘Iyyunei Lashon be-Fiyyutei Yannai,” idem, Eretz

Israel and Its Poetry, ed. E. Chazan (Jerusalem 1995), pp. 451y527

• ÈÈÈ ÈËÂÈÙ = M. Zulay, Piyyutei Yannai (Berlin 1938)

• ‰ÏÈÙ˙ ,¯˘ÈÈÏÙ = E. Fleischer, Eretz-Israel Prayer and Prayer Rituals as

Portrayed in the Geniza Documents (Jerusalem 1988) [Hebrew]

• ÔÂ˘Ï È˜¯Ù = H. Yalon, Pirqei Lashon (Jerusalem 1971)

• „¯ = M. Rand, Introduction to the Grammar of Hebrew Poetry in

Byzantine Palestine (New Jersey 2006)

Qillirian piyyut
˙

im cited in the commentary

• ÍÈ·‡‡ = D. Goldschmidt, Seder ha-Qinot le-Tish‘a be-Av, second printing

(Jerusalem 2003), pp. Ò˜y„˜

• ÌÈÚ·˘Ó È¯Â„‡ = part of the qedushta ÍÏ ¯˘‡ ˙ÂÁ‡ (no. 1 in the present

edition)

• ÊÏÏ ÊÏ ÂÊÏÂ‡ = no. 2 in the present edition

• ÍÏ ¯˘‡ ˙ÂÁ‡ = no. 1 in the present edition

• ÌÂÈ· ÌÈÏ‡ = Y. Frenkel, Mah
˙

zor Pesah lefi Minhagei Benei Ashkenaz

le-Khol ‘Anfeihem (Jerusalem 1993), pp. 225y234

• È¯· Û‡ = no. 10 in the present edition

• ÔÚÓ ˜ÈÙ‡ = part of the shiv‘ata È¯· Û‡ (no. 10 in the present edition)
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• ·¯˜Â ÏÒÎ ‰Ë˘˜‡ = part of the shiv‘ata È¯· Û‡ (no. 10 in the present edition)

• ‰ËÓ ı¯‡ = Sh. Elizur, Rabbi El‘azar Birabbi Kiliri: Hymni Pentecostales

(Jerusalem 2000) [Hebrew], pp. 89y135

• ‰·È˙·... = no. 13 in the present edition

• ÔÓÂ‡ ·‰‡ÈÂ = Sh. Elizur, “Va-Ye’ehav Omen: Qerova Qillirit le-Furim

be-‘Itsuv Murh
˙
av,” Tarbiz 64 (1995), pp. 501y513; Sh. Spiegel, The

Fathers of Piyyut, ed. M. Schmelzer (New York and Jerusalem 1996), pp.

188y205

• ı¯‡ Á˙ÙÈ = part of the shiv‘ata È¯· Û‡ (no. 10 in the present edition)

• „È‚‡ ÁˆÓÏ = no. 5 in the present edition

• ¯ÓÂ‡ ÁˆÓÏ = no. 6 in the present edition

• ÂÙÈ ‰Ó = no. 7 in the present edition

• ‰ˆÎ È¯ËÚ... = no. 14b in the present edition

• ı¯‡Ï ÌÎ˙ = part of the shiv‘ata È¯· Û‡ (no. 10 in the present edition)

• ÔÂ„‡ ˜ÏÁ Ô˙ = no. 9 in the present edition

• Ô˙‡ Í˜ÏÁ Ô˙ = no. 8 in the present edition

Symbols employed in the present edition

• [....] = more than one word missing

• [...] = one word or less missing

• [..] = two letters missing

• [.] = one letter missing

• { } = scribal correction or double writing in the manuscript

• < > = completion of a scribal abbreviation
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Piyyut
˙

No. 3

Manuscript: TS H 15.33

Notes: In the Spiegel Archive at JTS, there is a transcription, not in Spiegel’s hand,

but with some corrections and marginal notes by him, in Book 1 (= 434), and a photo

in Folder 288.

Ï"Ê ¯ÊÚÏ‡Ï ˙·˘Â ˙¯ˆÚ ÈÈÓ˘ „ÓÚÓ 'ÓÁ¯ ÍÓ˘·

1ÈƒÈƒÓ¿L ˙e„¿Ùƒ· È≈Áe¯¬‡

ÈƒenÈƒ‡ ˙«Á«¿· È≈eÁ¿a

Èƒp«Ó¿LƒÓ ÏÈƒ‚¿a eÏÈƒb

ÈƒenÈƒÈ ¯∆̂BÚ¿a eˆec

5‰È»È»¬‰ ˙«Á»¬‰«a eÁ¿̄»‡≈‰

‰È»iƒ‡¿̄ Ë∆̃∆L¿a eË¿̃¿Lƒ̇¿Â

‰»È»‰∆L¿k ÔB¯¿Â ¯∆Ó∆Ê

‰»iƒLe˙¿a ¯Bˆ¬Ú eLeÁ

˙∆̄∆Ó¿Lƒ ˙  Áe¿ÓƒÏ C≈Ò¿kÈƒË

10˙∆̄∆̂¬Ú«Â ‰»Á»¬‰ ÌBÈ

ËÂÈÙ‰ ˘Â¯ÈÙ

:ÈÈÓ˘ ˙Â„Ù· .˙¯ˆÚ ÈÈÓ˘ ÌÂÈ ÔÂÈ„Ù È„È ÏÚ ÌÈÎÓ˙Â ('ÌÈÁÂ¯‡') ÌÈ„ÚÒ‰ ,Ï‡¯˘È :ÈÈÓ˘ ˙Â„Ù· ÈÁÂ¯‡ .1

·¯„ ‡˙˜ÈÒÙ· ‰‡·ÂÓ‰ ‰˘¯„‰ ÈÙ ÏÚ ˙‡Ê ÔÈ·‰Ï ˘È ÈÏÂ‡Â ,ÈÏ ¯Â¯· ÂÈ‡ ˙¯ˆÚ ÈÈÓ˘Â ÔÂÈ„Ù ÔÈ· ÈÂÈÚ¯‰ ¯˘˜‰

Ú·Â˘‰Â Ô˘„‰ ˙ÁÓ˘ :ÈÓ˘Ó ÏÈ‚ .3 .'‰ Ì‰Ï ÔÓÈÊ˘ ,˙·˘‰ ÌÂÈ :ÈÂÓÈ‡ ˙Á .2 .(429 'ÓÚ) ‰ ,ÁÎ ‡‰Î

Ï‡ ˙Â¯È˘È ÚÈ·ˆÓ‰ ,(17 ¯ÂË ,'ÊÏÏ ÊÏ ÂÊÏÂ‡') 'ÈÚÈ·˘ È‰ÈÓÎ ˙ÁÓ˘ ÔÓ˘Ó' ÈÂËÈ·Ï ‰ÂÂ˘‰ .Ï‡¯˘ÈÏ '‰ Í¯ÂÚ˘

:ÂÁ¯‡‰ .5 .'‰Ó' ÔÓ ˙ÈÈÈ˙ ¯Ê‚ 'ÔÓÈ' ˘¯Â˘‰ .'‰ È„È· ÔÓÂÊÓ‰ ,˙¯ˆÚ ÈÈÓ˘ ‚Á :ÈÂÓÈÈ ¯ˆÂÚ .4 .˙·˘‰

.Ï‚¯· ‰ÏÁ‰ ‰ÈÈ‡¯‰ ˙ÂÂˆÓ :‰ÈÈ‡¯ .6 .˙·˘ Ï˘ ‰‰Ó‰ ‰ÁÂÓÏ ‰ÂÂÎ‰ :‰ÈÈ‰ ˙Á‰· .Ï‡¯˘ÈÏ ‰ÈÈÙ

:¯ÂˆÚ .8 .‚Á‰ ˙ÁÓ˘ ‰ÚÈ‚Ó˘Î ÂÈÈ‰ :‰È‰˘Î ÔÂ¯Â ¯ÓÊ .7 .116 ¯ÂË ,'ÊÏÏ ÊÏ ÂÊÏÂ‡'Ï ˘Â¯ÈÙ· Ì‚ ‰ÂÂ˘‰

'‰ :˙¯ˆÚÂ ‰Á‰ ÌÂÈ ˙¯Ó˘ ˙ÁÂÓÏ ÍÒÎÈË .10y9 .‰¯Â˙‰ ˙ÂÂˆÓÎ :‰È˘Â˙· .˙¯ˆÚ ÈÈÓ˘ „Â·ÎÏ ÛÒ‡˙‰Ï

...ÌÂÏ˘ ‰Â· ÈÓÚ ·˘ÈÂ' ‰ÂÂ˘‰ :˙¯Ó˘ ˙ÁÂÓÏ .˙¯ˆÚ ÈÈÓ˘ ˙‡Â ˙·˘‰ ÌÂÈ ˙‡ ,‰ÁÂÓÏ ˙¯Ó˘‰ ,ÍÏ Í¯Ú

.˙ÂÎÈÓÒ ˙¯ÂˆÎ ÂÈÈ‰„ ,'˙«ÁÂÓ' ‰Â˘‡¯‰ ‰ÏÈÓ‰ ˙‡ „˜Ï ˘È ‡Ó˘Â .(ÁÈ ,·Ï Â‰ÈÚ˘È) '˙Â‡˘ ˙  ÁÂÓ·Â

(Ê"Ò˘˙) ‚ Ì„˜ ÈÊ‚
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˙∆̄∆hÂÀ̃¿Ó ‰»̄¿̂» ˙≈Ú»k

˙∆̄∆̂¬Ú ÈƒÈƒÓ¿Le ‰»ÚÈ≈b¿̄«Ó¿Ï

<·Â>˙ÎÎ‡Ï ‰„·Ú ˙Î‡ÏÓ ÏÎ> ÌÎÏ ‰È‰˙ ˙¯ˆÚ ÈÈÓ˘‰ ÌÂÈ· :(‰Ï ,ËÎ ¯·„Ó·)

<Â˘Ú˙

<¯Ó>‡Â<·Ï È¯˘È ÏÎ ÂÈ¯‰Â> ÌÈ˜È„ˆ ÂÏÈ‚Â 'ÈÈ· ÂÁÓ˘ :(‡È ,·Ï ÌÈÏ‰˙)

<¯Ó>‡Â<ÌÎ>È· ÏÚÂ ÌÎÈÏÚ ÌÎÈÏÚ 'ÈÈ ÛÒÂÈ :(„È ,ÂË˜ ÌÈÏ‰˙)

ÈÈÓ˘ ˙‡Â ˙·˘‰ ˙‡ ˙¯ÓÂ˘ Ï‡¯˘È ˙ÒÎ ˙‡Ê‰ ˙Ú· :˙¯ˆÚ ÈÈÓ˘Â ‰ÚÈ‚¯ÓÏ ˙¯ËÂ˜Ó ‰¯ˆ ˙ÚÎ .12y11

'‰Â·ÏÂ ¯ÂÓ ˙¯Ë˜Ó' ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :˙¯ËÂ˜Ó .¯È˘È‰ ‡˘ÂÓ‰ ÔÓÈÒÎ Ô‡Î ˘Ó˘Ó „"ÓÏ‰ .˙¯ˆÚ

.·È ,ÁÎ Â‰ÈÚ˘È· '‰ÁÂÓ'Ï ‰ÏÈ·˜ÓÎ ‰ÚÈÙÂÓ ‰ÏÈÓ‰ .˙·˘Ï ÈÂÈÎ :‰ÚÈ‚¯Ó .12 .(Â ,‚ ÌÈ¯È˘‰ ¯È˘)

Piyyut
˙

No. 4

Manuscript: T-S NS 110.155

1[....] Ô∆∆̄ «ÁÈƒ̂¿Ù«‡

ÈÂ[....]Ó˘[....]

[...]· ˙∆̄∆̂¬Ú ¯Bˆ¿Ú∆‡

[˙B‡e]·¿z ˙«ÙÈƒÒ¬‡ ‚«Á¿a

5[....]

˙B‡¿̄ƒÏ È«L ÈÏÎ‡[...]

[‰»Ú»L]B ÌB‡¿Ï LÈƒÁ»z Ï≈‡Bb

„ÂÓÚ‰ ˘‡¯· ÌÂ˘¯ [...· 3

ËÂÈÙ‰ ˘Â¯ÈÙ

‰ÂÂ˘‰ Z ˙ÂÎÂÒ‰ ‚Á· :˙Â‡Â·˙ ˙ÙÈÒ‡ ‚Á· .4 .„ÂÚÂ (Ê ,„È Â‰ÈÚ˘È) '‰¯ ÂÁˆÙ' ÈÙ ÏÚ ÔÂ˘Ï‰ :Ô¯ ÁÈˆÙ‡ .1

ÈÙ ÏÚ ,Ï‡¯˘ÈÏ ÈÂÈÎ :‰Ú˘Â ÌÂ‡ .7 .‚Á‰ ˙Â·¯˜ ˙ÏÈÎ‡· ÂÏ ÔÈÈÚ˘ ‰‡¯ :È˘ ÈÏÎ‡... .6 .ÊË ,‚Î ˙ÂÓ˘

.„ÂÚÂ (ËÎ ,‚Ï ÌÈ¯·„) ''ÈÈ· Ú˘Â ÌÚ'
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‰»ÚeL¿È «ÚÈƒÓ¿L«Óe ·BË ¯≈…y«·¿Ó

‰»Ú¿·ƒL ÌÈƒÚe˜[¿̄ ·]≈ÎB¯ ˙∆̄∆̂¬Ú ÈƒÈƒÓ¿L ÌBÈ¿a E¿Ï∆l«‰¿e

<ÔÂÓ>ÊÙ

10˙∆̄∆Ë¬Ú E¿Ï LÈƒa¿Ï«‡

˙∆̄∆c«‡¿Â ∆̄Ê≈¿Â ≈̄Ê

˙∆̄∆̂¬Ú ÈƒÈƒÓ¿L ÌBÈ¿a E¿Ï Ô≈p«̄¿ ÔB¯

{...} <LB„> »̃

‰»·ÈƒL»‰ „≈Ú  Ó¿Ï eÈ≈Ï»‚¿c

‰»·¿·BL ÌÈƒw«Á¿̄«nƒÓe

15‰»·≈‡BM«‰ ˙È≈a ˙«Á¿Óƒ…˘¿Ï

·≈Ï ·eË¿a ÌÈƒ‚¿‚BÁ«‰

·≈Ï …˘B…˘¿Óƒa eÎ¿Ï≈È¿Â eÏ¿Ï«t¿̇ƒÈ

·≈Ï È≈·BË¿Â ÌÈƒÁ≈Ó¿…˘

·BË ¯«‰≈Ó Ì»̇‡≈̂¿·e

20·BË ·≈Ï¿a eÚÈƒb«È

·Bh ‰«Ó È≈Ï√‰»‡¿Ï

<LB„> »̃

ÌÈƒÓÈƒÚ¿p«a Ì»̇»‚Èƒ‚¬Á Ô«Ó¿Ê

ÌÈƒÓ»È Ï»kƒÓ ‰∆pÂÀL¿Ó

„≈Ú  ÓÏ [„ÚÓÏ 13 „ÂÓÚ‰ ˘‡¯· ÌÂ˘¯ [‰ÚÂ˘È 8

ÌÈÚÈ˜¯‰ ˙Ú·˘· ¯„‰ ,'‰Ï ÈÂÈÎ :‰Ú·˘ ÌÈÚÂ˜¯ ·ÎÂ¯ .9 .Ê ,· Â‰ÈÚ˘È ÈÙ ÏÚ :‰ÚÂ˘È ÚÈÓ˘ÓÂ ·ÂË ¯˘·Ó .8

ÂÈÏ‚„ .13 .„ÂÚÂ (‰ ,ÁÒ ÌÈÏ‰˙) '˙Â·¯Ú· ·Î  ̄ Ï el  Ò' ÈÙ ÏÚ ÔÂ˘Ï‰ .([343 'ÓÚ] È ,‚Î ‡‰Î ·¯„ ‡˙˜ÈÒÙ :‰‡¯)

'Â„ÚÂÓ ˙Á˘' :‰ÂÂ˘‰ .˘„˜Ó‰ ˙È·Ï ÈÂÈÎ ‡Â‰ '„ÚÓ' ‡Ó˘Â .ÍÈ„ÚÂÓ ˙‡ ‚Â‚ÁÏ ÂÈË·˘ ˙‡ ·˘‰ :‰·È˘‰ „ÚÓÏ

¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :·ÂË ¯‰ .19 .ÂÒ ,Á '‡ ÌÈÎÏÓ :·Ï È·ÂËÂ ÌÈÁÓ˘ .18 .·≈L»‰ :‰··Â˘ .14 .(Â ,· ‰ÎÈ‡)

ÌÚ‰ ˙‡ ÁÏ˘ ÈÈÓ˘‰ ÌÂÈ·' :ÂÒ ,Á '‡ ÌÈÎÏÓ ÈÙ ÏÚ ÔÂÈÚ¯‰ :·ÂË ‰Ó ÈÏ‰‡Ï ·ÂË ·Ï· ÂÚÈ‚È .21y20 .41

ÈÙ ÏÚ ÔÂ˘Ï‰ :·ÂË ‰Ó ÈÏ‰‡Ï .21 .18y17 ÌÈ¯ÂË ‰ÂÂ˘‰ ;'·Ï È·ÂËÂ ÌÈÁÓ˘ Ì‰ÈÏ‰‡Ï ÂÎÏÈÂ ÍÏÓ‰ ˙‡ ÂÎ¯·ÈÂ

.(‰ ,„Î ¯·„Ó·) '·˜ÚÈ ÍÈÏ‰‡ Â·ÂË ‰Ó'
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25ÌÈƒÓ»L¿‚e ÌÈƒÏ»Ï¿Ë [˙]«̄»k¿Ê«‰¿a

ƒ̇È«a«‰ ¯«‰ È≈‚¿‚BÁ

ƒ̇È«a«‰ Ï«Ú«a «̇pÈ ƒ̄¿a eÏÈƒ‚»È

ƒ̇È«·¿Ï ‰»kÂÀqƒÓ Ì»Ú¿ÒÂ»[¿a]

Ì«ÚB¿a ·≈Ï È≈·BË

30Ì»Ú¿ÒÂ»¿a Ì»aƒÏ ÔB »̄È

Ì»Ú»‰ ˙∆‡ Á«lÈƒL C∆Ï∆Ó BÓ¿k

<LB„> »̃

˙∆Ó¡‡∆Â ¯B‡ Á«Ï¿LƒÈ {Ï.˘È}

˙∆Ó¡‡ Ú«̄∆Ê ˙Be«Ï¿Ï

35˙∆Ó¡‡ ÌÂ‡[.]Ï

ÌÈƒ̇»ÓÈ¡Ú∆p«‰ ÌÈƒÓ»È ˙BÏ¿Îƒk

ÌÈƒ̇e ¿̄Ê eÙÈƒÚ[¿̄È]ƒ‰ [...]

ÌÈƒ̇È≈f«‰ ¯«‰¿a ÌBi«‰ ÌÈƒ¿«Á¿̇ƒn«Ï

Ôe¬Á«̇¿a EÈ∆̃¬Ú[BÊ]¿Ï [...Ï]

40ÔepÈƒÁ BÓ»Ï ‡Èƒ̂¿Ó«‰¿Ï

ÔB»·¿l«‰¿Â ‰∆f«‰ ·Bh«‰ ¯»‰»‰¿a

<LB„> »̃

.(‰ÁÓ·Â ÛÒÂÓ·) Ì˘‚ Ô‰ (˙È¯Á˘Â ·È¯ÚÓ·) ÏË Ô‰ ÌÈ¯ÈÎÊÓ ˙¯ˆÚ ÈÈÓ˘· :ÌÈÓ˘‚Â ÌÈÏÏË ˙¯ÎÊ‰· .25

‰·¯‰ '-·' Í‡ ,'-Î' ÌÈÏ˘‰Ï Ì‚ ¯˘Ù‡ :ÌÚÒÂ· .28 .31 ¯ÂË ,'ÂÙÈ ‰Ó' ‰ÂÂ˘‰ Z '‰Ï ÈÂÈÎ :˙È·‰ ÏÚ· .27

ÏÂÎ‡ÏÓ ¯Ó‚' :Á ,„ ‰ÎÂÒ ,‰˘Ó :‰‡¯ :˙È·Ï ‰ÎÂÒÓ .30 ¯ÂË ‰ÂÂ˘‰ ;ÈÂË‰ ¯Â˜Ó‰ ÌÚ È¯ÈÏÈ˜‰ Ïˆ‡ ıÂÙ ¯˙ÂÈ

ÔÂ¯Á‡‰ ·ÂË ÌÂÈ „Â·Î ÈÙÓ ‰ÏÚÓÏÂ ‰ÁÓ‰ ÔÓ ÌÈÏÎ‰ ˙‡ „È¯ÂÓ Ï·‡ Â˙ÎÂÒ ¯È˙È ‡Ï [˙ÂÎÂÒ Ï˘ 'Ê ÌÂÈ·]

ÈÙ ÏÚ ,Ï‡¯˘ÈÏ ÈÂÈÎ :˙Ó‡ Ú¯Ê .34 .21y20 ÌÈ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :ÌÚ‰ ˙‡ ÁÏÈ˘ ÍÏÓ ÂÓÎ .31 .'‚Á‰ Ï˘

,‚Ó Ï‡˜ÊÁÈ) 'ÌÈÓÈ‰ ˙‡ ÂÏÎÈÂ' ÈÙ ÏÚ :ÌÈÓÈ ˙ÂÏÎÎ .36 .(‡Î ,· Â‰ÈÓ¯È) '˙Ó‡ Ú¯Ê ‰GÎ ˜¯˘ ÍÈ˙ÚË ÈÎ‡Â'

:ÌÈ˙ÓÈÚ‰ .˙¯ˆÚ ÈÈÓ˘ ÌÚ „ÁÈ ‚Á‰ ÈÓÈ ˙Ú·˘ ÂÈÈ‰ ,'ÌÈ„‚‡ ÌÈÓÈ' ˘¯ÙÏ ÈÏ ‰‡¯ :ÌÈ˙ÓÈÚ‰ ÌÈÓÈ .(ÊÎ

Ì˙Ò‰ ÔÓ) ‰ÏÈÓ‰ ÚˆÓ‡· Â· ¯ÊÁÂ ,'ÌÈÓÈÚ‰' ·Â˙ÎÏ ‰Â˘‡¯· ÔÂÂÎ˙‰ ˜È˙ÚÓ‰˘ ÈÏ ‰‡¯Â ,¯ÊÂÓ „"ÂÈ· ·È˙Î‰

ÌÈÓ˘ ÂÙÈÚ¯‰' ÈÙ ÏÚ :ÌÈ˙Â¯Ê ÂÙÈÚ¯È‰ .37 .'˙ÈÓÚ' ÔÓ Ì˘-˙¯ÂÊ‚ ˙ÈÏÚÂÙ‰ ‰¯Âˆ‰ ,È˘Â¯ÈÙ ÈÙÏÂ .(ÊÂ¯Á‰ ÏÏ‚·

:ÌÈ˙ÈÊ‰ ¯‰· .38 .(·È ,Ó Â‰ÈÚ˘È) 'Ô≈kƒ̇ ˙¯Ê· ÌÈÓ˘Â' ÈÙ ÏÚ ,ÌÈÓ˘Ï ÈÂÈÎ :ÌÈ˙Â¯Ê .(Á ,‰Î Â‰ÈÚ˘È) 'ÏÚÓÓ

:Ì‚ ‰‡¯) ˘„˜ÓÏ ÈÂÈÎÎ Ô‡Î ˘Ó˘Ó ;‰Î ,‚ ÌÈ¯·„ :ÔÂ·Ï‰Â ‰Ê‰ ·ÂË‰ ¯‰‰ .41 .‰Ê È¯Ó‡ÓÏ ÁÙÒ· ‰‡¯

.(§14bb ,„¯
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Ë»t¿Lƒn«k ‰»Ú¿·ƒL Ï»Î È≈·Èƒ̄¿̃«Ó

Ë»Ù»LB‰¿È ˜∆Ó≈Ú¿· È≈̄¿·BÚ

45Ë»t¿Lƒn«a ˙∆̄∆̂¬Ú ÈƒÈƒÓ¿L ebBÁ»È

‰»kÂÀqƒÓ ÌBi«‰ È≈Ú¿ÒB

‰»ÎBÒ¬Á Ì»̇B‡ Ú«̄≈Ó

‰»Î¿ÎBÒ BÓÈ≈Ï»Ú¿Â

‚«‰¿ÂÀÈ ˙B¯B„¿Ï ‰∆Ê ÌBÈ ¯∆„≈Ò

50‚»‰¿ƒn«Î¿Â Ë»t¿Lƒn«k

‚[«Á] BÓ¿̂«Ú ÈƒÙ¿a ˙BÈ¡‰

<LB„> »̃

ÌÈƒ̄»̂¡Ú∆ d»a ˙∆̄∆̂¬Ú

ÌÈƒ̄¿̂B „«Ú»Ï »‰È∆p«Ó¿Êe

55ÌÈƒ̄eˆ ˘‡[  ̄ ≈Ó] È≈„Èƒ„¿È

Ï≈l«Ó¬‡ ˙BÁÈƒ̂¿t

Ï≈l«‰¬‡ ˙B»¿̄

[Ï≈ÏBÁ¿Ó] ˙BÏÈ»i«‡ ÏB˜¿Ï

ÔeÏÈƒ‚¿È Ì≈ÎÈ≈̇B‡¿·[ƒ̂]

60ÔeÏBaƒÈ Ì∆ÎÈ≈̄¿̄Bˆ Ï»Î¿Â

.Ï‚¯‰ ˙‡ ‚Â‚ÁÏ ÌÈ‡·‰ ,Ï‡¯˘È È· :ËÙ˘Â‰È ˜ÓÚ· È¯·ÂÚ .44 .˙ÂÎÂÒ‰ ‚Á ÈÓÈ ˙Ú·˘ ÏÎ :‰Ú·˘ ÏÎ .43

Â¯ÂÚÈ' Ì‚Â ,(· ,„ Ï‡ÂÈ) 'ËÙ˘Â‰È ˜ÓÚ Ï‡ ÌÈ˙„¯Â‰Â ÌÈÂ‚‰ ÏÎ ˙‡ È˙ˆ·˜Â' ÈÙ ÏÚ ,ÌÈÏ˘Â¯ÈÏ ÈÂÈÎ :ËÙ˘Â‰È ˜ÓÚ

Ô‚‰ :‰ÎÎÂÒ ÂÓÈÏÚ .48 .28 ¯ÂË ‰ÂÂ˘‰ :‰ÎÂÒÓ ÌÂÈ‰ ÈÚÒÂ .46 .(·È ,Ì˘) 'ËÙ˘Â‰È ˜ÓÚ Ï‡ ÌÈÂ‚‰ ÂÏÚÈÂ

‚Á ˙Â¯Â„ È¯Â„' ‰ÂÂ˘‰ :‚‰ÂÈ ˙Â¯Â„Ï ‰Ê ÌÂÈ ¯„Ò .49 .(·Î ,‚Ï ˙ÂÓ˘) 'ÍÈÏÚ ÈÙÎ È˙  Î˘Â' ‰ÂÂ˘‰ ÔÂ˘ÏÏ .Ì‰ÈÏÚ

ÔÂ¯Á‡‰ ·ÂË ÌÂÈÂ' :ÊÈ ,„ ‰ÎÂÒ ,‡˙ÙÒÂ˙ :‰‡¯ :‚Á ÂÓˆÚ ÈÙ· ˙ÂÈ‰ .51 .(207 ¯ÂË ,'ÊÏÏ ÊÏ ÂÊÏÂ‡') '‚‰Â‰ ‰Ê

:ÌÈ¯Âˆ ˘‡¯Ó È„È„È .55 .'‰ÓˆÚÏ ‰Î¯· ÂÓˆÚÏ ¯È˘ ÂÓˆÚÏ Ô·¯˜ ÂÓˆÚÏ Ï‚¯ ÂÓˆÚÏ ÔÓÊ ÂÓˆÚÏ ÒÈÈÙ ‚Á Ï˘

ÏÂ˜ .58 .(Ë ,‚Î ¯·„Ó·) 'Â‡¯‡ ÌÈ¯À̂ ˘‡¯Ó ÈÎ' ¯Ó‡ Ì‰ÈÏÚ˘ ,(79 ¯ÂË ‰ÂÂ˘‰) '‰ È„È„È ,Ï‡¯˘È È·Ï ÈÂÈÎ

˜¯ÈÎÂ' ‰ÂÂ˘‰ :ÔÂÏÂ·È ÌÎÈ¯¯Âˆ ÏÎÂ .60 .(Ë ,ËÎ ÌÈÏ‰˙) '˙ÂÏÈ‡ ÏÏÂÁÈ 'ÈÈ ÏÂ˜' ¯Ó‡ ÂÈÏÚ˘ ,'‰ :ÏÏÂÁÓ ˙ÂÏÈÈ‡

.(· ,ÊÏ ÌÈÏ‰˙) 'ÔÂÏ·È ‡˘„
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ÔeÏ»·ez ‰»Á¿Óƒ…˘¿a [....]‡ÏÂ

<LB„> »̃

ÌÈƒ̃BÁ¿̄e ÌÈƒ·B¯¿̃

ÌÈƒ̃ÈƒÙ¿Ó ˙Â[...]

65ÌÈƒ̃¿t«̄¿̇ƒÓ Ì»„Bc Ï«Ú¿Â

„»ÁÂÀÈ¿Ó B»a¿̄»̃ ÔBˆ¿̄

„»Á∆‡ Ï≈‡¿Ï ˙Bv«̄

„»Á∆‡ ÏƒÈ«‡¿Â „»Á∆‡ ¯«Ù¿a

Ì∆ÎÈ≈b«Á ÌelÈƒL

70Ì∆ÎÈ≈Ó¿Ï«L È«L

Ì∆Î¿̇∆‡ È˙È[...] Ì»

<LB„> »̃

BÈ»È¿Èƒ·¿a e‡¿̄Èƒz

BeeÈƒÎ¿·e Â˜È˙·

75BBÓ¬‰«Â {...} B¬Á«Ó Ì«Ú

ÌÈƒÓÈ»i«̃¿Â {ÈÈ˜Â} ÌÈƒi«Á eÈ¿‰ƒz

ÌÈƒÓ»i«‰ ˙∆‡ ÌÈƒBL

.‰˘Ë˘ËÈ˘ ˙ÙÒÂ ˙Á‡ ˙Â‡ ‰‡· Ô‰È¯Á‡˘ ¯˘Ù‡Â ,¯ÂË‰ ÛÂÒ· ˙ÂÈ˙Â‡‰ ˘ÂÏ˘ ˙ÂÓÂ˘¯ „È‰ ·˙Î· :....‡ÏÂ .61

‡Ï˘ ‰‡¯ ,'ÌÎ˙Ó„‡ÏÂ' Â‡ 'ÌÎˆ¯‡ÏÂ' ‰ÏÈÓ‰ ˙‡ ·Â˙ÎÏ ÏÈÁ˙‰ ˜È˙ÚÓ‰ ÈÏÂ‡Â .ÔÈËÂÏÁÏ ÈÂ˜Ï ‡·‰ ¯ÂË‰ ˘‡¯

Â‡ˆ˙ ‰ÁÓ˘· ÈÎ' ÈÙ ÏÚ :ÔÂÏ·Â˙ ‰ÁÓ˘· .‡·‰ ¯ÂË‰ ˘‡¯· ‰‡ÂÏÓ· dÓ˘¯Â ,¯ÂË‰ ÛÂÒ· ÌÂ˜Ó ‰Ï ˜ÈÙÒÈ

ÏÚ ˙˜Ù¯˙Ó ¯·„Ó‰ ÔÓ ‰Ï  Ú ˙‡Ê ÈÓ' ÈÙ ÏÚ :ÌÈ˜Ù¯˙Ó Ì„Â„ ÏÚÂ .65 .(·È ,‰ Â‰ÈÚ˘È) 'ÔÂÏ·Â˙ ÌÂÏ˘·Â

,'‰ ÈÙÏ ÔÂˆ¯Ï ·¯˜‰ ,˙¯ˆÚ ÈÈÓ˘ Ô·¯˜ :„ÁÂÈÓ Â·¯˜ ÔÂˆ¯ .66 .80 ¯ÂË ‰ÂÂ˘‰ ;(‰ ,Á ÌÈ¯È˘‰ ¯È˘) '‰„Â„

ÏÚ :„Á‡ ÏÈ‡Â „Á‡ ¯Ù .68 .(433y432 'ÓÚ) Ë ,ÁÎ ‡‰Î ·¯„ ‡˙˜ÈÒÙ· ‰˘¯„‰ ˙‡ ‰‡¯ .ÂÈÓ· „ÁÂÈÓ ‡Â‰

Ì‚ ‰ÂÂ˘‰Â .ÁÒÙ· ÏÈÁ˙Ó‰ ÌÈ‚Á‰ ¯ÂÊÁÓ ˙‡ ÌÈÏ˘Ó‰ ,˙¯ˆÚ ÈÈÓ˘ :ÌÎÈ‚Á ÌÂÏÈ˘ .69 .ÂÏ ,ËÎ ¯·„Ó· ÈÙ

ÔËÈÈÙ‰ :ÂÈÈÈ·· Â‡¯È˙ .73 .‰‚È‚Á‰ ÈÓÏ˘Ï ‰ÂÂÎ‰ :ÌÎÈÓÏ˘ È˘ .70 .(13 ¯ÂË ,'„È‚‡ ÁˆÓÏ') '‚Á‰ ÌÂÏ˘˙'

ÌÚ .75 .ÏÈÚÏ„ 'ÂÈÈÈ·'Ï ÏÈ·˜Ó ‰‡¯Î :ÂÂÂÈÎ· .74 .˘„˜Ó‰ ÔÈÈ· ˙‡ Â‡¯È Ï‡¯˘È˘ Â˙ÂÂ˜˙ ˙‡ ÚÈ·Ó

,¯ÂˆÈÏ‡ '˘ :‰‡¯ .˙ÈÓÓÚ ‰Î¯· ÁÒÂÏ ÊÓ¯ :ÌÈÓÈ‰ ˙‡ ÌÈÂ˘ .77 .'‰ ‰ÂÁ ÂÎÂ˙·˘ ÌÚ‰ ,Ï‡¯˘È È· :ÂÁÓ

.[ÒÂÙ„·] Ú ,ÂÂ˘Ï ,'ÌÈÓÂ„˜‰ Ï‡¯˘È ı¯‡ ÈËÂÈÙ· ÌÈÈÓ¯‡ ˙Â„ÂÒÈ Ï˘ Ì·ÂÏÈ˘ ÈÎ¯„Ï'
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ÌÈƒÓ»…˘[¿·] È ≈̄»‰ ˙«Á¿Óƒ…˘[.]

ÌÈƒ̃Èƒ̇»Â ÔBÓ¬‰ È≈„Èƒ„¿È

80ÌÈƒ̃¿t«̄¿̇ƒÓ EÈ∆„»Ú Èƒ„Bc

ÌÈƒ̃≈·¿c«‰ Ì∆z«‡¿Â ÌBi«‰ Ì≈ÚÈƒÓ¿L«‰

[˙]∆̄∆Ë¬Ú E[¿Ï LÈƒa¿Ï«‡]

[˙∆̄∆c]«‡¿Â ∆̄Ê≈¿Â ≈̄Ê

˙∆̄∆̂¬Ú [È]ƒÈƒÓ¿L ÌBÈ¿a E¿Ï Ô≈p[ «̄¿ ÔB¯]

<LB„> »̃

È„È„È .79 .ÌÂ˜ÓÏ ‰·¯ ÌÈ¯È˘‰ ¯È˘· Ï‡¯˘È ÏÚ Â˘¯„Ó ˙‡ ‰‡¯Â .„È ,Á ÌÈ¯È˘‰ ¯È˘ ÈÙ ÏÚ :ÌÈÓ˘· È¯‰ .78

.65 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :ÌÈ˜Ù¯˙Ó ÍÈ„Ú È„Â„ .80 .'‰ È„È„È ,ÌÈ˜È˙ÂÂ‰ ÌÈ„ÈÒÁ‰ ÈÂÓ‰ ÂÈÈ‰ :ÌÈ˜È˙Â ÔÂÓ‰

,ÁÎ ‡‰Î ·¯„ ‡˙˜ÈÒÙ :‰‡¯ .˙¯ˆÚ ÈÈÓ˘Ï ‡˜ÒÙ‰ ˙‡ ÌÈÈÒÓ ‰Ê‰ ‡¯˜Ó‰ ;„ ,„ ÌÈ¯·„ :ÌÈ˜·„‰ Ì˙‡Â .81

.(434 'ÓÚ) È

Piyyut
˙

No. 7

Manuscripts:

T-S NS 278.119 (‡): ll. 1y31

ENA 3214.14y15 (·): ll. 8y56

T-S H 7.48 (‚): ll. 11y15, 60y74

T-S NS 315.203 („): ll. 1y15

Text:

Lines 1y7: T-S NS 278.119

Lines 8y56: ENA 3214.14y15

Lines 60y74: T-S H 7.48

Notes: In the Spiegel Archive there are a photo and a rough transcription, not in

Spiegel’s hand, of T-S H 7.48 in Folder 132.
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1eÙ»i ‰«ÓÌÈƒ̄»̂¡Ú∆ ÌÈƒ„eÁ¬‡

ÌÈƒ̄¿̂BÚ Ì»zÈƒ‡ Ì»̇»„¬Ú«a ·»vÈƒ¿Ï

[ÌÈƒ̄¿̂Ba ‡G ˙∆̄∆̇¬Ú ˙∆̄∆̂¬Ú«a]

ÌÈƒ̄¿̂B [‰»Ú¿·ƒL Ô«Ó¿Ê]

5[...] «̇pÈƒ‚¿Óƒa ÌÈƒe¿b ÌÈƒe¿̄

[Ô‚Ó '·]

ÌÈƒÏ»Ú¿p«a CƒÈ«Ó»Ú¿Ù¯Bˆ¬Ú«Ï ÛÈƒÒ»‡

[¯Bˆ]¬Ú ‰»̄[»̂¬Ú „«Ú¿a] Ì»„¬Ú«a ÏBÚ¿ƒÏ

¯Bˆ¿·ƒÏ ÈƒÏ¿a ÌÈƒ̄¿̂BÚ [˙∆̄∆̂¬Ú«a]

¯BvÈƒz ÌÈƒzÈƒÚ¿Ï [˙B¯e·¿b „∆·∆Ê]

10¯Bˆ¬Ú«lƒÓ [Ï«Ë È≈·]Èƒ·¿̄

‰ÈÁÓ '·

[·Èƒ„» ˙«a][ÌÈ]ƒBÓ¿Le ÌÈƒMƒL »‰e¯¿cÈƒ‡

˙Â‡ÁÒÂ ÈÙÂÏÈÁ

„ ¯Âˆ·Ï ...ÂÚ ‡ ‡˙ÈÏ [¯Âˆ·Ï ÈÏ· ÌÈ¯ˆÂÚ ‡ ‡˙ÈÏ [˙¯ˆÚ· 8 „ ÛÂÒ‡ [ÛÈÒ‡ 6 „ Ô‚Ó· [... ˙È‚Ó· 5 „ Ì Ú· [Ì˙„Ú· 2

· »‰Â¯„È‡ [‰Â¯„È‡ 11 „ [ ]˜Ï È≈ÙÒÎ È≈··ƒ̄ [ÏË È·È·¯ · [ ]Èƒ·¯ [È·È·¯ 10 „ ‡ ¯Âˆ [¯ÂˆÈ˙ · ÌÈƒ̇ÈƒÚ¿Ï ‡ Ì˙ÚÏ [ÌÈ˙ÈÚÏ 9

‡ 'ÙÂ 'Ò [ÌÈÂÓ˘Â ÌÈ˘˘

ËÂÈÙ‰ ˘Â¯ÈÙ

È˙˘· ,ÌÈÏÚ· ‡Ï‡ Ô‡Î '˙Î ÔÈ‡ ÏÚ·' :ÂÈÈÚÏ ˘¯„‰ ,· ,Ê ÌÈ¯È˘‰ ¯È˘ ‡Â‰ ˙¯‚ÒÓ‰ ˜ÂÒÙ :ÂÙÈ ‰Ó .1

È‡Â ,‚Á· ÌÎÈÙ· ÏÚÂ È‡Â ÁÒÙ· ÈÙ· Ì˙‡ ÌÈÏÚÂ ÈÈ· ,'¯˘ÈÏ ‰"·˜‰ '‡ .‚Á· ‰ÏÈÚ ÁÒÙ· ‰ÏÈÚ ,˙ÂÏÈÚ

ÈÈÙ· ÌÈÏÚÂ Ì˙‡Â ,˙Â¯ÈÙ Ô˘„ÓÂ ÌÈÁÓˆ Ï„‚ÓÂ ÌÈÏÏË ÁÈ¯ÙÓÂ ÌÈÓ˘‚ „È¯ÂÓÂ 'ÈÚ ‰ÏÚÓÂ ˙ÂÁÂ¯ ·È˘Ó

Ì‚ ‰‡¯Â .([420 'ÓÚ] ‡Î ‡‰Î ·¯„ ‡˙˜ÈÒÙ) '˙ÂÎ¯· ‰‡ÈÏÓ ‰˙Â‡ ÌÈ‡ÈˆÂÓÂ ÌÈ¯ˆÂ˜Â ÌÈ‡ˆÂÈ Ì˙‡Â ÁÒÙ·

:ÌÈ¯ˆÂÚ Ì˙È‡ Ì˙„Ú· ·ˆÈÏ .2 .„ÁÈ· ÌÈÙÒ‡‰ ,Ï‡¯˘È È· :ÌÈ¯ˆÚ ÌÈ„ÂÁ‡ .ÌÂ˜ÓÏ ‰·¯ ÌÈ¯È˘‰ ¯È˘·

ÌÈÏ‰˙) 'Ï‡ ˙„Ú· ·ˆ ÌÈ‰Ï‡' ÈÙ ÏÚ ÔÂ˘Ï‰ .Ì˙„Ú· Ì˙‡ ·ˆÈ‰ ,'‰ „Â·ÎÏ ÌÈ¯ˆÚ‰ ,Ï‡¯˘È È· ÏÚ ·ÒÂÓ

¯ÂËÏ ˘Â¯ÈÙ· Ì‚ ‰‡¯ .˙ˆ˜Ó· ˙˜ÙÂÒÓ '‡Ï' ˙‡È¯˜ .Ì˙ÏÈÙ˙· ÌÈËÈÚÓÓ ‡Ï :ÌÈ¯ˆÂ· ‡Ï ˙¯˙Ú .3 .(‡ ,·Ù

ÛÈÒ‡‰ ˙Î‡ÏÓ ˙¯ÈˆÚÏ ‰‡¯Î ‰ÂÂÎ‰ :¯ÂˆÚÏ ÛÈÒ‡ .6 .˙ÂÎÂÒ‰ ‚Á ÈÓÈ ˙Ú·˘ ÂÈÈ‰ :‰Ú·˘ ÔÓÊ .4 .8

‰¯ˆÚ „Ú· Ì„Ú· ÏÂÚÏ .7 .(ÊË ,‚Î ˙ÂÓ˘) 'ÛÈÒ‡‰ ‚Á' ‡¯˜‰ ,˙ÂÎÂÒ‰ ‚ÁÏ ÊÓ¯ Ì‚ ˘Ó˘Ó 'ÛÈÒ‡' .‚Á‰ „Â·ÎÏ

˙Î‡ÏÓ ˙¯ÈˆÚ È„Î ÍÂ˙ (1 ¯ÂËÏ ˘Â¯ÈÙ· ˙‡·ÂÓ‰ ‰˘¯„‰ ˙‡ ‰‡¯) Ï‡¯˘È È· „Ú· '‰ ˙ÏÈÚÏ ‰ÂÂÎ‰ :¯ÂˆÚ

.Ì¯Î‰ ˙„Â·Ú· ÂÈÈ‰ ,¯Èˆ·· ˜ÂÒÚÏ ÈÏ· (ÏÏÙ˙‰Ï) ÌÈÙÒ‡ :¯Âˆ·Ï ÈÏ· ÌÈ¯ˆÂÚ .8 .˙¯ˆÚ ÈÈÓ˘ „Â·ÎÏ ‰„˘‰

ÌÈ˙ÚÏ (ÌÈÓ˘‚) ˙Â¯Â·‚ ˙˙Ó („È¯Â‰Ï) „Â˜˘˙ Z Ï‡¯˘È Ï˘ Ì˙ÏÈÙ˙ È‰ÂÊ :¯ÂˆÈ˙ ÌÈ˙ÈÚÏ ˙Â¯Â·‚ „·Ê .9

.(˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰‡¯) ÏË ˙¯ÎÊ‰ Ô‡Î ÔÈ‡ „ „È ·˙Î ÈÙÏ˘ ‰‡¯ ,ÈÂ˜ÈÏ‰ ˙Â¯ÓÏ :ÏË .10 .(ÌÈÓÂÊÓ)

ÌÈÓÚ È·È„ ‡"„Ó‰ ·È„ ‡¯˜˘ Ì‰¯·‡ Ï˘ Â˙·' :‰ÂÂ˘‰ .Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎÎ Ô‡Î ˘Ó˘Ó :·È„ ˙· .11
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ÌÈƒÈƒn«‰ ‚«Á¿a C∆Ï∆Ó ‰»̄¿cÈƒ‡ [˙≈Ú¿Ï]

ÌÈƒpÈƒÓe ·»‚eÚ¿a e‰eÒ¿lÈƒÚ [˙∆̄∆̂¬Ú«a]

ÌÈƒeÓ¡‡ ¯≈ÓBL ÈBb [e¯¿nƒÊ]

15ÌÈƒ»Ó¿L «ÁÈ≈̄¿a [LÈ]≈c«̃¿Ó Ì»̄

Ï‡‰ '·

ÛÂ‚ [‰]˙‡

‰»»MÂÀÈ¿Ó [¯]≈ÊBÚ¿Ï / ‰»»Ó¬‡≈Ó ¯eL»‡

‰»BÓ¿L [...]˘ eÏ¿Ï«‰ / ‰»eÓ¡‡∆a Ï≈l«‰¬‡

‰»»Ó [...]È ˜≈lÈƒÁ / ‰»»Óe ¯eÙe L∆ÏÈ∆Á¿a

‰»BÓ¿Le ‰»Ú¿·ƒL [˜]≈ÏBÁ / ‰»¿Óƒ¿Â ‰»Ï¬ÚB‰ B˜¿Ï∆Á¿·

‡ ‰ÏÏ‰‡ [ÏÏ‰‡ 17 ‚ ‡˙ÈÏ [˘È„˜Ó Ì¯ 15 ‡ ¯ÓÂ˘ ˜È„ˆ ÈÂ‚ [¯ÓÂ˘ ÈÂ‚ 14 „ ‰¯„È‰ [‰¯„È‡ ‡ [ ]˙˙Ï [˙ÚÏ 12

· Â˜ÏƒÁ· [Â˜ÏÁ· 19 ‡ ˜ÏÁ [˜ÏÈÁ 18

‰ÂÂ˘‰ :ÌÈÂÓ˘Â ÌÈ˘˘ .‰Â¯‡ÈÙ :‰Â¯„È‡ .(ÌÂ˜ÓÏ ‰·¯ ÌÈ¯È˘‰ ¯È˘) '(È ,ÊÓ ÌÈÏ‰˙) Ì‰¯·‡ È‰Ï‡ ÌÚ ÂÙÒ‡

¯È˘· ÌÏÂÚ‰ ˙ÂÓÂ‡ ÏÚ ˘¯„‰ ,(Á ,Â ÌÈ¯È˘‰ ¯È˘) '¯ÙÒÓ ÔÈ‡ ˙ÂÓÏÚÂ ÌÈ˘‚ÏÈÙ ÌÈÓ˘Â ˙ÂÎÏÓ ‰Ó‰ ÌÈ˘˘'

ÌÈÏËÂ Â·˘ ,˙ÂÎÂÒ‰ ‚Á :ÌÈÈÓ‰ ‚Á .'‰ ˙‡ ‰ÓÓÂ¯ ¯˘‡Î :ÍÏÓ ‰¯„È‡ ˙ÚÏ .12 .ÌÂ˜ÓÏ ‰·¯ ÌÈ¯È˘‰

ÈÂ‚ .14 .(„ ,˜ ÌÈÏ‰˙) '·‚ÂÚÂ ÌÈƒÓ· Â‰ÂÏÏ‰' ÈÙ ÏÚ :ÌÈÈÓÂ ·‚ÂÚ· Â‰ÂÒÏÈÚ .13 .ÌÈÈÓ‰ ˙Ú·¯‡ ˙‡

‡ „È ·˙Î· .(· ,ÂÎ Â‰ÈÚ˘È) 'ÌÈÓ‡ ¯Ó˘ ˜È„ˆ ÈÂ‚ ‡Â·ÈÂ ÌÈ¯Ú˘ ÂÁ˙Ù' ÈÙ ÏÚ ,Ï‡¯˘ÈÏ ÈÂÈÎ :ÌÈÂÓ‡ ¯ÓÂ˘

ÔÈÚÓ ÔÂ˘Ï ‡È·Ó‰ ,'‰Ï ÈÂÈÎ „ÂÚ :ÌÈÓ˘ ÁÈ¯· ˘È„˜Ó .'‰Ï ÈÂÈÎ :Ì¯ .15 .ÔÈËÈ˘‰ ÔÈ· ‰ÚÈÙÂÓ '˜È„ˆ' ‰ÏÈÓ‰

‰¯Â˙' ÏÚ Ì‚Â '˙ÂÎÏÓ ÔÓ˘Â ‰Â‰Î ÔÓ˘' ÏÚ ˘¯„‰ ,(‚ ,‡ ÌÈ¯È˘‰ ¯È˘) 'ÌÈ·ÂË ÍÈÓ˘ ÁÈ¯Ï' ‰ÂÂ˘‰Â .‰ÓÈ˙Á‰

¯Â˘‡ .16 .ÂÈ˙Â·ÂË ·Â¯· Ï‡¯˘È ˙‡ ˘„˜Ó '‰ ,¯·„ Ï˘ ÂÏÏÎ .ÌÂ˜ÓÏ ‰·¯ ÌÈ¯È˘‰ ¯È˘· '‰Ù ÏÚ·˘Â ·˙Î·˘

;21 ¯ÂË ,'ÍÏ ¯˘‡ ˙ÂÁ‡'· ÊÓ¯ ‰Ê‰ ‡¯˜Ó‰ .(Á ,„ ÌÈ¯È˘‰ ¯È˘) '‰Ó‡ ˘‡¯Ó È¯Â˘˙' ÈÙ ÏÚ ÔÂ˘Ï‰ :‰Ó‡Ó

‚Â‚Á‡' ‰‡¯Î ‡È‰ ‰Ê ¯˘˜‰· ˙ÂÚÓ˘Ó‰ .6 ¯ÂË ,'Ô˙‡ ˜ÏÁ Ô˙' ;12 ¯ÂË ,'¯ÓÂ‡ ÁˆÓÏ' ;99 ¯ÂË ,'ÊÏÏ ÊÏ ÂÊÏÂ‡'

:‰ÂÓ‡· ÏÏ‰‡ .17 .(· ,‰ ÌÈ¯È˘‰ ¯È˘) '¯Ú È·ÏÂ ‰˘È È‡' ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :‰˘ÂÈÓ .'‚Á‰ ˙‡

ÔÈÈÚÏ ˘¯ÙÏ ·Â¯˜ ‰‡¯ ,ÈÂ˜ÈÏ‰ ˙Â¯ÓÏ :‰ÂÓ˘ ...˘ ÂÏÏ‰ .(10 ¯ÂË ,'¯ÓÂ‡ ÁˆÓÏ') '‰ÂÓ‡· ÁÈˆ‡' ‰ÂÂ˘‰

ÔÂ¯Á‡‰ ·ÂË ÌÂÈ „Â·Î·Â ‰ÁÓ˘·Â ÏÏ‰· Ì„‡ ·ÈÁ˘ „ÓÏÓ ?„ˆÈÎ ‰ÂÓ˘ ‰ÁÓ˘‰Â ÏÏ‰‰' Z ÏÏ‰‰ ˙¯ÈÓ‡

‰Ú·¯‡' :‰‡¯ Z ˙ÂÙ„¯ ÌÈÏÈÓ :‰ÓÂ ¯ÂÙÂ ˘ÏÈÁ· .18 .(Á ,„ ‰ÎÂÒ ,‰˘Ó) '‚Á‰ ˙ÂÓÈ ÏÎ ¯‡˘Î ‚ÁÏ˘

.ÈÈÈ Ïˆ‡ ¯·Î ˙„ÚÂ˙Ó ‰ÓÈ˘¯‰ .([36 'ÓÚ] ‚ ‡‰Î ·¯„ ‡˙˜ÈÒÙ) 'Ï·Á Ï¯Â‚ ¯ÂÙ ˘ÏÁ ,Ï¯Â‚Ï Â‡¯˜ ˙ÂÓ˘

ÈÙÏ ı¯‡‰ ˙˜ÂÏÁ ÏÚ Ô‡Î ¯·Â„Ó˘ ‰‡¯ :‰Ó ...È ˜ÏÈÁ ‰ÓÂ ¯ÂÙÂ ˘ÏÈÁ· .„Ï ¯ÂË ,ÂÎ¯ 'ÓÚ ,ÈÈÈ ÈËÂÈÙ :‰‡¯

ÂÏ¯Â‚· ‰ÏÚ Ï‡¯˘È˘ ˘¯ÙÏ ÈÏ ‰‡¯ :‰ÂÓ˘Â ‰Ú·˘ ˜ÏÂÁ ‰ÓÂ ‰ÏÚÂ‰ Â˜ÏÁ· .19 .ÌÏÂÚ‰ ˙ÂÓÂ‡ ¯ÙÒÓ

,Ï‡¯˘ÈÏ ÈÂÈÎ ‰‡¯Î :‰ÂÓ˘Â ‰Ú·˘ ˜ÏÂÁ .(Ë ,·Ï ÌÈ¯·„) 'Â˙ÏÁ Ï·Á ·˜ÚÈ ÂÓÚ 'ÈÈ ˜ÏÁ ÈÎ' ÈÙ ÏÚ ,'‰ Ï˘

.1 ¯ÂË ,'Ô˙‡ ˜ÏÁ Ô˙'Ï ˘Â¯ÈÙ· ‰‡¯ .(· ,‡È ˙Ï‰˜) '‰ÂÓ˘Ï Ì‚Â ‰Ú·˘Ï ˜ÏÁ Ô˙' ÈÙ ÏÚ ‰ÓÏ˘‰‰Â
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20Ú«·∆L ˙BÂ¿̂ƒÓ¿a Èƒz¿Ï«b / [Ú«·B…˘] ˙BÁ»Ó¿Ò ÏÈƒb

[Ú«·…˘]¿Ï ˙ÈƒÁBÏ¿̂ C∆ÒÈ∆¿a / Ú«·∆L [C«̄]»Ú ÈƒB ¿̄b

‰Ú·˙Ï Ô∆Ó  „¿a È«̄¿̄ ̂ / ‰[»Ú¿·ƒL ....„]

[‰»Ú¿·ƒL] ‰»kÂÀÒ¿a ¯ˆÓ / ‰ÚÂ·[....„]

ÌÈƒÚe·»L [È«Ï»Ú ‰»Ú¿·ƒL] Ï»k / ÌÈƒÚ¿·ƒL È˙È˘[....‰]

25ÌÈƒÚ»LB ÌÈƒMÈƒ‡¿a e‰¿È / Ì[...] B·eiƒÁ Ìƒ‡«‰

ÏÈƒÏ≈È¿È «Á≈a¿ÊƒÓ È≈¿ÙƒÏ / ÏÈƒÏ»Á∆a ÈÎ¯·[....Â]

ÏÈƒÏ¬Ú«a [...] ˙B¯e·¿b / ÏÈƒÏ¿Ò«‰¿Ï ÔÈƒÁ Èƒ„¬Ú«a Bz¿̄«̂¬Ú [...Â]

BÓ¿̂«Ú ÂÏÚ[...] Ba / BÓ¿v«Ú¿a È«„»Ú ˜«Ú«Ê

BÓeˆ¬Ú«z ÔÈ˙[...] / BÓƒ̂¬Ú«‰¿Ï Ì∆̄∆Ê

‡ ÂÓˆÂÚÏ ÚÈ·‡ [ÂÓˆÚ ÂÏÚ[ ] Â· 28

˙ÂÂˆÓ Ú·˘ ÂÏÈ‡ ,(‡È ,ÊË ÌÈÏ‰˙) ÍÈÙ ˙‡ ˙ÂÁÓ˘ Ú·…˘' ‰ÂÂ˘‰ :Ú·˘ ˙ÂÂˆÓ· È˙Ï‚ Ú·Â˘ ˙ÂÁÓÒ ÏÈ‚ .20

Í¯Ú ÈÂ¯‚ .21 .([406 'ÓÚ] · ,ÊÎ ‡‰Î ·¯„ ‡˙˜ÈÒÙ) '‰‚È‚ÁÂ ,‰ÁÓ˘Â ,‰ÎÂÒÂ ,·ÏÂÏ·˘ ÌÈÈÓ ‰Ú·¯‡ ,‚Á·˘

‰ÂÂ˘‰ :Ú·˘Ï ˙ÈÁÂÏˆ ÍÒÈ· .‰ÏÈÙ˙ ÂÈÈ‰ ,'Ú«Â∆L' Ô‡Î ‡Â¯˜Ï ˘È ‡Ó˘Â .‰„ÈÓÚ‰ ˙ÂÎ¯· Ú·˘Ï ÊÓ¯ :Ú·˘

,‰ÏÈÙ˙Ï ÌÈÓ‰ ÍÂÒÈ ÔÈ· ¯˘˜‰ .(ÁÈ ,‚ ‰ÎÂÒ ,‡˙ÙÒÂ˙) 'ÌÈÓ˘‚ ÈÓ ÍÈÏÚ ÂÎ¯·˙È˘ È„Î ‚Á· ÌÈÓ‰ ÍÂÒÈ ‡È·‰'

¯ÂË ,'ı¯‡ Á˙ÙÈ') 'Ú·˘ ÍÂÒ· ‰Ú¿L//ÚÂ˘ È¯ÈÎÊÓ ·È ˙‡'· Ì‚ ËÏ·ÂÓ ,ÔÂ˘Ï ÏÚ ÏÙÂ ÔÂ˘Ï ÒÈÒ· ÏÚ ¯ˆÂ˘

.23 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯Â .‚Á‰ ÈÓÈ ˙Ú·˘ Í˘Ó· ÌÈÓ‰ ÍÂÒÈ ÔÈÈÚÏ ˘¯ÙÏÂ 'Ú«·∆L¿Ï' Ì‚ „˜Ï ¯˘Ù‡Â .(53

ÂÏ˘ „È‰ ·˙Î ÈÙÏ 30 ¯ÂË· 'Î' Z '˜' ÛÂÏÈÁ‰ ˙‡ ‰ÂÂ˘‰ .'‰»Ú¿a«Ë¿Ï' ‡Â¯˜ÏÂ Ô˜˙Ï ˘È˘ ÈÏ ‰‡¯ :‰Ú·˙Ï .22

,„ ‰ÎÂÒ ,‰˘Ó) '‰Ú·˘ ÌÈÓ‰ ÍÂÒÈÂ ‰ÎÂÒ' ÈÙ ÏÚ ‰ÓÏ˘‰‰ :‰Ú·˘ ‰ÎÂÒ· .23 .(˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰‡¯)

ÏÚ ˘¯ÙÏ ˘È ‰Ê ÈÙÏÂ ,ÊÎy„Î ,Ë Ï‡È„· Ï‡È„ ÔÂÊÁÏ ÊÓÂ¯ ÔËÈÈÙ‰˘ ‰‡¯ ,¯ÂË‰ Í˘Ó‰ ÈÙÏ :ÌÈÚ·˘ .24 .(‡

„Ú ÌÈÚÂ·˘ ‰Ú·˘ ÈÏÚ ('ÏÎ') „„Ó '‰ :ÌÈÚÂ·˘ ÈÏÚ ‰Ú·˘ ÏÎ .(„Î ,Ë Ï‡È„) 'ÍÓÚ ÏÚ Í˙Á ÌÈÚ·˘ ÌÈÚÀ·˘' ÈÙ

.(‰Î ,Ë Ï‡È„) '‰Ú·˘ ÌÈÚÀ·˘ „È‚ ÁÈ˘Ó „Ú ÌÏ˘Â¯È ˙Â·ÏÂ ·È˘‰Ï ¯·„ ‡ˆ  Ó ÔÓ' ÈÙ ÏÚ .ÁÈ˘Ó‰ ˙‡È·

˙ÈÚÏˆ‰ :ÏÈÏÁ· ÈÎ¯·.... .26 .˙Â·¯˜‰ ˙ÂÎÊ· ÂÚ˘ÂÂÈÈ Ï‡¯˘È˘ ‰‡¯Î ‰ÂÂÎ‰ :ÌÈÚ˘Â ÌÈ˘È‡· Â‰È .25

˙È· Ï˘ ÏÈÏÁ‰ Â‰Ê .‰˘˘Â ‰˘ÈÓÁ ÏÈÏÁ‰' :‰‡¯ .'ÏÈÏÁ' ˙‡¯˜‰ ,‰·‡Â˘‰ ˙È· ˙ÁÓ˘· ‰‡¯Î ˙˜ÒÂÚ

‰·‡Â˘‰ ˙È· ˙ÁÓ˘ ˙ÎÈ¯Ú ‡È‰ Á·ÊÓ‰ ÈÙÏ ÏÈÏÁ‰ ˙ÏÏÈ :ÏÈÏÈÈ Á·ÊÓ ÈÙÏ .(‡ ,‰ ‰ÎÂÒ ,‰˘Ó) '‰·‡Â˘‰

‰ÏÈÙ˙‰ ‡Â·˙˘ È„Î ,(ÈÈÓ˘‰ ÌÂÈ·) ÏÈÏÁ‰ ˙‡ ÈÏÚ ˙¯Ò‡ :ÏÈÏÒ‰Ï ÔÈÁ È„Ú· Â˙¯ˆÚ .27 .˘„˜Ó‰ ˙¯ÊÚ·

ÔÈÁ .(ÁÈ ,Î ˙È˘‡¯·) 'ÌÁ¯ ÏÎ „Ú· 'ÈÈ ¯ˆÚ ¯  ̂ Ú ÈÎ' :‰ÂÂ˘‰ ,ÒÁÈ‰ ˙ÏÈÓ· ˘ÂÓÈ˘Ï :È„Ú· Â˙¯ˆÚ .ÂÓÂ˜Ó·

ÂÈÈ‰ ,‰˜ÚÊ ÌÈˆÚÓ‰ ÏÈÏÁ‰ ·Â˘ ‡Â‰ Ô‡Î ‡˘Â‰˘ ‰‡¯ :ÂÓˆÚ· È„Ú ˜ÚÊ .28 .‰ÏÈÙ˙ ÍÂ¯ÚÏ :ÏÈÏÒ‰Ï

Z ‡ „È ·˙Î· ,¯Á‡ ÁÒÂ· Í‡ ,‰˙ÂÓÏ˘· ‰¯Ó˙˘ ˙ÈÚÏˆ‰ :ÂÓˆÚ ÂÏÚ... Â· .Ï‡¯˘È „Ú· ‰ÓˆÚ· ÔÁ˙Ó‰

ÏÚÂÙ‰ ˙‡ È˙„˜ÈÂ .ÌÈÓ˘‚‰ ˙‡ „È¯Â‰Ï ÂÈÈ‰ ,ÌÈÓ‰ Ì¯Ê ˙‡ ÌÈˆÚ‰Ï :ÂÓˆÚ‰Ï Ì¯Ê .29 .'BÓ¿̂Â»Ú¿Ï «ÚÈƒa«‡'

.¯ÒÁ‰ ·È˙Î‰ ˙Â¯ÓÏ ÏÈÚÙ‰Î
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30ƒ̇È«a ‰»»·e ˙BkÂÀÒ Ú[«Ò»¿k] / ƒ̇È«·¿Ï C»Î¿qƒÓ È≈̄¿ÊBÁ

ƒ̇È«a«‰ Ï«Ú«· È≈¿t ÈƒÏ∆Á¿a / ƒ̇È«· È≈[¿a] Ï»k e„¿̄»Á

‰»·ÈƒL[¬Á] „BÒ¿a B„BÚ / ‰»·ÈƒL¿È ˙È≈a ¯ea[«Ë]

‰»·≈‡  M«‰ ˙È≈a ˙«Á¿Óƒ…˘[¿Ï] / ‰»·√‡»L¿Ï Bz¿L«Á Ì«Ú«Ë

˙B »̄pÂÀÎ¿Ó ˙Â¯Â[...] / ˙B¯Bpƒk ÈƒÙBÈ

35[˙B¯B¿n«‰ È≈L]‡»̄¿a / ˙B¯È≈ È≈Ï¿ÙÈƒÒ Èƒz¿̄«MÈƒÈ

‰Ó‡ [....] / [....] ‡Ï[...]· ˙B¯e˙¿k

‰»nÂÀ‡ Ï»k [....] / [....]Î Ì»a „B·»k

˙BÓ»Ï¬Ú Ï»k e‰¿Ó¿̇ƒÈ / [....]Ò Ú«·È∆̇¿Ï

[˙BÓ]»lÂÀÚ¿Ó Ì»a ¯∆L¬‡ / ˙BÓeÏ¬Ú«z [Ï»k] ˙«Ú«„»Ï

· Í˜ÒÓ ÔÓ Ô˜Â˙Ó [ÍÎÒÓ 30

ÚÒÎ .Á ,„ ‰ÎÂÒ ,‰˘Ó :‰ÂÂ˘‰ .˙¯ˆÚ ÈÈÓ˘ ˙‡¯˜Ï Ì˙È·Ï Ì˙ÎÂÒÓ ÌÈ¯ÊÂÁ˘ ,Ï‡¯˘È :˙È·Ï ÍÎÒÓ È¯ÊÂÁ .30

„Â‚È‰ ÈÙÓ Ô‡Î ‡· ‡¯˜ÓÏ ÊÓ¯‰ .(ÊÈ ,‚Ï ˙È˘‡¯·) '˙È· ÂÏ Ô·ÈÂ ‰˙ÎÀÒ ÚÒ ·˜ÚÈÂ' ÈÙ ÏÚ :˙È· ‰·Â ˙ÂÎÂÒ

ÏÎ Â„¯Á .31 .‰¯·Ò‰ ÈÙ ÏÚ ‰ÓÏ˘‰‰Â ;‡˜ÂÂ„ ·˜ÚÈÏ ¯˘˜‰ ÈÏ ¯Â¯· ‡Ï Í‡ ,'˙È·' ÔÈ·Ï '˙ÂÎÂÒ' ÔÈ· Â· ¯ˆÂ‰

.ÌÈÓ˘‚ ÂÓÓ Â˘˜È·Â ‰ÏÈÙ˙·Â ÈÂÏÈÁ· ÂÈÙÏ Â„¯Á ,'‰ Ï˘ Â˙È· È· ,Ï‡¯˘È È· :˙È·‰ ÏÚ· ÈÙ ÈÏÁ· ˙È· È·

ÈÂ˜ÈÏ‰ :‰·È˘Á „ÂÒ· Â„ÂÚ .ÔÈ¯„‰Ò‰ ˙·È˘È ÌÂ˜ÓÂ ÌÏÂÚ‰ ¯Â·Ë ‡Â‰˘ ,˘„˜ÓÏ ÈÂÈÎ :‰·È˘È ˙È· ¯Â·Ë .32

Ì„Â˜ ˙Â‡¯·‰Ï ‰·˘ÁÓ· ‰ÏÚ ˘„˜Ó‰ ÂÈÙÏ˘ ˘¯„ÓÏ ÊÓÂ¯ ÔËÈÈÙ‰˘ ÈÏ ‰‡¯ Í‡ ,˘Â¯ÈÙ‰ ÏÚ ‰˘˜Ó ÔË˜‰

˙È· ˙ÁÓ˘Ï ‰·‡˘Ï Â˙˘Á ÌÚË ‰·È˘Á „ÂÒ· Â„ÂÚ .33y32 .(6 'ÓÚ) „ ,‡ ‰·¯ ˙È˘‡¯· :‰‡¯ .ÌÏÂÚ‰ ˙ÈÈ¯·Ï

ÌÈÈ˜˙˙˘ ('‰·‡˘Ï Â˙˘Á ÌÚË') ˙Î˙ ¯·Î ,‰·˘ÁÓ· ‰ÏÚ ˜¯Â ÌÈÈ˜ ‰È‰ ‡Ï ÔÈÈ„Ú ˘„˜Ó‰˘ ‰Ú˘· :‰·‡˘‰

ÊÓÂ¯ ÔËÈÈÙ‰ :˙Â¯ÂÎ ÈÙÂÈ .34 .‰¯·Ò‰ ÈÙ ÏÚ ÒÁÈ‰ ˙ÏÈÓ ˙ÓÏ˘‰ :˙ÁÓ˘Ï .33 .‰·‡Â˘‰ ˙È· ˙ÁÓ˘ Â·

ÏÚ ¯ÙÒÓ ‡Ï· ¯È˘ ÈÏÎ·Â ˙Â¯ˆÂˆÁ·Â ÌÈ˙ÏˆÓ·Â ÌÈÏ··Â ˙Â¯ÂÎ· ÌÈÈÂÏ‰Â' :‰·‡Â˘‰ ˙È· ˙ÁÓ˘ ¯Â‡È˙Ï

ÏÚ „ÂÓÚÏ ‰˘˜ :˙Â¯ÂÎÓ ˙Â¯Â... .(„ ,‰ ‰ÎÂÒ ,‰˘Ó) 'ÌÈ˘ ˙¯ÊÚÏ Ï‡¯˘È ˙¯ÊÚÓ ˙Â„¯ÂÈ‰ ˙ÂÏÚÓ ‰¯˘Ú ˘ÓÁ

.'¯ÂÎ' ÔÓ Ì˘-¯ÂÊ‚ ‰‡¯Î ‡Â‰ ÈÂÈ·‰ .˘„˜Ó· ¯ÓÊ‰ ÈÏÎ ÔÈÈÚ· ÍÈ˘ÓÓ ‡Â‰˘ ‰‡¯ Í‡ ,ÔËÈÈÙ‰ ˙ÂÂÎ ˜ÂÈ„

˙ÂÓÏÂÒ ‰Ú·¯‡Â ,Ô‰È˘‡¯· ·‰Ê Ï˘ ÌÈÏÙÒ ‰Ú·¯‡Â ,Ì˘ ÂÈ‰ ·‰Ê Ï˘ ˙Â¯ÂÓÂ' ‰ÂÂ˘‰ :˙Â¯È ÈÏÙÈÒ È˙¯˘ÈÈ .35

ÏÎÏ ÌÈÏÈËÓ Ô‰˘ ,‚ÂÏ ÌÈ¯˘ÚÂ ‰‡Ó Ï˘ ÔÓ˘ Ï˘ ÌÈ„Î Ì‰È„È·Â ‰Â‰Î ÈÁ¯ÙÓ ÌÈ„ÏÈ ‰Ú·¯‡Â ,„Á‡Â „Á‡ ÏÎÏ

ÔÈÈÚÏ ¯˘˜ Ô‡Î ˘È ‡Ó˘ :‰ÓÂ‡ ÏÎ .37 .¯Â˜Ó‰ ÈÙ ÏÚ È˙ÓÏ˘‰ :˙Â¯ÂÓ‰ È˘‡¯· .(· ,‰ Ì˘) 'ÏÙÒÂ ÏÙÒ

ËÙ˘Ó ˙È· ¯‡Â˙Ó ˙‡Ê‰ ‰ÙÂ¯ËÒ·˘ ÈÏ ‰‡¯ :'ÂÎÂ Ú·È˙Ï .38 .ÔÏ‰Ï„ ¯ÂË‰ ˘Â¯ÈÙ· ‰‡¯ ;‰‡·‰ ‰ÙÂ¯ËÒ‰

Á ,Â ÌÈ¯È˘‰ ¯È˘ ÈÙ ÏÚ ,ÌÏÂÚ‰ ˙ÂÓÂ‡Ï ÈÂÈÎ ‰‡¯Î :˙ÂÓÏÚ ÏÎ .ÔÈ„Ï ÌÏÂÚ‰ ˙ÂÓÂ‡ ÌÈÚ·˙ Â·Â ,‰ÏÚÓ Ï˘

ÌÈ¯ÙÒ‰ ˙ÁÈ˙ÙÏ ‰‡¯Î ÊÓÂ¯ ÔËÈÈÙ‰ :˙ÂÓÏÂÚÓ Ì· ¯˘‡ ˙ÂÓÂÏÚ˙ ÏÎ ˙Ú„Ï .39 .(11 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯)

.‰¯·Ò‰ ÈÙ ÏÚ 'ÏÎ' È˙ÓÏ˘‰ .˙Â¯˙Ò‰ ÏÎ Ì‰· ˙ÂÓÂ˘¯˘
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40Ô∆Ó∆L È≈c«k [...]ÚÈ / Ô∆ÓB‡ ˙BpÂÀ‰¿Î È≈Á¿̄ƒtƒÓ

[Ô∆Ó∆L] Ô∆a Ô∆̄∆̃ ˙ÂÎ· e˜Èƒ̄»È / Ô∆Ó∆L [‚BÏ] ÌÈƒ̄¿…˘∆Ú¿Â ‰»‡≈nƒÓ

¯B‡ «Á≈̄»i«‰¿Â [L∆Ó]∆L ¯«‡¿ƒ / ¯B‡» ¯«„¬‰ Ì»a ‰»Ï¬Ú«

¯B‡»Óe L∆Ó∆L»Â ¯B‡»Ó / ¯B‡»‰ ˜B˙»Óe Ì»

‰»L»MÂÀ‡¿Ó Ô»b«‡ / ‰»LÈƒL¬‡ [˙]«ÎeÓ¿Ò

45‰»MƒL¿Â ‰»MƒÓ¬Á {˘} ÏÈƒÏ»Á / ‰»L¿M«‡¿Ï Ba ÈƒÒÈƒÒ

‰»Á≈Ó¿…˘ Ì[Èƒ»a«‰ Ì≈‡] / [‰]»Á¿Ó»…˘ Ba ÈƒÈƒÓ¿L „«Ú

[‰»Á¿Ó¿… ƒ̆¿Â] ‰»ÏÈƒ‚» ÌBÈ ‰∆Ê¿a / [....] Û«Ò»È „BÚ

ÛÈƒÒB‰ ÏÎ[....] / ÛÈƒÒ»‡ ÛBÒ¿a B »̇pÈ[ƒt]

¯ÂËÏ ˘Â¯ÈÙ· ËËÂˆÓ‰ ¯Â˜Ó‰ ÏÚ ÒÒÂ·Ó :ÔÓ˘ ‚ÂÏ ÌÈ¯˘ÚÂ ‰‡ÓÓ ÔÓ˘ È„Î ...ÚÈ ÔÓÂ‡ ˙ÂÂ‰Î ÈÁ¯ÙÓ .41y40

'˙È··' ·Â˙Î ‰È‰ ‡Ó˘Â .˘¯ÙÏ È„È· ÔÈ‡ Í‡ ,‰ÁÂË· ‰‡È¯˜‰ :˙ÂÎ· .41 .¯Â˜Ó‰ ÈÙ ÏÚ ÌÏ˘Â‰ '‚ÂÏ' .35

.(‡ ,‰ Â‰ÈÚ˘È) 'ÔÓ˘ Ô· Ô¯˜· È„È„ÈÏ ‰È‰ Ì¯Î' ÈÙ ÏÚ ,˘„˜ÓÏ ÈÂÈÎ :ÔÓ˘ Ô· Ô¯˜ .˜È˙ÚÓ‰ ÈÙÏ ‰È‰˘ ¯Â˜Ó·

˙‚È‚Á ÈÙÓ ÂÈÈ‰ ,Ì‰È„È ÏÚ ‰ÏÚ Z (‰ ,ÂÚ ÌÈÏ‰˙) '‰˙‡ ¯Â‡' ‰ÂÂ˘‰ Z '‰ „Â·Î :¯Â‡ ¯„‰ Ì· ‰ÏÚ .42

„‡Ó ı¯‡ È‚Ó ÌÈ‰Ï‡Ï ÈÎ Ì‰¯·‡ È‰Ï‡ ÌÚ ÂÙÒ‡ ÌÈÓÚ È·È„' ÈÙ ÏÚ ÈÏÏÎ‰ ÔÂÈÚ¯‰ .‰·‡Â˘‰ ˙È· ˙ÁÓ˘

Ï‡¯˘ÈÂ ˘Ó˘Ï ¯Â˘˜ ÌÂ„‡ ÂÈÙ ÏÚ˘ ˘¯„Ó‰ Ô‡Î ÊÓ¯˘ ÈÏ ‰‡¯ :¯Â‡ Á¯È‰Â ˘Ó˘ ¯‡ .(È ,ÊÓ ÌÈÏ‰˙) '‰ÏÚ

˘È Â˘Ú ÍÎ ‰ÏÈÏ· ˙ËÏÂ˘ ‰È‡Â ÌÂÈ· ˙ËÏÂ˘ ÂÊ‰ ‰ÓÁ‰ ‰ÓÂ ‰ÏÂ„‚ ‡È‰˘ ‰ÓÁÏ ‰ÂÓ Â˘Ú' :‰‡¯ .Á¯ÈÏ ¯Â˘˜

ÍÎ ÌÂÈ·Â ‰ÏÈÏ· ˙ËÏÂ˘ ÂÊ‰ ‰·Ï‰ ‰ÓÂ ‰Ë˜ ‡È‰˘ ‰·ÏÏ ‰ÂÓ ·˜ÚÈ ,‡·‰ ÌÏÂÚÏ ÂÏ ÔÈ‡Â ‰Ê‰ ÌÏÂÚ· ÂÏ

.‰¯·Ò‰ ÈÙ ÏÚ ‰ÓÏ˘‰‰ :˘Ó˘ .‰Ê· :¯‡ .([42 'ÓÚ] ‚ ,Â ‰·¯ ˙È˘‡¯·) '‡·‰ ÌÏÂÚÏÂ ‰Ê‰ ÌÏÂÚ· ÂÏ ˘È ·˜ÚÈ

:¯Â‡ÓÂ ˘Ó˘Â ¯Â‡Ó .ÌÂ˜ÓÏ ‰·¯ ˙Ï‰˜· ‡·‰ ÌÏÂÚ‰ ¯Â‡ ÏÚ ˘¯„ ‡¯˜Ó‰ .Ê ,‡È ˙Ï‰˜ :¯Â‡‰ ˜Â˙ÓÂ .43

ÂÂËÏ˘Ï ÊÓÂ¯ ÔËÈÈÙ‰˘ ‰‡¯ Í‡ ,˙ˆ˜Ó· ÏÙ¯ÂÚÓ ÛÂ¯Èˆ‰ .ÊË ,„Ú ÌÈÏ‰˙Ó ˙Â‡·ÂÓ ˙ÂÂ˘‡¯‰ ÌÈÏÈÓ‰ È˙˘

Á¯È‰ ˙ÓÂÚÏ ,‰Ê‰ ÌÏÂÚ·Â ÌÂÈ· ˘Ó˘‰Â ('¯Â‡Ó') Á¯È‰ ÂÈÈ‰ Z (ÏÈÚÏ„ ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯) Á¯È‰ Ï˘ ÏÂÙÎ‰

ÌÈ¯È˘‰ ¯È˘) '˙Â˘È˘‡· ÈÂÎÓÒ' ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :‰˘È˘‡ ˙ÎÂÓÒ .44 .‡·‰ ÌÏÂÚ·Â ‰ÏÈÏ· Â„·Ï

ÈÒÈÒ .45 .(‚ ,Ê ÌÈ¯È˘‰ ¯È˘) '¯‰Ò‰ Ô‚‡ Í¯¯˘' ‰ÂÂ˘‰ Z Ï‡¯˘È ˙ÒÎÏ ÛÒÂ ÈÂÈÎ :‰˘˘Â‡Ó Ô‚‡ .(‰ ,·

ÈÈÓ˘ „Ú .46 .26 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :‰˘˘Â ‰˘ÓÁ ÏÈÏÁ .Í˙Â‡ ˘˘‡È ‡Â‰˘ È„Î '‰· È˘È˘ :‰˘˘‡Ï Â·

ÏÚ ,Ï‡¯˘ÈÏ ÈÂÈÎ :‰ÁÓ˘ ÌÈ·‰ Ì‡ .'‰· :Â· .(‡ ,„ ‰ÎÂÒ ,‰˘Ó) '‰ÂÓ˘ ‰ÁÓ˘‰Â ÏÏ‰‰' ‰ÂÂ˘‰ :‰ÁÓ˘ Â·

ÈÂ‚Ï ˙ÙÒÈ 'ÈÈ ÈÂ‚Ï ˙ÙÒÈ'Ï ÊÓ¯ Ô‡Î ˘È ‰‡¯Î :.... ÛÒÈ „ÂÚ .47 .‰¯·Ò‰ ÈÙ ÏÚ ‰ÓÏ˘‰‰ .Ë ,‚È˜ ÌÈÏ‰˙ ÈÙ

Ì‚ ‰ÂÂ˘‰Â .(423y322 'ÓÚ) ‡ ,ÁÎ ‡‰Î ·¯„ ‡˙˜ÈÒÙ· ˙¯ˆÚ ÈÈÓ˘ ÔÈÈÚÏ ˘¯„‰ ,(ÂË ,ÂÎ Â‰ÈÚ˘È) '˙„·Î

‰ÏÈ‚ ÌÂÈ ‰Ê· .(10 ¯ÂË ,'Ô˙‡ ˜ÏÁ Ô˙') 'ÛÒÈ ÈÂ‚Ï ÌÈÁ ÏÚ ‡Ï ÈÎ' ;(2 ¯ÂË ,'ÍÏ ¯˘‡ ˙ÂÁ‡') '˙ÙÒÈ ÈÂ‚Ï ÏÂ‚„'

'‡ ‚Á‰ ÈÓÈ ˙Ú·˘ Â‡ˆÈ˘ ÔÂÈÎÂ' :‰‡¯ .˙¯ˆÚ ÈÈÓ˘ ÔÈÈÚÏ ˘¯„ ‡¯˜Ó‰ .„Î ,ÁÈ˜ ÌÈÏ‰˙ ÈÙ ÏÚ :‰ÁÓ˘Â

È‡ ÂÈ˘ÎÚÂ ÌÏÂÚ‰ ˙ÂÓÂ‡ Ï˘ Ì‰È˙Â·¯˜· '˜ÂÒÚ Ì˙ÈÈ‰ ‚Á‰ ÈÓÈ ˙Ú·˘ ÏÎ˘ È‡ Ú„ÂÈ ÈÈ· '¯˘ÈÏ ‰"·˜‰

ÍÎ '¯˘È ÂÚÓ˘˘ ÔÂÈÎÂ ,(ÂÏ ,ËÎ ¯·„Ó·) „Á‡ ÏÈ‡ „Á‡ ¯Ù ‡Ï‡ ‰·¯‰ ÌÎÈÏÚ ÁÈ¯ËÓ ÈÈ‡Â „ÁÈ ÁÓ˘ Ì˙‡Â

.([433 'ÓÚ] Ë ,ÁÎ ‡‰Î ·¯„ ‡˙˜ÈÒÙ) '(„Î ,ÁÈ˜ ÌÈÏ‰˙) 'Â‚Â ÌÂÈ‰ ‰Ê 'Â‡Â ‰"·˜‰Ï ÔÈÒÏ˜Ó ÂÏÈÁ˙‰

.(6 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯) ˙ÂÎÂÒ‰ ‚Á ÂÈÈ‰ ,ÛÈÒ‡‰ ‚Á ÛÂÒ· ‡Â‰ ˙¯ˆÚ ÈÈÓ˘ Ï˘ ÂÓÂ˜Ó :ÛÈÒ‡ ÛÂÒ· Â˙ÈÙ .48
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ÛÈƒÒBÓ ¯»wƒÚ Ï«Ú ˙ÙÈÒÂ[...] / [ÛÈƒÒB‰¿Ï] Ba ÔƒÈ«È Á«̂È∆t

50Ì»Ï[BÚ] Ì«Ú „«Ú¿·e Èƒ„¬Ú«a / Ì»ÏBÚ È≈Á¿̇ƒt [...ˆ]

Ì»ÏÈƒÚ¿̇«‰¿Ï ÌBi«‰≈Ó Ì≈‰¿Â / Ì»Ï[√ÚÂ»t] {ÌÏÚÂÙ} Ï»k Baƒ‡¿a ¯«̂»Ú Èƒk ¯eˆ

‰»̇‡≈̂¿Óƒ Â[...] [«Á  k] ‡Èƒb«…˘¿Â / ‰»̇Èƒ̂ »̄ ÈBb „»Á∆‡ Ô[«a¿̄»̃]

‰˙Èˆ[.]‰[.] ·Èƒ„» ˙«·¿Ï / ‰˙Èˆ[.] [..]ÈÏ ¯∆L¬‡ ·∆̂ ∆̃

ÈƒÈƒÓ¿L Ô∆‚È∆ ÌeÚÈƒ¿Â / ÈƒÈƒÓ¿L ‰∆z¿LƒÓ¿k ‰»̇Èƒ̂[ »̄]

55ÈƒÈƒÓ¿L ÌBÈ¿Â ‰»Ú¿·ƒL ¯ÈƒL» / ÈƒÈƒÓ¿L«‰¿a «ÁBÁÈƒ «ÁÈ≈̄

(ÂÏ ,‚Î ‡¯˜ÈÂ) Â·È¯˜˙ ÌÈÓÈ ˙Ú·˘ <·Â˙>ÎÎ

‡ÏÏ) ˙¯ˆÚ ÈÈÓ˘· ÌÈÈ˜˙‰Ï ÌÈÙÈÒÂÓ Ì‰ ˜¯˘ ,ÔÈÈ‰ ÈÎÒ ˙ÂÂˆÓÏ ‰‡¯Î ‰ÂÂÎ‰ :ÛÈÒÂ‰Ï Â· ÔÈÈ ÁˆÈÙ .49

,˙ÂÎÂÒ‰ ‚ÁÏ ÊÓ¯Î ‰‡¯Î ˘Ó˘Ó '¯˜Ú' :ÛÈÒÂÓ ¯˜Ú ÏÚ ˙ÙÈÒÂ... .‰¯·Ò‰ ÈÙ ÏÚ ‰ÓÏ˘‰‰ :ÛÈÒÂ‰Ï .(ÌÈÓ‰ ÈÎÒ

˙‡ ÌÈÚÂÓ „È‰ ·˙Î· ˙ÈÚÏˆ‰ ˘‡¯· ÌÈ‡¯‰ ÌÈ˘Ë˘ÂËÓ‰ ˙Â‡‰ È„È¯˘ .˙¯ˆÚ ÈÈÓ˘ ˙‡ ÌÈÙÈÒÂÓ ÂÈÏÚ˘

ÍÏÓ ‡·ÈÂ ÌÏÂÚ ÈÁ˙Ù Â‡˘‰Â ÌÎÈ˘‡¯ ÌÈ¯Ú˘ Â‡˘' ‰ÂÂ˘‰ :ÌÏÂÚ ÈÁ˙Ù .50 .'˙∆ÙÈ∆ÒBz' ˙˘˜·˙Ó‰ ‰ÓÏ˘‰‰

ÈÏ ‰‡¯ .Ê ,„Ó Â‰ÈÚ˘È ÈÙ ÏÚ ,Ï‡¯˘ÈÏ ÈÂÈÎ :ÌÏÂÚ ÌÚ .¯·„Ó‰ ‰‡¯Î ‡Â‰ ÔËÈÈÙ‰ :È„Ú· .(Ê ,„Î ÌÈÏ‰˙) '„Â·Î‰

ÏÎ Â·‡· ¯ˆÚ ÈÎ ¯Âˆ .51 .1 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z Ï‡¯˘È „Ú· ÏÚÂ '‰ ˙¯ˆÚ ÈÈÓ˘·˘ ÍÎÏ ÔÂÂÎ˙Ó ÔËÈÈÙ‰˘

ÈÂÈÎ :¯Âˆ .Â·‡· Â„ÂÚ ‰„˘· ÌÏÚÂÙ ÏÎ ,Ï‡¯˘È „Ú· ('¯ˆÚ') ÏÚ '‰ ¯˘‡Î˘ ˘¯ÙÏ ÈÏ ‰‡¯ Í‡ ,‰˘˜ :ÌÏÚÂÙ

ÌÂÈ‰Ó Ì‰Â .(·È ,Á ·ÂÈ‡) 'Û≈Ë»wƒÈ ‡Ï Â·‡· Â„Ú' ÈÙ ÏÚ ÔÂ˘Ï‰ :Â·‡· .(„ ,·Ï ÌÈ¯·„) 'ÂÏÚÙ ÌÈÓ˙ ¯Âˆ‰' ÈÙ ÏÚ ,'‰Ï

:‰ÂÂ˘‰ .Ì˘-¯ÂÊ‚ ÏÚÂÙ‰ :ÌÏÈÚ˙‰Ï .‰ÏÚ˙· ÂÓÎ ÌÈÓ˘‚‰ ÈÓ ˙‡ Ì‰ÈÏÚ „È¯ÂÈ '‰ ‰‡Ï‰Â ÌÂÈ‰ ÔÓÂ :ÌÏÈÚ˙‰Ï

Ô·¯˜ ˘¯Â„ '‰ ˙¯ˆÚ ÈÈÓ˘·˘ ‡È‰ ‰ÂÂÎ‰ :˙Èˆ¯ ÈÂ‚ „Á‡ Ô·¯˜ .52 .(‰Î ,ÁÏ ·ÂÈ‡) '‰ÏÚ˙ ÛË˘Ï ‚ÏÙ ÈÓ'

ÁÎ ‡È‚˘Â .‰¯·Ò‰ ÈÙ ÏÚ ‰ÓÏ˘‰‰ :Ô·¯˜ .47 ¯ÂËÏ ˘Â¯ÈÙ· ˙‡·ÂÓ‰ ‰˘¯„Ï ‰ÂÂ˘‰ ;('ÈÂ‚') Ï‡¯˘È ˙‡Ó ËÚÂÓ

ÈÈÓ˘·˘ ‡È‰ Â˙ÂÂÎ ˜ÂÒÙÏ ˘¯„Ó‰ ÈÙÏÂ ,(‚Î ,ÊÏ ·ÂÈ‡) 'ÁÎ ‡È‚˘ Â‰‡ˆÓ ‡Ï È„˘'Ï ÊÓÂ¯ ÔËÈÈÙ‰ :‰˙‡ˆÓ Â...

ÂÁÂÎ ÂÈˆÓ ‡Ï ,(Ì˘) ÁÎ ‡È‚˘ ‰Â‡ˆÓ ‡Ï È„˘' :‰‡¯ .ÌÈ·¯ ˙Â·¯˜ ˙·¯˜‰· Ï‡¯˘È ˙‡ ÁÈ¯Ë‰ ‡Ï '‰ ˙¯ˆÚ

.¯Â˜Ó‰ ÈÙ ÏÚ ‰ÓÏ˘‰‰Â .([34 'ÓÚ] È ,· ‡‰Î ·¯„ ‡˙˜ÈÒÙ) ''¯˘È ÏÚ ˙ÂÁ¯Ë· ‡· ‰"·˜‰ ÔÈ‡Â ,‰"·˜‰ Ï˘

¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :·È„ ˙· .Ï‡¯˘ÈÏ ÌÈ·Âˆ˜‰ ˙Â·¯˜· ÂÏ ÔÈÈÚ˘ ‰‡¯ :·ˆ˜ .53

Ï˘Ó .ÈÈÓ˘‰ ÌÂÈ‰ ˙‡ ˙Ù„Ú‰ ,‚Á‰ ÈÓÈ ˙ÂÓ˘ ÂÈÈ‰ ,‰˙˘Ó‰ ÈÓÈ ÏÎÓ :ÈÈÓ˘ ‰˙˘ÓÎ ‰˙Èˆ¯ .54 .11

Â· ‰È‰ ‰˙˘Ó‰ ÈÓÈ ˙Ú·˘ ÏÎ ,‰ÁÓ˘ ÂÏ ˙‡·˘ ÍÏÓÏ' :‰‡¯ .52 ,47 ÌÈ¯ÂË· ˙ÊÓ¯‰ ‰˘¯„· ‡·ÂÓ ‰˙˘Ó‰

ÈÓÈ ˙Ú·˘ ÏÎ˘ È‡ Ú„ÂÈ È· ,Â·Ï ÍÏÓ‰ '‡ ‰˙˘Ó‰ ÈÓÈ ˙Ú·˘ Â‡ˆÈ˘ ÔÂÈÎÂ ,ÌÈÁ¯Â‡‰ ÌÚ ÁÂ¯Ë ÍÏÓ Ï˘

·¯„ ‡˙˜ÈÒÙ) '‰·¯‰ ÍÈÏÚ ÁÈ¯ËÓ ÈÈ‡Â „Á‡ ÌÂÈ ÁÓ˘ ‰˙‡Â È‡ ÂÈ˘ÎÚÂ ,ÌÈÁ¯Â‡‰ ÌÚ ÁÂ¯Ë ˙ÈÈ‰ ‰˙˘Ó‰

˘Â¯ÈÙ· ‰‡¯ Z ‰·‡Â˘‰ ˙È· ˙ÁÓ˘ Ï˘ ÌÈÓÈÚ‰ ÌÈÂ‚È‰Â :ÈÈÓ˘ Ô‚È ÌÂÚÈÂ .([433y432 'ÓÚ] Ë ,ÁÎ ‡‰Î

˙‡ È˙ÂÏÚ‰· :ÈÈÓ˘‰· ÁÂÁÈ ÁÈ¯ .55 .67 ¯ÂËÏ ˘Â¯ÈÙÏ ‰ÂÂ˘‰ ;‡ ,Â ÌÈÏ‰˙Ï ÊÓÂ¯ 'ÈÈÓ˘ Ô‚È'Â .34 ¯ÂËÏ

˙¯ÈÓ‡Ï ‰ÂÂÎ‰ .ÔÏ‰Ï ‡·ÂÓ‰ ˜ÂÒÙÏ ÊÓ¯ :ÈÈÓ˘ ÌÂÈÂ ‰Ú·˘ ¯È˘ .ÌÈÓ˘‰ ÌÂÈ‰ ˙Â·¯˜ Ï˘ ÁÂÁÈ‰ ÁÈ¯

˘ÂÓÈ˘Ï :Â·È¯˜˙ ÌÈÓÈ ˙Ú·˘ .17 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z ˙¯ˆÚ ÈÈÓ˘ ÌÂÈ·Â ˙ÂÎÂÒ‰ ‚Á ÈÓÈ ˙Ú·˘ Í˘Ó· ÏÏ‰‰

‡·ÂÓ ˜ÂÒÙ‰ „È‰ ·˙Î· .107 'ÓÚ ,‰ÏÈÙ˙ ,¯˘ÈÈÏÙ :‰‡¯ ,Ï‡¯˘È ı¯‡ ‚‰Ó· ˙¯ˆÚ ÈÈÓ˘ ˙Â„ÈÓÚ· ‰Ê ‡¯˜Ó·

.ÛÂ‚‰ ˙˜˙Ú‰ ˙‡ Ô‡Î ÌÈÈÒ ˜È˙ÚÓ‰˘ ‰ÊÓ ‰‡¯Â ,‰˜ÒÙ ÛÂÒÏ ÔÓÈÒ‰ ‡· ÂÈ¯Á‡ „ÈÓÂ ,„ÂÓÚ‰ ÛÂÒ·
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[....] / [....˘]

[....] / [....˘]

[....] / [....˙]

[....] / [....˙]

60CƒÈ«Î≈̄[¿È] È ≈̃en«ÁÈƒz¿̄«kƒ‰ Ê»‡

Èƒz¿̄«Î»Ê Ì»Ó»̇BÁ ÌB‡ Ï»Î¿Ï

Èƒz¿̄«k¿Êƒ Ì»̇e„≈Ú <˙∆̄>∆̂¬Ú«a

Èƒz«̄»k ÈƒÈƒÓ¿L ˙Èƒ̄¿a ˙B‡ ˙‡  Ê

Èƒz¿̄«k¿Òƒ ÈƒÈƒÓ¿L È≈Á¿·ƒÊ ˙Bˆ¿̄

<Í˙Â‡˘> '·

65ÌÈƒ‡»Ï¬Á BÓ¿kÌÈƒÏeÓ¬‡

ÌÈƒÏBnÈƒ ÌÈƒÓ»È «̇BÓ¿LƒÏ

ÌÈƒÏ¿Ï«‰¿Ó ˙ÈƒÈƒÓ¿M«‰ Ï«Ú <˙∆̄>∆̂¬Ú«a

ÌÈƒÏelÈƒ‰ L∆„  ̃ Ú«̄∆Ê

‚ ÌÈÏÂÏÈƒ‰ [ÌÈÏÂÏÈ‰ 68 ‚ ÌÈÏeÓ‡ [ÌÈÏÂÓ‡ 65 ‚ Ì˙Â„≈Ú [Ì˙Â„Ú 62

¯È˘ ‰‡¯) 'ÍÈÎ¯È È˜ÂÓÁ' È„È ÏÚ ˙ÊÓ¯‰ ,‰ÏÈÓ ˙È¯·Ï ‰‡¯Î ÔÂÂÎ˙Ó ÔËÈÈÙ‰ :È˙¯Î‰ Ê‡ ÍÈÎ¯È È˜ÂÓÁ .60

Z ÈÈÓ˘‰ ÌÂÈÏ ÌÈÏÂÓÈ Ï‡¯˘È˘ Z ‰ÏÈÓ‰ ÔÈ· ÈÂÈÚ¯ ¯˘˜ ˘ÈÂ .66y65 ÌÈ¯ÂË Ì‚ ‰‡¯ .(ÌÂ˜ÓÏ ‰·¯ ÌÈ¯È˘‰

Ì˙Â„Ú ˙¯ˆÚ· È˙¯ÎÊ ÌÓ˙ÂÁ ÌÂ‡ ÏÎÏ .62y61 .(156y155 ÌÈ¯ÂË ,'ÊÏÏ ÊÏ ÂÊÏÂ‡' ‰ÂÂ˘‰) ˙¯ˆÚ ÈÈÓ˘Ï

ÈÏ ‰‡¯Â .'‰ ÈÙ· Ì„‚ ‰„ÈÚÓ‰ ˙Â„Ú‰ Ì‚ ‡Â‰ ˙ÂÓÂ‡‰ Ï˘ ÌÓ˙ÂÁ Z ÔÈ„‰ ÔÈÈÚÏ ¯·ÂÚ ÔËÈÈÙ‰ :È˙¯ÎÊ

˙Â‡¯Ï ˘È ,‰Ê ÈÙÏÂ .Ï‡¯˘È Ï˘ ÌÓ˙ÂÁ ‡È‰ ‰ÏÈÓ‰ ˙È¯· È¯‰˘ ,'Ì˙ÂÁ' ‰ÏÈÓ‰ ÔÓ Ú·Â ÏÈÚÏ„ ¯ÂËÏ ¯˘˜‰˘

˙‡Ê .63 .· ,‡ ‰˘‰ ˘‡¯ ,‰˘Ó :‰ÂÂ˘‰ .ÔÂ„È ÌÏÂÚ‰ Ì‰È˘·˘ ,˙ÂÎÂÒÏ Ô‰ ‰˘‰ ˘‡¯Ï Ô‰ ÊÓ¯ '˙¯ˆÚ'·

.(ÊÈ ,·È ,Ë ˙È˘‡¯·) '˙È¯·‰ ˙Â‡ ˙‡Ê' ÈÙ ÏÚ ÔÂ˘Ï‰Â .‰ÏÈÓÏ ‰‡¯Î ‰ÂÂÎ‰ :È˙¯Î ÈÈÓ˘ ˙È¯· ˙Â‡

Ï‡¯˘ÈÓ ˙¯ˆÚ ÈÈÓ˘ ÈÁ·Ê ˙Ï·˜· ˜ÒÂÚ ¯ÂË‰Â ,'È˙¯Î˘' = 'È˙¯ÎÒ'˘ ‰‡¯ :È˙¯ÎÒ ÈÈÓ˘ ÈÁ·Ê ˙Âˆ¯ .64

ÌÈÏÂÓÈ‰ ,Ï‡¯˘È È· :ÌÈÏÂÓÈ ÌÈÓÈ ˙ÂÓ˘Ï ÌÈÏÂÓ‡ ÌÈ‡ÏÁ ÂÓÎ .66y65 .‰ÏÈÓ ˙È¯· ˙¯ÈÓ˘ ÏÚ ¯Î˘Î

'ÌÈ‡ÏÁ' ˘¯Â„‰ ,ÌÂ˜ÓÏ ‰·¯ ÌÈ¯È˘‰ ¯È˘ Ì‚ ‰‡¯Â .‰ÏÈÓ‰ È„È ÏÚ ¯¯‚‰ ÈÏÂÁ‰ ÔÓ ÌÈÏÏÓÂ‡ ,ÌÈÓÈ ‰ÂÓ˘Ï

:˙ÈÈÓ˘‰ ÏÚ .67 .'‰È„È ˙Á˙ ÌÈ˙ÓÂ ÌÈÏÂÓ‰ ˙Â˜ÂÈ˙ ‰ÓÎ ,‰È„È ˙Á˙Ó ÌÈÈÏÁ ‰ÓÎ' Z ÈÏÂÁ‰ ÔÈÈÚÏ

Ï˘ ¯È˘Î ‰ÓÂ„˜‰ Ï‡¯˘È ı¯‡· ‰‡¯Î ˘ÓÈ˘ ‰Ê‰ ¯ÂÓÊÓ‰ .(‡ ,Â ÌÈÏ‰˙) '˙ÈÈÓ˘‰ ÏÚ ˙ÂÈ‚· ÁˆÓÏ' ‰ÂÂ˘‰

‡¯˜ÈÂ) ''ÈÈÏ ÌÈÏÂÏ‰ ˘„˜' ÈÙ ÏÚ ÔÂ˘Ï‰ :ÌÈÏÂÏÈ‰ ˘„˜ Ú¯Ê .68 .172 'ÓÚ ,‰ÏÈÙ˙ ,¯˘ÈÈÏÙ :‰‡¯ .˙¯ˆÚ ÈÈÓ˘

.(‚ ,· Â‰ÈÓ¯È) '‰  ̇ ‡Â·˙ ˙È˘‡¯ 'ÈÈÏ Ï‡¯˘È ˘„˜' ˙ÚÙ˘‰· ,Ï‡¯˘È È·Ï ÈÂÈÎÎ Ô‡Î ˘Ó˘Ó ÈÂËÈ·‰ Í‡ ,(„Î ,ËÈ
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ÌÈƒÏ¿Ï«‰¿̇ƒÓ ·≈Ï ·eË¿a ‰»„B˙¿Â ¯ÈƒL Ô∆∆̄

<·ÂË‰> '·

70Ô»n»‡ È≈„¿È ‰≈…˘¬Ú«ÓÔ«nÂÀ‡¿È ÌBi«‰

Ô»Ó¡‡∆p«‰ Ï≈‡»‰ d»Ï»Á¿ B·e

Ô»nÂÀÊ¿Ó ·BË ÌBÈ¿Ï ˜eaÈƒc <˙∆̄>∆̂¬Ú«a

Ô»Ó¿Êe ı≈̃ …˘Èƒ… »̆È „«Á«È

Ô«Ó¿ÊÂÀz ÌBÏ»L¿a ‰»BÓ¿Le ‰»Ú¿·ƒL ˙«Ó»̃¬‰

<ÌÂÏ˘‰ ‰˘ÂÚ> '·

‚ Ô«ÓÊÂ˙ [ÔÓÊÂ˙ ‚ ˙«Ó»̃‰ [˙Ó˜‰ 74

Ï‡‰ ‰ÏÁ Â·Â .71 .˜ÊÂÁÈ :ÔÓÂ‡È .Ï‡¯˘ÈÏ (È‡¯˜‡) ÈÂÈÎÎ Ô‡Î ˘Ó˘Ó ÈÂËÈ·‰˘ ‰‡¯ ,¯˘˜‰‰ ÈÙÏ :ÔÓ‡ È„È ‰˘ÚÓ .70

,„Ï ˙ÂÓ˘) 'Â˙ÏÁÂ Â˙‡ËÁÏÂ ÂÂÚÏ ˙ÁÏÒÂ' :‰ÂÂ˘‰ ,‰ÏÈÁ‰ ÔÈÈÚÏ .Ï‡¯˘È ˙ÒÎ ˙‡ ÏÁ '‰ ˙¯ˆÚ ÈÈÓ˘ ÌÂÈ·Â :ÔÓ‡‰

.ÂÈ˙ÂÎÏ‰·Â ·ÂË ÌÂÈ· ˙Â˜È·„ ·ÂÈÁ ÌÈÈ˜ ˙¯ˆÚ ÈÈÓ˘· :ÔÓÂÊÓ ·ÂË ÌÂÈÏ ˜Â·È„ ˙¯ˆÚ· .72 .Ë ,Ê ÌÈ¯·„ :ÔÓ‡‰ Ï‡‰ .(Ë

ÌÈÊÓÂ¯ '‰ÂÓ˘' Z '‰Ú·˘'Â 'ÔÓÊ' Z 'ı˜' ÌÈ„Óˆ‰˘ ÈÏ ‰‡¯ :ÔÓÊÂ˙ ÌÂÏ˘· ‰ÂÓ˘Â ‰Ú·˘ ˙Ó˜‰ ÔÓÊÂ ı˜ ˘È˘È „ÁÈ .74y73

„Ú ‚Â‚Á ÛÈÒ‡ ˜Á//‰ÂÓ ‰Ú·˘ ·È·‡ ÔÓÊ' Ì‚ ‰ÂÂ˘‰Â .1 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ ;Ô‡ÎÓ ˙¯ˆÚ ÈÈÓ˘ÏÂ Ô‡ÎÓ ÁÒÙ ÈÓÈ ˙Ú·˘Ï

„È˙ÚÏ Ì‚ ‰‡¯Î ÊÓÂ¯ 74 ¯ÂË .˙¯ˆÚ ÈÈÓ˘Â ˙ÂÎÂÒ‰ ÈÓÈ ˙Ú·˘Ï ‰ÂÂÎ‰˘ ¯˘Ù‡ Ì‚ Í‡ ,(4 ¯ÂË ,'ÍÏ ¯˘‡ ˙ÂÁ‡') '‰ÂÓ˘

.(„ ,‰ ‰ÎÈÓ) 'Ì„‡ ÈÎÈÒ ‰Ó˘Â ÌÈÚ¯ ‰Ú·˘ ÂÈÏÚ ÂÓ˜‰Â ...ÌÂÏ˘ ‰Ê ‰È‰Â' :‰ÂÂ˘‰ .ÈÁÈ˘Ó‰
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˙·˘Ï ¯ÏÈ˜ ˙¯ˆÚ ÈÈÓ˘ 'Ê

1˜∆Ï≈Á Ô∆zÌÈƒ̄»̂¡Ú∆p«Ï Ô«¿̇∆‡

ÌÈƒ̄≈̂¬Á „B˜¿LƒÏ È≈Èe˙¬‡

ÌÈƒ̄¿̂B ÌƒÈ«ÓBÈ ˙B˙B‡

ÌÈƒ̄¿̂B‡ ¯∆̂BÚ¿Â Ú«‚B¯ «̇ÈÈƒÁ¬‡

5ÌÈƒ̄eˆ L‡  ̄ ≈Ó¿k ÌÈ≈¿B‚¿z Ì»a E¿̇»̂ÈƒÓ¬‡

<Ô‚Ó ÍÂ¯>·

‰»BÓ¿LƒÏ Ì«‚¿Â ‰»Ú¿·ƒL¿Ï‰»»Ó¬‡ L‡  ̄ ≈Ó ¯eL»Ï

‰»»Ó¿Ï Ï»̄B‚ Ì»a CBÓ¿̇ƒÏ

‰»eÓ¡‡ ˙B¯B„¿Ï „≈n«Ï¿Ï

‰»p«Ó¿L«‡≈Ó ˙ei«Á Ï«Ë¿a ‰È∆i«Á¿È Èƒk ˙«Ú«„»Ï

<‰ÈÁÓ ÍÂ¯>·

10‡G ÈƒkÛ«Ò»È ÈB‚¿Ï Ì»pÈƒÁ Ï«Ú

˙Â‡ÁÒÂ ÈÙÂÏÈÁ

‡ ÌƒÈ«ÓÂÈ [ÌÈÓÂÈ 3

ËÂÈÙ‰ ˘Â¯ÈÙ

'Ó‡ ¯ÊÚÈÏ '¯' :(429y427 'ÓÚ) „ ,ÁÎ ‡‰Î ·¯„ ‡˙˜ÈÒÙ· ˘¯„‰ ,· ,‡È ˙Ï‰˜ ‡Â‰ ˙¯‚ÒÓ‰ ˜ÂÒÙ :˜ÏÁ Ô˙ .1

Ì‚Â ,ÁÒÙ ÈÓÈ ˙Ú·˘ ÂÏÈ‡ ,‰Ú·˘Ï ˜ÏÁ Ô˙ 'Ó‡ '˘Â‰È '¯Â ...‰ÏÈÓ ÂÊ ,‰ÂÓ˘Ï Ì‚Â ...˙·˘ ÂÊ ,‰Ú·˘Ï ˜ÏÁ Ô˙

ÈÈÓ˘‰ ÌÂÈ· ,‰ÂÓ˘Ï Ì‚Â ,‚Á‰ ÈÓÈ ˙Ú·˘ ÂÏÈ‡ ,‰Ú·˘Ï ˜ÏÁ Ô˙ '‡ ÈÂÏ '¯' ;'‚Á‰ ÈÓÈ ˙ÂÓ˘ ÂÏÈ‡ ,‰ÂÓ˘Ï

„Â·ÎÏ ÌÈÙÒ‡‰ Ï‡¯˘È È·Ï :ÌÈ¯ˆÚÏ .§28k ,„¯ :‰‡¯ .¯Î˘ :Ô˙‡ ˜ÏÁ .'(‰Ï ,ËÎ ¯·„Ó·) 'Â‚Â ‰È‰˙ ˙¯ˆÚ

ÌÈ¯ÓÂ˘ :ÌÈ¯ˆÂ ÌÈÓÂÈ ˙Â˙Â‡ .3 .˘„˜Ó‰ È¯ˆÁ· ˙Â‡¯È‰Ï Â‡·˘ :ÌÈ¯ˆÁ „Â˜˘Ï ÈÈÂ˙‡ .2 .˙¯ˆÚ ÈÈÓ˘

ÌÂÈ ÂÈÈ‰ ,˙·˘‰ ˙‡ ÌÈˆ·˜ÓÂ ÌÈÁ‡Ó :ÌÈ¯ˆÂ‡ ¯ˆÂÚÂ Ú‚Â¯ ˙ÈÈÁ‡ .4 .„ÁÈ Ì‚ ˙¯ˆÚ ÈÈÓ˘ ˙‡Â ˙·˘‰ ˙‡

˘‡¯ÓÎ .‰Ï‡‰ ÌÈÓÈ· Ì‰ÈÏÚ ÔÂ‚È ÍÊÂÚ˘ ÔÂˆ¯ È‰È :ÌÈÂ‚˙ Ì· Í˙ˆÈÓ‡ .5 .˙¯ˆÚ ÈÈÓ˘ ˙‡Â ,‰ÁÂÓ‰

‚Â‚ÁÏ :‰Ó‡ ˘‡¯Ó ¯Â˘Ï ‰ÂÓ˘Ï Ì‚Â ‰Ú·˘Ï .6 .(Ë ,‚Î ¯·„Ó·) 'Â‡¯‡ ÌÈ¯À̂ ˘‡¯Ó ÈÎ' ÈÙ ÏÚ :ÌÈ¯Âˆ

ÍÂÓ˙Ï .7 .16 ¯ÂË ,'ÂÙÈ ‰Ó'Ï ˘Â¯ÈÙ· ‰‡¯ .('‰ÂÓ˘') ˙¯ˆÚ ÈÈÓ˘Â ('‰Ú·˘') ˙·˘‰ Â„ÁÈÈ˙ Â·˘ ‚Á‰ ˙‡

'ÈÏ¯Â‚ ÍÈƒÓÂ˙ ‰˙‡' ÈÙ ÏÚ ÔÂ˘Ï‰ .Ï‡¯˘È ˙ÒÎ Ï˘ ‰Ï¯Â‚ ˙‡ ‰Ï‡‰ ÌÈÓÈ· ÍÂÓ˙È '‰˘ È„Î :‰ÓÏ Ï¯Â‚ Ì·

'Â˙ÏÁ Ï·Á ·˜ÚÈ ÂÓÚ 'ÈÈ ˜ÏÁ ÈÎ' :‰‡¯ .'‰ Ï˘ Â˜ÏÁ ˙Ó ‡È‰˘ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :‰Ó .(‰ ,ÊË ÌÈÏ‰˙)

¯·˜Ó Â‡ ˙ÂÓÓ :‰Ó˘‡Ó .(‚ ,Î '· Ï‡ÂÓ˘) '˙ei«Á ˙ÂÓÏ‡' ÈÙ ÏÚ „Â˜È‰ ;ÌÈÈÁ :˙ÂÈÁ .9 .(Ë ,·Ï ÌÈ¯·„)

:‰‡¯ ,‡¯˜Ó· Ì˘‰ ÂÓÎ ‡Ï˘ ,È¯ÈÏÈ˜‰ Ïˆ‡ ‰»Y ˙ÈÙÂÒ· ˘ÂÓÈ˘Ï .(È ,Ë Â‰ÈÚ˘È) 'ÌÈ˙ÓÎ ÌÈp«Ó˘‡·' ÈÙ ÏÚ Z

Â˙˘¯„Â ,(ÂË ,ÂÎ Â‰ÈÚ˘È) '˙„·Î ÈÂ‚Ï ˙ÙÒÈ 'ÈÈ ÈÂ‚Ï ˙ÙÒÈ' ÈÙ ÏÚ :ÛÒÈ ÈÂ‚Ï ÌÈÁ ÏÚ ‡Ï ÈÎ .10 .§29s ,„¯

‡Ó˘ Ú˘¯‰ ‰Ú¯ÙÏ ‰ÂÏ˘ ˙˙ (Ì˘) ÈÂ‚Ï ˙ÙÒÈ 'ÈÈ ÈÂ‚Ï ˙ÙÒÈ' :(422y421 'ÓÚ) ‡ ,ÁÎ ‡‰Î ·¯„ ‡˙˜ÈÒÙ·

Â‰ÈÚ˘È) ˙„·Î ÈÂ‚Ï ˙ÙÒÈ ...(· ,‰ ˙ÂÓ˘) ÂÏÂ˜· ÚÓ˘‡ ¯˘‡ 'ÈÈ ÈÓ ¯Ó‡ ‡Â‰ ÌÈÙÂ„È‚·Â ÌÈÙÂ¯ÈÁ· ‡Ï ,'ÈÈ Í‡¯˜

.'...(È ,ËÎ '‡ ÌÈÓÈ‰ È¯·„) Ï‰˜‰ ÏÎ ÈÈÚÏ 'ÈÈ ˙‡ „Â„ Í¯·ÈÂ ,ÍÎ¯· ÍÎÂ „Â„Ï ‰ÂÏ˘ ˙˙ (Ì˘
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Û«ÒB Ì∆‰»Î¿Â Ì∆‰»a „BÚ

Û»Ò»‡¿Â „ÈƒÂ»„ È≈ÓÈƒÓ ÌÈƒ‚e¬Ú

Û«Ò»k ÌƒÈ«ÓBÈ¿a ‰»lÈƒ‰¿z ¯ÈƒL ˙B¬Ú

Û«Ò»Á «ÚB ¿̄Ê LÈƒc¿̃«‰¿Ï L∆„B˜ ˙«̄¿„«‰¿a ÌÈƒ̄≈̂¬Ú

<Ï‡‰ ÍÂ¯>·

‰˙¯Á· ‰˙‡

Z Z Z Z Z Z Z Z Z Z

15Èƒ«L»Ó ÌeL»̄ ¯∆̂∆Ú¿Â ‚∆BÚ / ÈƒÈ≈L Ô«È¿ƒ·¿a ‰Â∆Â»L

ÈƒepÈƒL ˙»„¿k Ì»̄¿ÓÂ»L¿Ï / Èƒ¿¬‡«L¿Ï Ì»a ¯Èƒ‰»Ó ˙»L

ÌBiƒÓ ÌBÈ ÔBÁ¿·ƒÏ Èƒ«eÈƒÁ / ÌBÈ»‡ ˙«̄Bz

ÌBÈ ÌBÈ ¯∆Ù≈q«a ˙B‡¯¿̃ƒÏ / ÌBi«‰¿k Èƒ«̄»̂¬Ú«Â Èƒ«Î»Ó¿z

(ÁÈ ,Á ‰ÈÓÁ) ÌÈ‰Ï‡‰ ˙¯Â˙ ¯ÙÒ· ‡¯˜ÈÂ <·Â˙>ÎÎ

· È«ÂÈƒÁ [ÈÂÈÁ 17 ‡ ÌƒÈ«ÓÂÈ [ÌÈÓÂÈ 13 ‡ „BÚ [„ÂÚ 11

È˙˘ ÛÂ¯Èˆ :Ì‰ÎÂ Ì‰· .·ÂË ÌÂÈ ‡Â‰ Ì‚˘ ,˙¯ˆÚ ÈÈÓ˘ ÌÂÈ ÛÒÂ ‚Á‰ ÈÓÈ ˙Ú·˘Ï :ÛÒÂ Ì‰ÎÂ Ì‰· „ÂÚ .11

ÂÓÏˆ·' ÌÈÂ¯ÓÂ˘‰ ÁÒÂ·Â ,(ÂÎ ,‡ ˙È˘‡¯·) 'Â˙ÂÓ„Î ÂÓÏˆ·' :‰ÂÂ˘‰ .‡¯˜Ó ÔÂ˘Ï· „ÚÂ˙Ó ÒÁÈ‰ ˙ÂÏÈÓ

ÌÈ¯¯  ̆ Ó‰ (È≈L‡»̄ :È¯˜) ≈̆‡¯ Ì„˜Ó ÛÒ‡Â „ÈÂ„ ÈÓÈ· ÈÎ' ÈÙ ÏÚ ÔÂ˘Ï‰ :ÛÒ‡Â „ÈÂ„ ÈÓÈÓ ÌÈ‚ÂÚ .12 .'Â˙ÂÓ„ÎÂ

Ô‡ÎÓÂ ,˘„˜Ó‰ ÈÒ˜Ë ÏÎ È„ÒÈÈÓ Ì‰ ÛÒ‡Â „ÈÂ„˘ ˘¯ÙÏ ÈÏ ‰‡¯Â .(ÂÓ ,·È ‰ÈÓÁ) 'ÌÈ‰Ï‡Ï ˙Â„  ‰Â ‰Ï‰˙ ¯È˘Â

,10 ¯ÂËÏ ˘Â¯ÈÙ· ‡·ÂÓ‰ ˘¯„Ó‰ ˙‡ Ì‚ ‰‡¯Â .ÏÂÎÈ·Î ,Ì‰ÈÓÈÓ ˘„˜Ó· Ì‰È‚Á ˙‡ ÌÈ‚‚ÂÁ Ï‡¯˘È È·˘

ÈÈÓ˘Ï Ô‰ ¯È˘ ¯Ó‡˘ ,„ÈÂ„ ÏÚ ·ÒÂÓ ‰‡¯Î :ÛÒÎ ÌÈÓÂÈ· ˙ÂÏÈ‰˙ ¯È˘ ˙ÂÚ .13 .˘¯ÂÙÓ· „ÈÂ„ ˙‡ ¯ÈÎÊÓ‰

.ÏÈÚÏ„ ¯ÂËÏ ˘Â¯ÈÙ· ‡·ÂÓ‰ ˜ÂÒÙ‰ ÈÙ ÏÚ ÔÂ˘Ï‰ :‰ÏÈ‰˙ ¯È˘ .(·ˆ ÌÈÏ‰˙) ˙·˘Ï Ô‰ (Â ÌÈÏ‰˙) ˙¯ˆÚ

Î ,ËÎ ÌÈÏ‰˙ ÈÙ ÏÚ ÔÂ˘Ï‰ .˘„˜Ó· :˘„Â˜ ˙¯„‰· .ÔÂÎÈËÒÂ¯˜‡‰ ˜ÁÂ„ ÈÙÓ ,'ÌÈ¯ˆÚ' ÌÂ˜Ó· :ÌÈ¯ˆÚ .14

¯ˆÚÂ ‚ÂÚ ÈÈ˘ ÔÈ·· ‰ÂÂ˘ .15 .(È ,· Â‰ÈÚ˘È) 'Â˘„˜ ÚÂ¯Ê ˙‡ 'ÈÈ Û˘Á' ÈÙ ÏÚ ,'‰Ï ÈÂÈÎ :ÛÒÁ ÚÂ¯Ê .„ÂÚÂ

.‰¯Â˙· ('ÌÂ˘¯') ·Â˙Î‰ ˙¯ˆÚ ÈÈÓ˘ ‚Á ÏÚÂ ˙·˘‰ ÏÚ È˙Â‡ ‰ÂÂÈˆ È˘‰ ˙È·‰ ÔÈÈ· ˙Ú· Ì‚ :È˘Ó ÌÂ˘¯

:‰ÂÂ˘ .17 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ ÂÓÊ· ˙¯ˆÚ ÈÈÓ˘ ÔÈÈÚÏ ;·ÎyÂË ,‚È ‰ÈÓÁ :‰‡¯ ‰ÈÓÁ ÔÓÊ· ˙·˘‰ ÔÈÈÚÏ

ÌÂÏ‰Ï È„È· ÔÈ‡ Í‡ ¯˘˜‰‰ ÔÓ ¯Â¯· ‰ÏÈÓ‰ Ï˘ ‰ÚÓ˘Ó :È˘Ó .ÏÚÂÙ‰ ¯‡Â˙Î Ô‡Î ˙˘Ó˘Ó ‰ÏÈÓ‰˘ ÈÏ ‰‡¯

˙˘ .16 .‰¯Â˙· ˙¯ˆÚ ÈÈÓ˘ ÏÚÂ ˙·˘‰ ÏÚ Ï‡¯˘È È· ˙‡ ‰ÂÂÈˆ˘ ,‰˘ÓÏ ÊÓ¯ Ô‡Î ˘È ‡Ó˘Â .‰Â¯Ê‚ ˙‡

˙ÂÂˆÓ· È˙Â‡ ÁÓ˘Ï È„Î ,(Â ,Ê ‡¯ÊÚ) '‰˘Ó ˙¯Â˙· ¯È‰Ó ¯Ù  Ò' ,‡¯ÊÚ ˙‡ ÈÏÚ „È˜Ù‰ '‰ :È‡˘Ï Ì· ¯È‰Ó

ÔÂÁ·Ï ÈÂÈÁ ÌÂÈ‡ ˙¯Â˙ .17 .(Ê ,Â ÌÈ¯·„) 'ÍÈ·Ï Ì˙˘Â' ÈÙ ÏÚ ÈÂÈÎ‰ .‰¯Â˙‰ ˙ÂÂˆÓÎ :ÈÂÈ˘ ˙„Î .‰Ï‡‰

˙¯Â˙ ¯ÙÒ· ‡¯˜ÈÂ' :ÔÏ‰Ï ‡·ÂÓ‰ ˜ÂÒÙ‰ ÈÙ ÏÚ ‡Â‰Â .‚Á‰ ÈÓÈ ÏÎ Í˘Ó· '‰ ˙¯Â˙· ÔÈÈÚÏ ÈÂÂÈˆ :ÌÂÈÓ ÌÂÈ

'ËÙ˘ÓÎ ˙¯ˆÚ ÈÈÓ˘‰ ÌÂÈ·Â ÌÈÓÈ ˙Ú·˘ ‚Á Â˘ÚÈÂ ÔÂ¯Á‡‰ ÌÂÈ‰ „Ú ÔÂ˘‡¯‰ ÌÂÈ‰ ÔÓ ÌÂÈ· ÌÂÈ ÌÈ‰Ï‡‰

.ÌÂÈ‰ È˙Â‡ ÛÒ‡Â ÍÓ˙ '‰ :ÌÂÈ‰Î È¯ˆÚÂ ÈÎÓ˙ .18 .'-·' Z 'ÔÓ' ÛÂÏÈÁÏ ·Ï ÌÈ˘Â .(ÁÈ ,Á ‰ÈÓÁ)
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ÂÈ‰Ï‡

‰«Ó Ú«„≈̇‰»„È≈·¿k ˙‡  Ê

20‰»„»aÂÀÎ¿Ó '»ÈÈ L∆„B˜¿a ‰»̄¿kÂÀÊ

‰»„¿aÂÀk ‰»ce·¿k ÌBi«‰ ‰∆Ê

‰»„e·¿Ê d»L‡  ̄ ¿a ıÈƒ̂ ¯È≈Ê

‰»„B·¬Ú»‰ ˙È≈·¿a LÈƒb«‰¿Ï Ï∆Ù∆Î È≈Á¿·ÈƒÊ

<Í˙Â‡˘ ÍÂ¯>·

‰È‰È ‰Ó‡B·»Ï ‰»Èe‡¿̄

25‡B·»lÈƒÓ d»·¿k«Ú¿È ÌBÈ «ÁBÁÈƒ «ÁÈ≈̄

Ba ¯ÈÎÊ‰Ï Ï«Ú«Ó ÈÓ ˙«ÙÈƒÚ¿̄

‡Â·È‡ È≈Ï¬ÁB¿Ï ¯Bk¿ÊƒÈ Ì»̄

B·eË Ï«Ú e„BÈ ÌÈƒÁ«‡¿Â ÌÈƒÚÈ≈̄

<·ÂË‰ ÍÂ¯>·

ıÈˆ [ıÈˆ 22 · ‰„·ÂÎÓ [‰„·ÂÎ ‰„Â·Î 21 · ÔÈËÈ˘‰ ÔÈ· [‰„·ÂÎÓ · ˘Â„˜Ï ‰¯ÎÊ [˘„Â˜· ‰¯ÎÂÊ 20 · ‰„Â·Î [‰„È·Î 19

‰Ú¯ ‰È‰È [‰ÈÂ‡¯ ‰È‰È ‰Ó ‡ ‰»ÈÂ‡¯ [‰ÈÂ‡¯ 24 · ‰„Â·Ú [‰„Â·Ú‰ · ÈÁ·Ê [ÈÁ·ÈÊ 23 · ‰„·Ê Â˘‡¯· [‰„Â·Ê ‰˘‡¯· · ¯ÊÂ

‡ (˙"È·Ï ÏÚÓ ,ÔÈËÈ˘‰ ÔÈ· Â"ÈÂ) ‡Â·ÂÈ‡ [‡Â·È‡ 27 · „È·Ê‰Ï [¯ÈÎÊ‰Ï · ÈÓ˘ [ÈÓ 26 · ‡Â·ÏÓ [‡Â·ÏÈÓ 25 · ‰ÈÂ‡¯

· ˙Î¯· [˙Î¯È· · ÌÂÈ‰ Â˜È¯È [Â˜È¯È ÌÂÈ‰ 29 · Â·È‡

˙„È¯È ÈÙÓ ˘˘ÁÓ) Ï‡¯˘È ˙ÒÎ ·Ï „·Î ‰ÓÎ Ú„ÂÈ '‰ ‰˙‡˘ ˘¯ÙÏ ˘È˘ ‰‡¯ :‰„È·Î ˙‡Ê ‰Ó Ú„˙ .19

‰¯ÎÂÊ .20 .(‰ ,Á ;Â ,‚ ÌÈ¯È˘‰ ¯È˘) '¯·„Ó‰ ÔÓ ‰Ï  Ú ˙‡Ê ÈÓ' ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :˙‡Ê .(ÌÈÓ˘‚‰

:ÌÂÈ‰ ‰Ê .21 .‚Á‰ „Â·ÎÏ Ï‚¯Ï ‰˙ÈÈÏÚ ˙Ú· ÂÈÈ‰ ,'‰ ˘„˜Ó· ‰¯ÎÊ ˙„·ÂÎÓ‰ Ï‡¯˘È :‰„·ÂÎÓ 'ÈÈ ˘„Â˜·

ÍÏÓ ˙· ‰„Â·Î ÏÎ' ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :‰„Â·Î .47 ¯ÂË ,'ÂÙÈ ‰Ó'Ï ˘Â¯ÈÙÏ ‰ÂÂ˘‰ .„Î ,ÁÈ˜ ÌÈÏ‰˙Ï ÊÓ¯

Z ˜ÂÒÙ‰ Í˘Ó‰ ÈÙ ÏÚ ÔÂÈÚ¯‰ .‰˘‡¯ ÏÚ ¯˙Î· ‰¯Â˙Î :‰„Â·Ê ‰˘‡¯· ıÈˆ ¯ÈÊ .22 .(‚È ,‰Ó ÌÈÏ‰˙) '‰ÓÈÙ

‰Ó .24 .˘„˜Ó· :‰„Â·Ú‰ ˙È·· .˙¯ˆÚ ÈÈÓ˘Â ˙·˘ ˙Â·¯˜ :ÏÙÎ ÈÁ·ÈÊ .23 .(Ì˘) '‰˘Â·Ï ·‰Ê ˙Âˆ·˘ÓÓ'

˙‡ ÔÈ·‰Ï ˘ÈÂ .'‡B·»Ï ‰»Èe‡¿̄ ‰»Ú»̄ ‰∆È¿‰ƒi' :(˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰‡¯) ‰ÙÈ„Ú · „È ·˙Î ˙Ò¯‚ :‡Â·Ï ‰ÈÂ‡¯ ‰È‰È

ÁÈ¯ :‰·ÎÚÈ ÌÂÈ ÁÂÁÈ ÁÈ¯ .25 .'...Ï‡¯˘È ÏÚ ‰¯ÂÊ‚ ,ÌÈÓ˘‚ ˙¯ÈˆÚ ÂÈÈ‰ ,‰Ú¯ ‰È‰˙ Ì‡' :È‡˙Î ËÙ˘Ó‰

·˙Î ˙Ò¯‚ ˙‡ ÛÈ„Ú‰Ï ˘È˘ ÈÏ ‰‡¯ :¯ÈÎÊ‰Ï ÏÚÓ ÈÓ ˙ÙÈÚ¯ .26 .‰Ú¯‰ ˙‡ ·ÎÚÈ ÌÂÈ‰ ˙Â·¯˜ Ï˘ ÁÂÁÈ

‰ÂÂ˘‰ .ÌÂ¯Ó ÈÓ˘Ó ÌÈÓ‰ ˙„È¯È ˙‡ ˜ÈÚ‰Ï ÂÈÈ‰ ,'„Èƒ·¿Ê«‰¿Ï Ï«Ú«Ó È≈Ó¿L ˙«ÙÈƒÚ¿̄' :(˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰‡¯) · „È

,'(‡)BÂÈ≈‡' ÒÂ¯‚Ï ˘È :‡Â·È‡ ÈÏÁÂ .'‰ :Ì¯ .27 .˙¯ˆÚ ÈÈÓ˘ ÌÂÈ· :Â· .(Á ,‰Ó Â‰ÈÚ˘È) 'ÏÚÓÓ ÌÈÓ˘ ÂÙÈÚ¯‰'

ÈÎ' ¯Ó‡ Ì‰ÈÏÚ˘ ,˘„˜Ó‰ ÈÏÁÂ ,Ï‡¯˘È È·Ï ÈÂÈÎ ‡Â‰Â ,(˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰‡¯) ‡ „È ·˙Î· ÔÂ˜È˙‰ ÈÙÏ

ÈÁ‡ ÔÚÓÏ' ÈÙ ÏÚ ,Ï‡¯˘È È·Ï ÈÂÈÎ :ÌÈÁ‡Â ÌÈÚÈ¯ .28 .(‚È ,·Ï˜ ÌÈÏ‰˙) 'ÂÏ ·˘ÂÓÏ ‰Â‡ ÔÂÈˆ· ‰Â‰È ¯Á·

.(Á ,·Î˜ Ì˘) 'Í· ÌÂÏ˘ ‡ ‰¯·„‡ ÈÚ¯Â
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ı∆̄»‡»‰ Ï«Ú‰»Á»Ë¿·«‰ ˙«k¿̄Èƒa e˜Èƒ̄»È ÌBi«‰

30‰ÁË·Â Ë≈̃¿L∆‰¿a Ì≈‰¿Â

‰»ÁeË¿a ˙«Á«»Â ‰»·eL¿a ÌÈƒLe¯¿c

‰»Á∆Ë¿·ÈƒÓ Ê  Ú ÒeÁ»È

[‰]»Á»Ë¿·ÂÀÓ Ô»«‡¬L ÌBÏ»L ‰Â≈Â¿ ˙«Áe¿Ó „B‰

<ÌÂÏ˘‰ ‰˘ÂÚ ÍÂ¯>·

· Ô‡˘Â [Ô‡˘ 33 · ‰ÁÈË·Â ÊÂÚ ÒÂÁÈÂ [‰ÁË·ÈÓ ÊÚ ÒÂÁÈ 32 · ‰˘Â¯„ [ÌÈ˘Â¯„ 31 · ‰ÁË··Â [‰ÁË·Â 30

˙Î¯· ˙‡ ı¯‡‰ ÏÚ ˙¯ˆÚ ÈÈÓ˘ ÌÂÈ· Â˜È¯È˘ ,ÌÈÓ˘‰ ÏÚ ·ÒÂÓ :‰ÁË·‰ ˙Î¯È· Â˜È¯È ÌÂÈ‰ ı¯‡‰ ÏÚ .29

„È ·˙Î·Î '‰»Á¿Ëƒ·¿·e' ÒÂ¯‚Ï ÛÈ„Ú :‰ÁË·Â .Ï‡¯˘È È· ÏÚ ·ÒÂÓ :Ì‰Â .30 .Ú·Â˘ ˙˘ ‰Ï ‰ÁÈË·Ó‰ ÌÈÓ˘‚‰

·ÒÂÓ :ÌÈ˘Â¯„ .31 .(ÂË ,Ï Â‰ÈÚ˘È) 'ÌÎ˙¯Â·‚ ‰È‰˙ ‰ÁË··Â Ë˜˘‰·' ÈÙ ÏÚ ,(˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰‡¯) ·

ÊÚ ÒÂÁÈ .32 .(Ì˘) 'ÔeÚ≈̆»Âƒ̇ ˙ÁÂ ‰·Â˘·' ÈÙ ÏÚ :‰ÁÂË· ˙ÁÂ ‰·Â˘· .'‰ È„È ÏÚ ÌÈ˘Â¯„‰ ,Ï‡¯˘È È· ÏÚ

¯ÈÚ' ÈÙ ÏÚ ,‰¯Â˙Ï ÈÂÈÎ :‰ÁË·ÈÓ ÊÚ .(‰È¯ÓÂ˘ Ï‡¯˘È È· ÏÚÂ) ‰¯Â˙‰ ÏÚ ÌÁ¯È '‰˘ ˘¯ÙÏ ÈÏ ‰‡¯ :‰ÁË·ÈÓ

˙ÁÂÓ „Â‰ .33 .(·Î˘˙ 'ÓÚ) ‰ ,‡Ï ‰·¯ ‡¯˜ÈÂÂ· Â˘¯„ÓÂ ,(·Î ,‡Î ÈÏ˘Ó) '‰ÁË·Ó ÊÚ „¯  ÈÂ ÌÎÁ ‰ÏÚ ÌÈ¯  ·‚

ÈÓÚ ·˘ÂÈ' ÈÙ ÏÚ ¯‡˘‰Â ,ÔÂÎÈËÒÂ¯˜‡‰ È„È ÏÚ ‰¯¯‚ ‰Â˘‡¯‰ ‰ÏÈÓ‰ .ÌÈÏ˘Â¯ÈÏ ÈÂÈÎ ÂÏÂÎ :Ô‡˘ ÌÂÏ˘ ‰ÂÂ

.ÁË·Ï ˙·˘ÂÈ :‰ÁË·ÂÓ .(ÁÈ ,·Ï Â‰ÈÚ˘È) '˙Â‡˘ ˙  ÁÂÓ·Â ÌÈÁË·Ó ˙ÂÎ˘Ó·Â ÌÂÏ˘ ‰Â·

Piyyut
˙

No. 9

Manuscript: T-S NS 109.22

1˜∆Ï≈Á Ô∆zı∆̄»‡ È≈iƒ¬Ú«Ï ÔB„»‡

ı∆Ï∆Ú¿a ÌÈƒÓÈƒÏ¿L«Ó ÛÈƒÒ»‡ ‚Á

ı∆̄∆Ó¿a e‚Èƒ…y«È Á«Ó∆…˘¿Â …˘B…˘ ı∆ÓB‡

ı∆̄∆Ùe ‰»ÁÂ»Â¿̂ Ì∆‰»a ÔÈ≈‡

5ı∆̄∆‡ È≈pÈƒ‚»Ó ÌÈƒ‰G‡≈Ï Èƒk

Ô‚Ó <ÍÂ¯>·

ËÂÈÙ‰ ˘Â¯ÈÙ

ÈÙ ÏÚ ÛÂ¯Èˆ‰ .Ï‡¯˘È È·Ï :ı¯‡ ÈÈÚÏ .'‰Ï ‰ÈÈÙ :ÔÂ„‡ .1 ¯ÂË ,'Ô˙‡ ˜ÏÁ Ô˙'Ï ˘Â¯ÈÙ· ‰‡¯ :˜ÏÁ Ô˙ .1

‰ÏÈÓ‰ :‚Á .2 .(„ ,„Î ·ÂÈ‡) 'ı¯‡ (ÈÂÚ :·È˙Î) ÈÈÚ Â‡·ÀÁ „ÁÈ'Â („ ,Á ÒÂÓÚ) 'ı¯‡ (ÈÂÚ :·È˙Î) ÈÈÚ ˙È·˘«ÏÂ'

ÌÈ‚‚ÂÁ :ıÏÚ· ÌÈÓÈÏ˘Ó ÛÈÒ‡ .ÊË ,‚Î ˙ÂÓ˘ ‰ÂÂ˘‰ Z ˙ÂÎÂÒ‰ ‚Á :ÛÈÒ‡ .ÔÂÎÈËÒÂ¯˜‡‰ ÔÓ ÁÎÂÓÎ ,˙¯˙ÂÈÓ

‰ÁÓ˘‰Â ÏÏ‰‰' :‰‡¯ ,˙¯ˆÚ ÈÈÓ˘· ‰ÁÓ˘Ï .‰ÏÂ„‚ ‰ÁÓ˘ :ÁÓ˘Â ˘Â˘ ıÓÂ‡ .3 .‰ÁÓ˘· ˙¯ˆÚ ÈÈÓ˘ ˙‡

‰ÁÂˆ ÔÈ‡Â ˙‡ˆÂÈ ÔÈ‡Â ı¯Ù ÔÈ‡' ÈÙ ÏÚ :ı¯ÙÂ ‰ÁÂÂˆ Ì‰· ÔÈ‡ .4 .˜ÊÂÁ· :ı¯Ó· .(‡ ,„ ‰ÎÂÒ ,‰˘Ó) '‰ÂÓ˘

.È ,ÊÓ ÌÈÏ‰˙ :ı¯‡ ÈÈ‚Ó ÌÈ‰Ï‡Ï ÈÎ .5 .(„È ,„Ó˜ ÌÈÏ‰˙) 'ÂÈ˙  ·  Á¯·
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‰»BÓ¿LƒÏ Ì«‚¿Â ‰»Ú¿·ƒL¿ÏÌÈƒi«Á¿Ï

ÌÈƒÈeÁ¿ ÊÚ Bc¿Ò«Á¿a ÔÈ≈e«Î¿Ï

ÌÈƒiƒ‡¿Â ÌÈƒiƒ̂ƒÓ Ì»̄»Ù¬Ú Ò≈p«Î¿Ï

ÌÈƒÈeÁ¿Ó ÌÈƒÏ»Ï¿Ëƒa ˙BÈ¬Á«‰¿Ï

10ÌÈƒi«Á ¯B˜¿Ó E¿nƒÚ Èƒk

‰ÈÁÓ <ÍÂ¯>·

Ú«„≈̇ ‡G ÈƒkÏ≈‡Èƒ̄¬‡ Ô«È¿ƒa ˙≈Ú

[...] Ô≈Î»Ï ˙∆Ù∆Ò¿Îƒp«‰ E¿̇»„¬Ú

'Ì‰· ÈÁÂ Ì„‡‰ Ì˙‡ ‰˘ÚÈ ¯˘‡ ÈËÙ˘Ó ˙‡Â È˙  ̃ Á ˙‡...' ÈÙ ÏÚ ‰‡¯Î ÔÂÈÚ¯‰ :ÌÈÈÁÏ ‰ÂÓ˘Ï Ì‚Â ‰Ú·˘Ï .6

Ô˙'Ï ˘Â¯ÈÙ· ‰‡¯) ÔËÈÈÙ‰ Ïˆ‡ '‰ÂÓ˘Ï Ì‚Â ‰Ú·˘Ï' ˘¯„ ‡˜ÂÂ„ ˙ÂÂˆÓ ÂÏÈ‡ ÏÚ ¯Â¯· ‡Ï Í‡ ,(‰ ,ÁÈ ‡¯˜ÈÂ)

˙ÈÁ' ÈÙ ÏÚ ,Ï‡¯˘È ÌÚ ˙‡ ÔÂÂÎÓÂ ‚‰Â '‰ ÂÈ˙ÂÂˆÓ È„È ÏÚ :ÌÈÈÂÁ ÊÚ Â„ÒÁ· ÔÈÂÎÏ .7 .(1 ¯ÂË ,'Ô˙‡ ˜ÏÁ

Z ˙Â·È˙ È˘‡¯ ÔÈÓÎ Ô‡Î ˙Â‡¯Ï ˘È ÈÏÂ‡Â ?'ÌÚ' ˙ÂÈ‰Ï ÍÈ¯ˆ ‡Ó˘ :ÊÚ .(‚È ,ÂË ˙ÂÓ˘) '˙Ï‡‚ ÂÊ ÌÚ Í„ÒÁ·

,Ï‡¯˘È È·Ï ÏÓÒ :Ì¯ÙÚ .ÌÈÈÂ‚‰ ÔÈ·Ó Ï‡¯˘È È· ˙‡ ı·˜Ï :ÌÈÈ‡Â ÌÈÈˆÓ Ì¯ÙÚ ÒÎÏ .8 .'<Â>Ê <Ì>Ú'

Z ËÏ , Â‰ÈÓ¯È ;„È ,„Ï Â‰ÈÚ˘È ‰‡¯ Z ¯·„Ó ˙ÂÈÁ :ÌÈÈ‡Â ÌÈÈˆ .(È ,‚Î ¯·„Ó·) '·˜ÚÈ ¯ÙÚ ‰Ó ÈÓ' ÈÙ ÏÚ

¯Â˜Ó ÍÓÚ ÈÎ .10 .¯ÂÙÈÎ ÌÂÈ· Â¯ÙÎ˙ Ì‰ÈÚ˘Ù˘ ,Ï‡¯˘È È· :ÌÈÈÂÁÓ .9 .ÌÏÂÚ‰ ˙ÂÓÂ‡ ˙‡ ˙ÂÏÓÒÓ‰

ÔÈÈ· ÔÓÊ ˙‡ ˙Ú„ÂÈ ‰È‡˘ ,Ï‡¯˘È ˙ÒÎ ÏÚ ·ÒÂÓ :Ï‡È¯‡ ÔÈ· ˙Ú Ú„˙ ‡Ï ÈÎ .11 .È ,ÂÏ ÌÈÏ‰˙ :ÌÈÈÁ

,ËÎ Â‰ÈÚ˘È) '„Â„ ‰Á ˙È¯˜ Ï‡È¯‡ Ï‡È¯‡ ÈÂ‰' :‰‡¯ .ÌÈÏ˘Â¯ÈÏ ÈÂÈÎ :Ï‡È¯‡ .‰ÏÂ‡‚‰ ÔÓÊ ˙‡ ÂÈÈ‰ ,ÌÈÏ˘Â¯È

.„È‰ ·˙Î ÚË˜ Ô‡Î :ÔÎÏ .‰ÏÂ‡‚Ï ˙ÙÒÎ‰ ,Ï‡¯˘È È· ˙„Ú :˙ÙÒÎ‰ Í˙„Ú .12 .„ÂÚÂ (‡

Piyyut
˙

No. 10
Manuscripts:

ENA 631.4 (‡): ll. 1y40

T-S H 7.3 (·) + T-S H 7.27 (‚): ll. 23y88

Text:

Lines 1y40: ENA 631.4

Lines 40y88: T-S H 7.3 + T-S H 7.27

Notes: The text in MS ‡ is provided with Tiberian-type vocalization. In the apparatus,

I only indicate those cases where the interpretation implied by the vocalization differs

from my own. MSS · and ‚ represent the right and left halves of a folio leaf on which
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the piyyut was laid out in two columns. As a result, MS · (recto) basically contains

the right column, while MS ‚ (recto) contains the left column.

ÂÈ˙Â·‡ È‰Ï‡Â ÂÈ‰Ï‡

1ÌƒÈ«Ó ˙«̄¿L«Á È≈·»Ú È≈̄¿LÈƒ̃ ¯Èƒz«z

ÌƒÈ«Ó ˙«Ú¿ÙƒL ‡»̄BÓ ‰∆̄BÈ¿a «ÚÈƒt¿L«z

ÌƒÈ«Ó ¯«Ú«vÈƒÓ ÌÈƒ̃ÈƒÙ¬‡ ‰Â∆e«̄¿z

ÌƒÈ«Ó ˙BÏBwƒÓ ˙≈z ÌƒÈ«Ó»M«Ï ‡»̄¿̃ƒz

5ÌƒÈ«Ó È≈Ï¿ÊÈƒ ‡≈Ó»̂ È≈Ï¬Ú ˜Bvƒz

ÌƒÈ«Ó ‡≈Ï»Ó ‚∆Ï∆t ˙Bb«Ï¿ÙƒÏ ‚≈l«Ù¿z

ÌƒÈ«Ó Ï»k Ï«Ú È≈Ú¿̄BÊ ¯∆̇∆Ú ‰∆¬Ú«z

ÌƒÈ«Ó ÔB…˘»…˘¿a Ì»·Èƒ‡¿L«‰¿Ï «ÚÈƒa¿…˘«z

ÌƒÈ«Ó ˙BÁe¿Ó ‡∆L∆c ˙B‡¿ƒa Ì≈Ï¬‰«¿z

10ÌƒÈ«Ó È≈Ï¿·ƒÈ Ï«Ú ÌÈƒ·»̄¬Ú«k Ì»ÁÈƒÓ¿̂«‰¿Ï ¯≈‰«Ó¿z

ÌƒÈ«Óe ‚∆Ï∆M«k Ì»‡¿Ë∆Á ÔÈƒa¿Ï«z

[ÌƒÈ«Ó ....]‡ ˙È«iƒz¿L«Ó ‰∆̄¿Îƒz

˙Â‡ÁÒÂ ÈÙÂÏÈÁ

‡ ˙È«iƒ̇ ¿LƒÓ [˙ÈÈ˙˘Ó ‡ ‰∆̄¿Î«z [‰¯Î˙ 12 ‡ ˙ÂÁÂÓ [˙ÂÁÂÓ 9 ‡ ¯»Ú¿̂ÈƒÓ [¯ÚˆÈÓ 3

ËÂÈÙ‰ ˘Â¯ÈÙ

˙¯˘Á È·Ú .Ì˘ ˘Â¯ÈÙ‰Â (111 ¯ÂË ,'‰ˆÎ È¯ËÚ...') '¯È˙˙ ÌÈÓ ¯Â˘È˜' ‰ÂÂ˘‰ :ÌÈÓ ˙¯˘Á È·Ú È¯˘È˜ ¯È˙˙ .1

‰‡¯È‰Â „ÁÙ‰ ÔÈÈÚÏ :ÌÈÓ ˙ÚÙ˘ ‡¯ÂÓ .2 .(·È ,·Î '· Ï‡ÂÓ˘) 'ÌÈ˜Á˘ È·Ú ÌÈÓ ˙¯˘Á' ÈÙ ÏÚ ÛÂ¯Èˆ‰ :ÌÈÓ

.(33 ¯ÂË ,'·¯˜Â ÏÒÎ ‰Ë˘˜‡') 'ÌÈÓ ÌÙÈÚ¯‰· ÌÈ¯Ú˙˘Ó ÌÈ¯ÈÚ˘ „ÁÙ' :‰ÂÂ˘‰ ,ÌÈÓ˘‚‰ ˙„¯Â‰· ÌÈ¯Â˘˜‰

'ÌÈ·¯ ÌÈÓ ˙ÂÏ˜Ó' ÈÙ ÏÚ :ÌÈÓ ˙ÂÏÂ˜Ó .4 .ÌÈÓ‰ ¯ÒÂÁ ÈÙÓ ¯Úˆ‰ ˙‡ Ì‰Ó ¯ÈÒ‰Ï È„Î :ÌÈÓ ¯ÚˆÈÓ .3

.(‚ ,„Ó Â‰ÈÚ˘È) '‰˘·È ÏÚ ÌÈÏÊÂ ‡Óˆ ÏÚ ÌÈÓ ˜ˆ‡ ÈÎ' ÈÙ ÏÚ :ÌÈÓ ÈÏÊÈ ‡Óˆ ÈÏÚ ˜Âˆ˙ .5 .(„ ,‚ˆ ÌÈÏ‰˙)

.Î ,·Ï Â‰ÈÚ˘È :ÌÈÓ ÏÎ ÏÚ ÈÚ¯ÂÊ .7 .(È ,‰Ò ÌÈÏ‰˙) 'ÌÈÓ ‡ÏÓ ÌÈ‰Ï‡ ‚ÏÙ' ÈÙ ÏÚ :ÌÈÓ ‡ÏÓ ‚ÏÙ .6

Â‰ÈÚ˘È) 'ÔÂ˘˘· ÌÈÓ Ì˙·‡˘Â' ÈÙ ÏÚ :ÌÈÓ ÔÂ˘˘· Ì·È‡˘‰Ï .Ú·Â˘· ·Â‡˘Ï Ì‰Ï ÌÂ¯‚˙ :Ì·È‡˘‰Ï ÚÈ·˘˙ .8

.(‚ ,‚Î ÌÈÏ‰˙) 'ÈÏ‰È ˙ÂÁÓ ÈÓ ÏÚ ÈˆÈ·¯È ‡˘„ ˙Â‡·' ÈÙ ÏÚ :ÌÈÓ ˙ÂÁÂÓ ‡˘„ ˙Â‡· ÌÏ‰˙ .9 .(‚ ,·È

.(„ ,„Ó Â‰ÈÚ˘È) 'ÌÈÓ ÈÏ·È ÏÚ ÌÈ·¯ÚÎ ¯ÈˆÁ ÔÈ·· ÂÁÓˆÂ' ÈÙ ÏÚ :ÌÈÓ ÈÏ·È ÏÚ ÌÈ·¯ÚÎ ÌÁÈÓˆ‰Ï .10

:˙ÈÈ˙˘Ó ‰¯Î˙ .12 .(ÁÈ ,‡ Â‰ÈÚ˘È) 'ÂÈ·ÏÈ ‚Ï˘Î ÌÈ˘Î ÌÎÈ‡ËÁ ÂÈ‰È Ì‡' ÈÙ ÏÚ :‚Ï˘Î Ì‡ËÁ ÔÈ·Ï˙ .11

'ÌÏÂÚ‰ ‰˙˘Â‰ ‰ÓÓ˘ ‰ÈÈ˙˘ Ô·‡ ‰Ó˘ ‡¯˜ ‰ÓÏ' :‰ÂÂ˘‰ .ÌÏÂÚ‰ „ÒÂ ‰ÓÓ˘ ,‰ÈÈ˙˘‰ Ô·‡· Ô‡Î ÂÏ ÔÈÈÚ

:˙ÈÈ˙˘Ó .Â„ÒÈÈÏÂ ˘„˜Ó‰ ˙Â„ÂÒÈ ˙‡ ¯ÂÙÁÏ ÂÓÓ ˘˜·ÓÂ '‰Ï ‰ÂÙ ÔËÈÈÙ‰ .(‚"Ú ·Ó ,· ‰ ‡ÓÂÈ ,ÈÓÏ˘Â¯È)

«̇iƒz¿L«Ó¿k ˙Â˙˘ ‰˙˘‰Â Í¯„' ‰‡¯ Z (˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰ÂÂ˘‰) ‰¯Âˆ‰ „Â˜È· Ë„ÈÓ˘„ÏÂ‚ È¯Á‡ È˙ÎÏ‰

.195 ‰¯Ú‰ ,§9bb ,„¯ :È˙ÂÈÂ‚ÈÈ˙Ò‰ ˙‡ ‰‡¯ Í‡ Z (7 ¯ÂË ,'·¯˜Â ÏÒÎ ‰Ë˘˜‡') 'ÌÈÓ



Liturgical Compositions for Shemini ‘Atzeret by Eleazar be-rabbi Qillir 51*

ÌƒÈ«Ó Ï«Ú „»qÂÀÈ¿n«‰ ÔBÓ¿̄«‡ „≈qÈ«È¿z

[ÌƒÈ«Ó È≈‚¿Ï]«t Ï«Ú Ïe˙»L ı≈Ú Ú«hÈƒz

15ÌƒÈ«Ó ˙«ÏeL¿Ó È≈‚B‰ ÂÈ»̇¿Á«z ‰∆¬Á«z

[ÌƒÈ«Ó] È≈‚¿Ï«t Ï»k ep∆Ó ‚≈l«Ù¿Ï ÏÈƒf«z

<ÌƒÈ>«Ó ˜∆ÓBÚ¿k ‡e‰ ¯∆L¬‡ Ba¿̂È ƒ̃ Ï  k«Ï «ÚÈƒ„Bz

ÌƒÈ«Ó»M«‰ „«Ú¿Â ı∆̄»‡»‰ ÔƒÓ B˙»ÓB˜ ¯≈c«‰¿z

<ÌƒÈ>«Ó È≈Ú¿ËÈƒ Ï»k B˙»Ù¿…˘ Ï«Ú ‡ÈƒL¿„«z

20<ÌƒÈ>«Ó ˜ÈƒÙ≈Ó ÂÈ»‚»Ï¿t {Ù} ¯»‰» ¯Èƒa¿‚«z

ÌƒÈ«Ó È≈Ï¬Ú ÌÈƒÊ»̄¬‡«k BÓ≈Ú»hÈƒ̇¿Â BÓ≈‡Èƒ·¿z

ÌƒÈ«Ó BÙÈƒ̄¿̇«‰¿Ï ÂÈ»L»̄»L Á«l«L¿Ï Ï«·eÈ ˜ÈÙ˙

ÂÈ˙Â·‡ È‰Ï‡Â ÂÈ‰Ï‡

˙BÎ»̄¿a ÔBÚ¿nƒÓ Á«̇¿t {·ÂË‰} ·Bh«‰ ¯»̂B‡

d«·Bb «ÚÈƒ̃»̄»Ï Ï«Ú«nƒÓ ‰»Bz¿Á«z«‰ ‰»ÎÈ≈̄¿aƒÓ <˙BÎ> »̄¿a

‡ ¯«‰¿ [¯‰ 20

,ÊÓ Ï‡˜ÊÁÈ) '‰ÓÈ„˜ ˙È·‰ Ô˙ÙÓ ˙Á˙Ó ÌÈ‡ˆÈ ÌÈÓ ‰‰Â' :‰ÂÂ˘‰ .˘„˜Ó‰ ‡Â‰ :ÌÈÓ ÏÚ „ÒÂÈÓ‰ ÔÂÓ¯‡ .13

ıÚ' :‰ÂÂ˘‰ .Ô„Ú Ô‚·˘ ÌÈÈÁ‰ ıÚÏ ÊÓ¯ Ô‡Î ˘È :ÌÈÓ È‚ÏÙ ÏÚ ÏÂ˙˘ ıÚ .14 .‚ ,Â ÌÈÏ˜˘ ,‰˘Ó Ì‚ ‰‡¯Â ;(‡

ÌÈÓ È‚ÏÙ ÏÚ ÏÂ˙˘ ıÚÎ ‰È‰Â ÌÚË ‰ÓÂ ÂÈ˙Á˙Ó ÔÈ‚ÏÙ˙Ó ˙È˘‡¯· ÈÓ ‚ÂÏÈÙ ÏÎÂ ...‰˘ ˙Â‡Ó ˘ÓÁ ÍÏ‰Ó ÌÈÈÁ

:‰ÂÂ˘‰ .‰¯Â˙· ÌÈ‚Â‰‰ ,Ï‡¯˘ÈÏ ÈÂÈÎ :ÌÈÓ ˙ÏÂ˘Ó È‚Â‰ .15 .(‚"Ú · ,‡ ‡ ˙ÂÎ¯· ,ÈÓÏ˘Â¯È) '(‚ ,‡ ÌÈÏ‰˙)

.16 .(154 'ÓÚ) ‡ ÚÒÈÂ ,‡˙ÏÈÎÓ :‰ÂÂ˘‰ .‰¯Â˙Ï ÈÂÈÎ :ÌÈÓ ˙ÏÂ˘Ó .„ÂÚÂ (Á ,‡ Ú˘Â‰È) '‰ÏÈÏÂ ÌÓÂÈ Â· ˙È‚‰Â'

:ÌÈÓ ˜ÓÂÚÎ ‡Â‰ ¯˘‡ Â·ˆÈ˜ .17 .14 ¯ÂËÏ ˘Â¯ÈÙ· ˙‡·ÂÓ‰ ‰˘¯„Ï ‰ÂÂ˘‰ :ÌÈÓ È‚ÏÙ ÏÎ ÂÓ ‚ÏÙÏ ÏÈÊ˙

ÔÈÈÚÏ :ÌÈÓ˘‰ „ÚÂ ı¯‡‰ ÔÓ Â˙ÓÂ˜ ¯„‰˙ .18 .˜ÂÓÚ ÌÈÓ ÔÈÈÚÓÎ ,ÈÙÂÒÈ‡ ‡Â‰ ıÚ‰ Ï˘ ÔÂÊÓ‰ ˙˜ÙÒ‰ ·ˆ˜

:ÌÈÓ ÈÚËÈ ÏÎ Â˙Ù˘ ÏÚ ‡È˘„˙ .19 .(Á ,„ Ï‡È„) '‡ÈÓ˘Ï ‡ËÓÈ ‰ÓÂ¯Â Û˜˙Â ‡ÏÈ‡ ‰·¯' :‰ÂÂ˘‰ ıÚ‰ ‰·Â‚

ÔÂ˘Ï‰ :ÌÈÓ ˜ÈÙÓ ÂÈ‚ÏÙ ¯‰ .20 .(·È ,ÊÓ Ï‡˜ÊÁÈ) 'ÏÎ‡Ó ıÚ ÏÎ ‰ÊÓÂ ‰ÊÓ Â˙Ù˘ ÏÚ ‰ÏÚÈ ÏÁ‰ ÏÚÂ' ÈÙ ÏÚ

ÌÈÊ¯‡Î .ÊÈ ,ÂË ˙ÂÓ˘ :ÂÓÚËÈ˙Â ÂÓ‡È·˙ .21 .(‰ ,ÂÓ ÌÈÏ‰˙) 'ÌÈ‰Ï‡ ¯ÈÚ ÂÁÓ˘È ÂÈ‚ÏÙ ¯‰' ÈÙ ÏÚ ‰‡¯Î

'Ï·ÂÈ' .ÂÈ˘¯Â˘ ˙‡ ÂÈÏ‡ ÁÏ˘È ıÚ‰˘ È„Î ¯‰ ÌÈ¯Ê˙ :ÂÈ˘¯˘ ÁÏ˘Ï Ï·ÂÈ ˜ÈÙ˙ .22 .Â ,„Î ¯·„Ó· :ÌÈÓ ÈÏÚ

ÁÏ˘È Ï·ÂÈ ÏÚÂ 'ÚË ‰ÓÂ ...ÂÓ˘ Ï·ÂÈ (È ,· ˙È˘‡¯·) Ô„ÚÓ ‡ˆÂÈ ¯‰Â' :‰ÂÂ˘‰ .Ô„Ú Ô‚Ó ‡ˆÂÈ‰ ¯‰‰ Ì˘ ‡Â‰

ÂÈÈ‰ ,'˜ÈƒÙ¬‡«z' ˙ÂÈ‰Ï ÍÈ¯ˆ ,˙È·ÙÏ‡‰ ¯„Ò ÈÙÏ :˜ÈÙ˙ .([ÂÎ˜˙ 'ÓÚ] È ,·Î ‰·¯ ‡¯˜ÈÂ) '(Á ,ÊÈ Â‰ÈÓ¯È) ÂÈ˘¯˘

ÏÎ‡ÓÏ ÂÈ¯Ù ‰È‰Â' ˜ÂÒÙ· ‰¯ÂÓ‡‰ ,'‰ÙÂ¯˙' ÔÓ Ì˘-¯ÂÊ‚ ÏÚÂÙ‰ .Â˙Â‡ ˜ÊÁÏÂ ‡Ù¯Ï :ÂÙÈ¯˙‰Ï .˜ÈÙ‡Î ÌÈ¯Ê˙

'ÌÈÓ˘‰ ˙‡ ·ÂË‰ Â¯ˆÂ‡ ˙‡ ÍÏ 'ÈÈ Á˙ÙÈ' ÈÙ ÏÚ :Á˙Ù ·ÂË‰ ·ÂË‰ ¯ˆÂ‡ .23 .(·È ,ÊÓ Ï‡˜ÊÁÈ) '‰ÙÂ¯˙Ï Â‰ÏÚÂ

Ï˘ ÈÏ‡¯˘Èˆ¯‡‰ ÁÒÂ‰ ÔÓ ‡· ÔÂ˘Ï‰ Í‡ ,ÌÈÓ˘Ï ÈÂÈÎÎ Ô‡Î ˘Ó˘Ó ÛÂ¯Èˆ‰ :˙ÂÎ¯· ÔÂÚÓÓ .(·È ,ÁÎ ÌÈ¯·„)

‰Ï‡‰ ÌÈ¯ÂË‰ :'ÂÎÂ ‰Â˙Á˙‰ ‰ÎÈ¯·Ó ˙ÂÎ¯· .28y24 .'ÌÂÏ˘‰ ‰˘ÂÚÂ ˙ÂÎ¯·‰ ÔÂÚÓ' :ÌÂÏ˘‰ ˙Î¯· ˙ÓÈ˙Á

ÌÈÏ‰˙) ‚ÏÙ „"‰‰ ÒÂÈ˜Â‡· ÌÈÈˆÁÂ ÚÈ˜¯· ÌÈÈˆÁ Ô˙Â ˙È˘‡¯· ÈÓ ÏÎ ‰"·˜‰ ÏË' :˘¯„Ó‰ ÏÚ ÌÈÒÒÂ·Ó

ÌÈÙÈË ˙ÚÊÓ ‡È‰Â ,˙ÚÊÓ ‰ÙÈÎ ‰ÎÈ¯·‰ ˙ÓÁÓÂ ,‰ÙÈÎ ‰ÎÈ¯·‰ ÔÓ ‰ÏÚÓÏÂ ,‰ÎÈ¯·Ï ‰ÓÂ„ ÚÈ˜¯‰ ,‡‚ÏÙ (È ,‰Ò

.([29y28 'ÓÚ] ‰ ,„ ‰·¯ ˙È˘‡¯·) 'ÔÈ·¯Ú˙Ó ÔÈ‡Â (‰ÎÈ¯·‰ Ï˘) ÌÈÁÂÏÓ‰ ÌÈÓ ÍÂ˙Ï ÔÈ„¯ÂÈ Ô‰Â ˙Â·Ú
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25˜B„ BÓ¿a ÈeË» »‰È∆Ï»Ú ¯∆L¬‡ ‡»…y«n«‰ <d«·>Bb

‰»Bz¿Á«z«‰ ˙«Ó¬Á≈Ó ˙«Ú«f«Ó ‰»tÈƒÎ¿a ÛeÙ»k <˜>Bc

˙∆Ù∆ËB¿Â ‰»ÚBÊ ‰»BÈ¿Ï∆Ú»‰¿Â ˙∆̄∆ÚBa <‰»Bz¿Á>«z«‰

ÏÈƒÊ ‡≈Ï»Ó ‚∆Ï∆Ù¿Ï ˙B·»Ú ÌÈƒtÈƒË <˙∆Ù∆Ë>B¿Â

È«Á ¯«Ó¬‡«Ó¿a {‡·} ÌƒÈeÏ¿z«‰ ÌÈƒÓe ¿̄Ê BÏ ÌÈƒÏÈƒf«Ó ÏÈƒÊ

30ÌÈƒÒ»Ë «ÚÈƒ̃»̄»Ï Ï«Ú«nƒÓ Ï»Ï»Á∆a Ì»ÙÈƒÚÈ≈‰ Ê»‡≈Ó <È>«Á

e‡¿l«Ó¿È ¯»̂B‡ ÌÈ»È¿̄ƒtÈƒÓe Ò∆ÓBÚ ÈƒÏ¿a <ÌÈ>ƒÒ»Ë

‰»lÈƒÁ¿z«·¿k ‡G¿Â Ìe¯ Û∆̂∆L ˙«Ï¬Ú«z ‚≈l«Ù¿Ï ‚∆Ï∆t <e‡l>«Ó¿È

ÊÈƒÊ¬Á«Ï C∆̄∆c ˙≈z ÌÈƒÚ¿̄«È¿Â ˜Èƒ̄¿·«È <‰»lÈƒÁ>¿z«·¿k

‰≈̂ ¿̃ƒÓ ˙BÏ¬Ú«Ï e¿zƒÈ ˙BÏB˜ <ÊÈƒÊ>¬Á«Ï

[ÌÙÈÚÈ‰ 30 · ¯ÓÂ‡· [¯Ó‡Ó· · ÌÈÓÂ¯ÊÏ [ÌÈÓÂ¯Ê ÂÏ 29 · ‰ÚÂ‚ [‰ÚÂÊ 27 ‚ ˙ÚÊÂÓÂ ‡ ˙«Ú≈ÊƒÓ [˙ÚÊÓ 26 ‡ ÂÓ»· [ÂÓ· 25

‚ ‰ÏÈÁ˙Î [‰ÏÈÁ˙·Î ‚ ÛË˘ [Ûˆ˘ 32 ‚+· Â‡ÏÓÈÈ ‡ B‡ÏÓÈ [Â‡ÏÓÈ · ÌÈÈ¯ÙÓÂ [ÌÈÈ¯ÙÈÓÂ · ‡Ï· [ÈÏ· 31 ‚ ÌÙÈÚ‰

.‰ÂÈÏÚ‰ ÌÈÓ‰ ˙ÎÈ¯·Ï :ÏÈÊ ‡ÏÓ ‚ÏÙÏ .28 .(·Î ,Ó Â‰ÈÚ˘È) 'ÌÈÓ˘ ˜„Î ‰ËÂ‰' ÈÙ ÏÚ ,ÌÈÓ˘Ï ÈÂÈÎ :˜Â„ .25

ÌÈÂÏ˙‰ ÌÈÓÂ¯Ê .31y29 .Ì˘‚‰ ˙‡ ('ÏÈÊ') ÌÈÏÈÊÓ ('ÌÈÓÂ¯Ê') ÌÈÂÈÏÚ‰ ÌÈÓ‰ :ÌÈÓÂ¯Ê ÂÏ ÌÈÏÈÊÓ ÏÈÊ .29

ÌÈÓ‰ ÍÂ˙· ÚÈ˜¯ È‰È ÌÈÂÈÏÚ‰ ÌÈÓÏ ÚÈ˜¯ ÔÈ· ˘È ÍÎ ÚÈ˜¯Ï ı¯‡‰ ÔÈ·˘ ÏÏÁÎ' :˘¯„ÓÏ ‰ÂÂ˘‰ :'ÂÎÂ ÈÁ ¯Ó‡Ó·

ÔÈ· Ï„·ÈÂ ÚÈ˜¯‰ ˙‡ ÌÈ‰Ï‡ ˘ÚÈÂ ¯Ó‡ ÂÏÈ‡ 'ÚË '‡ ‡‡ ‡ÓÂÁ˙ '¯ ¯Ó‡ ,ÌÈÈ˙È·Â ÌÈÈÈ· (Â ,‡ ˙È˘‡¯·)

ÚÈ˜¯Ï ÏÚÓ ¯˘‡ ÌÈÓ‰ ÔÈ·Â ¯ÓÂ‡ ‡Â‰˘Î ÌÈÂ˙ ÌÈÓ‰ ÚÈ˜¯Ï˘ ÂÙÂ‚ ÏÚ ¯ÓÂ‡ È˙ÈÈ‰ ÚÈ˜¯‰ ÏÚ ¯˘‡ 'Â‚Â ÌÈÓ‰

˙È˘‡¯·) 'ÌÈÓ˘‚ ÂÏ‡ Ô‰È˙Â¯ÈÙÂ ,‡ÏÈ„˜ ÔÈ„‰Î ‡Á‡ '¯ ¯Ó‡ ,¯Ó‡Ó· ÌÈÂÏ˙ ÌÈÂÈÏÚ‰ ÌÈÓ‰ ÈÂ‰ (Ê ,Ì˘)

.(˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰‡¯) '¯∆Ó  ‡¿a' ˙Ò¯‚Ï ˜È˙ÚÓ‰ ÔÂÂÈÎ ‰ÏÈÁ˙ÎÏÓ :‡· .29 .([27y26 'ÓÚ] „ ,„ ‰·¯

ÂÓÓ˘ ¯ˆÂ‡Ï ‰ÂÂÎ‰ :Â‡ÏÓÈ ¯ˆÂ‡ .ÚÈ˜¯‰ Ï˘ ÂÙÂ‚ ÏÚ ÌÈÒÂÓÚ ˙ÂÈ‰ ÈÏ· :ÒÓÂÚ ÈÏ· .31 .'‰Ï ÈÂÈÎ :ÈÁ

‚ÏÙ' ÈÙ ÏÚ ÔÂ˘Ï‰Â ,ÏÈÚÏ„ ¯ÂË· 'Â‡ÏÓÈ ¯ˆÂ‡'Ï ÏÈ·˜Ó :‚ÏÙ Â‡ÏÓÈ .32 .1 ¯ÂË ‰ÂÂ˘‰ Z ÌÈÓ˘‚‰ ÌÈ„¯ÂÈ

ÏÚ ,ÌÈÙËÂ˘‰ ÌÈÓ˘‰ ÈÓ˘‚ ˙„¯Â‰Ï ‰ÏÚ˙ ·ÂˆÁÏ :ÌÂ¯ Ûˆ˘ ˙ÏÚ˙ ‚ÏÙÏ .(È ,‰Ò ÌÈÏ‰˙) 'ÌÈÓ ‡ÏÓ ÌÈ‰Ï‡

ÔÓ ‰ÏÚÈ „‡Â ‰ÏÈÁ˙Ó ‰˙Â˘ ı¯‡‰ ‰˙È‰ ÍÎ' ‰ÂÂ˘‰ :‰ÏÈÁ˙·Î ‡ÏÂ .(‰Î ,ÁÏ ·ÂÈ‡) '‰ÏÚ˙ ÛË˘Ï ‚ÏÙ ÈÓ' ÈÙ

,‚È ‰·¯ ˙È˘‡¯·) '‰ÏÚÓÏÓ ‡Ï‡ ‰˙Â˘ ı¯‡‰ ‡‰˙ ‡Ï˘ ‰"·˜‰ Â· ¯ÊÁÂ (Â ,· ˙È˘‡¯·) 'Â‚Â ‰˜˘‰Â ı¯‡‰

:'ÂÎÂ Â˙È ˙ÂÏÂ˜ ÊÈÊÁÏ .35y34 .(ÂÎ ,ÁÎ ·ÂÈ‡) '˙ÂÏÂ˜ ÊÈÊÁÏ Í¯„Â' ÈÙ ÏÚ :ÊÈÊÁÏ Í¯„ .33 .([119 'ÓÚ] Ë

'‡ ¯ÊÚÏ‡ '¯ Ú˘Â‰È '¯Â ¯ÊÚÏ‡ '¯ ‰˙Â˘ ı¯‡‰ ÔÎÈ‡ÓÂ' :ÌÈÓÎÁ ˙Â˜ÂÏÁÓ È˙˘ ÏÚ ÌÈÒÒÂ·Ó ‰Ï‡‰ ÌÈ¯ÂË‰

ÌÈÓ ÒÂÈÈ˜Â‡ ÈÓÈÓ Ú˘Â‰È '¯ ‰ÈÏ ¯Ó‡ (Â ,· ˙È˘‡¯·) 'Â‚Â ‰˜˘‰Â ı¯‡‰ ÔÓ ‰ÏÚÈ „È‡Â '˙Î„ ÒÂÈÈ˜Â‡ ÈÓÈÓÓ

,ÌÈÏÊÂ ÌÈ˘Ú Ô‰ ÔÎÈ‡Â (ÁÎ ,ÂÏ ·ÂÈ‡) ÌÈ˜Á˘ ÂÏÊÈ ¯˘‡ '˙Î„ ÌÈ·Ú· Ô‰ ÌÈ˜˙Ó˙Ó ÂÏ ¯Ó‡ ,‡‰Ó˙‡ Ô‰ ÔÈÁÂÏÓ

ÔÓ ÌÈ¯·‚˙Ó ÌÈÚ‰Â ,(‡È ,‡È ÌÈ¯·„) ÌÈÓ ‰˙˘˙ ÌÈÓ˘‰ ¯ËÓÏ '˙Î„ ÌÈÂÈÏÚ‰ ÌÈÓÓ '‡ Ú˘Â‰È '¯ ,ÌÈ˜Á˘·

ÔÈ‡Â ‰¯·Î ÔÈÓÎ Ô˙Â‡ ÔÈ¯˘ÂÁ ,(ÊÎ ,ÂÏ ·ÂÈ‡) Â„È‡Ï ¯ËÓ Â˜ÂÊÈ '˙Î„ „Â‰ ÈÙÓÎ Ô˙Â‡ ÌÈÏ·˜ÓÂ ÚÈ˜¯Ï „ÚÂ ı¯‡‰

;([120y119 'ÓÚ] È ,‚È ‰·¯ ˙È˘‡¯·) '(·È ,·Î '· Ï‡ÂÓ˘) ÌÈ˜Á˘ È·Ú ÌÈÓ ˙¯˘Á '˙Î„ ‰˙¯·Á· ˙Ú‚Â ‰ÙÈË

¯Ó‡ ˘È˜Ï ˘È¯ ,(‚È ,Ê Ï‡È„) ‡ÈÓ˘ ÈÚ ÌÚ Â¯‡Â ÔÏÚÓÏÓ ‡Ï‡ ÌÈÚ ÔÈ‡ ¯Ó‡ ÔÁÂÈ '¯ ˘È˜Ï ˘È¯Â ÔÁÂÈ '¯'

˙‡ „·ÈÎ˘ „Á‡Ï ÔÁÂÈ '¯„ ‰È˙Ú„ ÏÚ ,(Ê ,‰Ï˜ ÌÈÏ‰˙) ı¯‡‰ ‰ˆ˜Ó ÌÈ‡È˘ ‰ÏÚÓ '˘ ÔËÓÏÓ ‡Ï‡ ÌÈÚ ÔÈ‡

‡Â·Â Í˙ÙÂ˜ ‡·‰ ÂÏ ¯Ó‡ ,ÌÈËÈÁ ˙Á‡ ‰‡Ò ÈÈÂÏ‰ Â¯È·ÁÏ ¯Ó‡˘ „Á‡Ï ¯Ó‡ ˘È˜Ï ˘È¯ ,‰˜˜Â ˙È·Á Â¯È·Á

:‰ˆ˜Ó ˙ÂÏÚÏ Â˙È ˙ÂÏÂ˜ ÊÈÊÁÏ .34 .([120 'ÓÚ] ‡È ,Ì˘) '¯ËÓ ÈÏ·˜Â ÍÈÚ ÈËÈÈ‡ ı¯‡Ï '‡ ‰"·˜‰ ÍÎ ,„Â„Ó

ÏÂ˜Ï' ÈÙ ÏÚ Z ı¯‡‰ ‰ˆ˜Ó Ì˙ÂÏÚ· ÏÂ˜ Â˙È (ÏÈÚÏ„ ¯ÂË‰ ÔÓ ˙¯¯‚‰ „"ÓÏ‰ ÔÓ ˙ÂÓÏÚ˙‰· ,'ÊÈÊÁÏ') ÌÈÚ‰
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35ÌÈƒÏ¿ÊB ‰»n»È ˙∆„∆̄ ewBÊ»È ÌÈ«Ó»M«‰ <‰≈̂> ¿̃ƒÓ

ÌÈƒ‡Èƒ… ¿̆ ˙BÏ¬Ú „«Ú ÌÈƒ·»̄¡Ú∆ ‡G¿Â ÌÈƒÁeÏ¿Óƒa <ÌÈƒÏ¿Ê>B

¯«Ú«Ò «Áe¯¿a eÏ¬Ú«È ı∆̄»‡»‰ ‰≈̂ ¿̃ƒÓ <ÌÈƒ‡È>ƒ… ¿̆

ÌÈƒÒ¿ÓBÚ Ì»̇B‡ ˙≈Ú Ì»i«a ‡≈‰¿È ÏB„»b ¯«Ú«Ò

ÌÈƒ̃¿̃Bt Ì»̇B‡ Ô«Á«vƒÓe ¯≈Â»‡¿a Ì»̃¿z«Ó¿Ï <ÌÈƒÒ¿Ó>BÚ

40¯«̂ ÌB˜»Ó¿a Ì»̂ÈƒÙ¬‰«Ï ·»Ú ˙eÁ¿̄«Ë¿a <ÌÈƒ̃¿̃>Bt

ÏB˜ Ú«Ó¿L«Ó¿a ˙B·»Ú eÓ¿̄BÊ¿È <¯>«̂

«Áe¯ ‡≈̂  i«Â ÌÈƒ̃»Á¿L e¿̇» <ÏB>˜

ÌƒÈ«Ó»L ¯«Ë¿Ó ¯ÈƒL¿Á«‰¿Ï ÂÈ»̇B¯¿̂B‡≈Ó <«Áe>¯

Á«z¿Ùƒz ı∆̄»‡»‰¿Â e¬Ú«È <ÌƒÈ«Ó>»L

45ÌB‰¿̇ È≈Ó e¯¿ÙƒÈ¿Â ı∆̄∆‡ <Á«z¿Ù>ƒz

‚+· ÌÈ˜Â˜Ù [ÌÈ˜˜ÂÙ · Ì˙Â‡Â [Ì˙Â‡ · ÔÁˆÓ [ÔÁˆÓÂ 39 ‚ È‰È [ÌÈ· ‡‰È 38 ‡ ÌÈƒ·»̄∆Ú∆ [ÌÈ·¯Ú 36 ‡ ÂwÂfÈ [Â˜ÂÊÈ 35

.(Ê ,‰Ï˜ ÌÈÏ‰˙ Ì‚ ‰ÂÂ˘‰ ;‚È ,È Â‰ÈÓ¯È) '(ı¯‡ :·È˙Î) ı¯‡‰ ‰ˆ˜Ó ÌÈ‡˘ ‰ÏÚÈÂ ÌÈÓ˘· ÌÈÓ ÔÂÓ‰ Â˙˙

˙ËÈ˘ ÈÙÏ ‡È‰ ÌÈÓ˘‰ Ï‡ ı¯‡‰ ÔÓ ÌÈÚ‰ ˙ÈÈÏÚ .([115 'ÓÚ] „ ,‚È ‰·¯ ˙È˘‡¯·) 'ÌÈÓ˘‚ ‡Ï‡ ÏÂ˜ ÔÈ‡Â'

('Â˜ÂÊÈ') „‡‰ ÈÙÓÎ ÌÈÏÊÂ‰ ˙‡ ÌÈÏ·˜Ó ÌÈÚ‰ :ÌÈÏÊÂ ‰ÓÈ ˙„¯ Â˜ÂÊÈ ÌÈÓ˘‰ ‰ˆ˜Ó .35 .˘È˜Ï ˘È¯

.'„‡' Â˘Â¯ÈÙ˘ ,ÈÓ¯‡‰ '˜ÈÊ' ÔÓ ‰¯Ê‚ ˙ÂÚÓ˘Ó‰ :Â˜ÂÊÈ .Ú˘Â‰È '¯ ˙ËÈ˘Î ‡Â‰Â ,ÌÈ‰ Ï‡ Â„¯È Ì‰˘ È„Î

Ô‡Î :ÌÈ‡È˘ ˙ÂÏÚ „Ú .Ì˘ ˘Â¯ÈÙ· ‰‡¯Â ,28y24 ÌÈ¯ÂË ÔÈÈÚÏ ¯ÊÂÁ ÔËÈÈÙ‰ :ÌÈ·¯Ú ‡ÏÂ ÌÈÁÂÏÓ· ÌÈÏÊÂ .36

ÈÓ· ÌÈ·¯Ú˙Ó ÌÈÂÈÏÚ‰ ÌÈÓ‰ ÂÈÈ‰„ ,¯ÊÚÏ‡ '¯ Ï˘ Â˙ËÈ˘ 28y24 ÌÈ¯ÂËÏ ˘Â¯ÈÙ· ˙‡·ÂÓ‰ ‰ËÈ˘‰ Ï‡ ˙Ù¯ˆËÓ

ÍÎÂ .Ì˘‚Î ı¯‡‰ ÏÚ Ì˙Â‡ ÌÈ„È¯ÂÓÂ Ì˙Â‡ ÌÈ˜˙ÓÓÂ ÌÈ·‡Â˘Â ÌÈ‡· ÌÈÚ‰Â ,ÌÈÁÂÏÓ ÌÈ˘ÚÂ ÒÂÈÈ˜Â‡‰

Â˙ÓÁÓ' :(29y28 'ÓÚ) ‰ÎÈ¯·‰ ˙ÓÁÓÂ ‰"„ ,‰ ,„ ‰·¯ ˙È˘‡¯·Ï ¯È„‰Ó‰ ˙Â¯Ú‰· ‡·ÂÓ‰ „È‰ ·˙Î ˘Â¯ÈÙ· ‡Â‰

ÌÈÁÂÏÓ‰ ÌÈÓ‰ ÍÂ˙Ï ‰ÙÎ‰ ÒÂ˜¯Â˜ „Ú ˙Â„¯ÂÈÂ ˙Â·Ú ÔÈÙË ‰ÏÚÓ Ï˘ ÌÈÓ‰ ÔÈÚÈÊÓ ˘‡ Ï˘ ‡Â‰˘ ÚÈ˜¯ Ï˘

ÂÏÚÈ ı¯‡‰ ‰ˆ˜Ó ÌÈ‡È˘ .39y37 .''ÂÎÂ Ì‰· ÌÈ˜˙ÓÓÂ Ì˙Â‡ ÌÈ·‡Â˘ ÌÈÚ‰ Ì˘ÓÂ ÒÂ‡È˜Â‡‰ ÈÓÈÓ·

ÛÂ¯Èˆ‰ :¯ÚÒ ÁÂ¯ .37 .Ì˜˙ÓÏ È„Î ÌÈÚ‰ È„È ÏÚ ÌÈÁÂÏÓ‰ ÌÈ·¯ÂÚÓ‰ ÌÈÓ‰ ˙‡ÏÚ‰ ¯Â‡È˙ :'ÂÎÂ ¯ÚÒ ÁÂ¯·

,‡ ‰ÂÈ) 'ÌÈ· ÏÂ„‚ ¯ÚÒ È‰ÈÂ' ÈÙ ÏÚ :ÌÈ· ‡‰È ÏÂ„‚ ¯ÚÒ .38 .(Á ,ÁÓ˜ ;‰Î ,Ê˜ ÌÈÏ‰˙) '‰¯ÚÒ ÁÂ¯' ÈÙ ÏÚ

.‡ „È ·˙Î ÈÙ ÏÚ „Â˜È‰ :¯Â‡ .39 .§27g ,„¯ :‰‡¯ .'ÌÈ‡È˘' Ï˘ È˘¯„Ó ÔÂ¯Ê‚Ï ˙ÊÓÂ¯ ‰ÏÈÓ‰ :ÌÈÒÓÂÚ .(„

'˜˜Ù' :ÌÈ˜˜ÂÙ .˙ÂÁÏÓ‰ ÂÈÈ‰ ,‰Áˆ‰ ˙‡ Ì‰Ó ÌÈ‡ÈˆÂÓÂ ÌÈÓ‰ ˙‡ ÌÈÒÓ ÌÈÚ‰ :ÌÈ˜˜ÂÙ Ì˙Â‡ ÔÁˆÓ

˙ÂÁ¯Ë· ÌÈ˜˜ÂÙ .40 .‰¯·Î‰ ÚÂÚ ÂÈÈ‰ ,ÔÂÈÒ‰ ˙‡ Ô‡Î ÔÓÒÓ ‡Â‰Â ,Ï"ÊÁ ÔÂ˘Ï· ‰„Ú¯Â ‰ÚÂ˙ ÔÂ˘Ï ‡Â‰

ÁÈ¯ËÈ È¯· Û‡' :‰ÂÂ˘‰ .‰Ó„‡‰ ÈÙ ÏÚ Ì˙Â‡ ÂˆÈÙÈ ÌÈ·Ú‰˘ È„Î ·¯ ıÓ‡Ó· ÌÈÒÓ :¯ˆ ÌÂ˜Ó· ÌˆÈÙ‰Ï ·Ú

Â˙ÂÚÓ˘Ó Í‡ ,(ÂÎ ,·Î ¯·„Ó·) '¯ˆ ÌÂ˜Ó· „ÓÚÈÂ' ÈÙ ÏÚ ÛÂ¯Èˆ‰ :¯ˆ ÌÂ˜Ó· .(‡È ,ÊÏ ·ÂÈ‡) 'Â¯Â‡ ÔÚ ıÈÙÈ ·Ú

ÏÂ˜ ˙Â·Ú ÌÈÓ ÂÓ¯  Ê' ÈÙ ÏÚ :ÏÂ˜ ÚÓ˘Ó· ˙Â·Ú ÂÓ¯ÂÊÈ ¯ˆ .41 .'(ÔÂ·¯Á‰ ÈÙÓ) ÂÏ ¯ˆ˘ ÌÂ˜Ó' ‰‡¯Î Ô‡Î

:ÏÂ˜ ÚÓ˘Ó· .ÏÚÂÙ‰ ¯‡Â˙Î Ô‡Î ˘Ó˘Ó ,¯Â˘¯˘‰ ÈÙ ÏÚ ¯¯‚‰ ,'¯ˆ'˘ ‰‡¯Â .(ÁÈ ,ÊÚ ÌÈÏ‰˙) 'ÌÈ˜Á˘ Â˙

‰‡¯Â .(ÊË ,‡ ;‚È ,È Â‰ÈÓ¯È) 'ÂÈ˙¯ˆ‡Ó ÁÂ¯ ‡ˆÂÈÂ ‰˘Ú ¯ËÓÏ ÌÈ˜¯·' ÈÙ ÏÚ :ÁÂ¯ ‡ˆÈÂ .42 .ÏÂ˜ ÚÓ˘È‰·

:ÂÚÈ .44 .(·È ,·Î '· Ï‡ÂÓ˘) 'ÌÈÓ ˙¯˘Á' ÔÓ Ì˘-¯ÂÊ‚ ÏÚÂÙ‰ .¯ÈËÓ‰Ï :¯È˘Á‰Ï .43 .Ê ,‰Ï˜ ÌÈÏ‰˙ Ì‚

Á˙Ù˙ .45 .(Á ,‰Ó Â‰ÈÚ˘È) 'Ú˘È Â¯ÙÈÂ ı¯‡ Á˙Ù˙' ÈÙ ÏÚ :Á˙Ù˙ ı¯‡‰Â .41 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z ÏÂ˜ Â˙È

ÌÂ‰˙ 'ÚË È‡Ó ÌÈÈÁÙË Â„‚Î ‰ÏÚÓ ı¯‡‰ ÔÈ‡˘ ÔÏÚÓÏÓ „¯ÂÈ [ÌÈÓ] ÁÙË ÍÏ ÔÈ‡' ‰ÂÂ˘‰ :ÌÂ‰˙ ÈÓ Â¯ÙÈÂ ı¯‡

ÂÏÈ‡ ÌÈ¯ÓÂ‡ Ô‰Â ˙Â·˜ ÌÈÂ˙Á˙‰Â ÌÈ¯ÎÊ ÌÈÂÈÏÈÚ‰ ÌÈÓ‰ ÈÂÏ '¯ ¯Ó‡ ,(Á ,·Ó ÌÈÏ‰˙) 'Â‚Â ‡¯Â˜ ÌÂ‰˙ Ï‡
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ÌÈƒ̃»Á¿L ˙B¯Bpƒ̂ ÏB˜¿Ï ‡≈̄B˜ ÌB‰¿z Ï∆‡ <ÌB‰>¿z

[ÌƒÈ«Ó»L] ˙BaÂÀ̄¬‡ Á«̇≈Ù¿a ˜∆„∆̂ eÏ¿fƒÈ <ÌÈƒ̃»Á>¿L

E¿Ó«Ú«̄ ÏB˜ ÏÈƒÁ≈Ó ÌB„¬‰ eLÈƒÚ¿̄«È <ÌƒÈ«Ó>»L

[«Áe]¯ ÛBË¬Ú«a Ï≈b¿Ï«b¿̇ƒÓ Ï«b¿Ï«b«a <E¿Ó«Ú> «̄

50ÏB˜ ˙B‡»Ï¿Ùƒ ÌÈƒÚ¿̄«Ó ÌB¯»n«a »̃Ê»Á¿Â ‰»ÏB„¿b <Áe>¯

[...˜ B]ÙBÒ „«Ú¿Â Ì»ÏBÚ»‰ ÛBqƒÓ ‡≈̄B˜ <ÏB>˜

¯eˆ ˙BÏ¬Ú¿ÙƒÓ eÊ¬Á eÎ¿Ï ‰»a«̄ ÌB‰¿z Ú«Ó¿L«Ó <...>˜

[...]ˆ È¯˘ eÏ¿a«̃¿Â eÏ¬Ú ‰»eƒ̂ <¯e>ˆ

„«Á«t ÈƒÏ¿a E¿̄eL¿a e¯eL ÌÈƒ̃»̄¿a <...>ˆ

55Ì»Ï√ÚÂ»t Ïe·¿È ˙≈Á«L¿Ï Èƒ‰¿È Ï«‡ Ïea«Ó¿k <„«Á>«t

Ô»»Ú Èƒ¿«Ú¿a ˙B‡ ˙≈z Ì∆„∆̃ È≈ÓÈƒÓ <Ì»Ï√Ú>Â»t

[...]Ú ˙B‡¿̄«Ó Ï»Î¿a ˙∆L∆̃ ˙B‡¿̄«‰¿Ï <Ô»>»Ú

d»̇È»iƒÎ¿Ò ˙eÓ¿c ˙Èƒ¿·«z d»̃ec¿̃ƒ„¿a ÔBÊ»lƒÓ <...>Ú
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(Á ,‰Ó Â‰ÈÚ˘È) 'Â‚Â ı¯‡ Á˙Ù˙ „"‰‰ Ô˙Â‡ ÔÈÏ·˜Ó Ô‰ „ÈÓ ,ÂÈÁÂÏ˘ Â‡Â ‰"·˜‰Ï˘ Â˙ÈÈ¯· Ì˙‡ ,ÂÂÏ·˜ ÂÏÈ‡Ï
Ï‡ ÌÂ‰˙ .46 .([122 'ÓÚ] ‚È ,‚È ‰·¯ ˙È˘‡¯·) 'ÌÈ·¯ ÌÈ¯Ù˘ (Ì˘) Ú˘È Â¯ÙÈÂ ,¯ÎÊÏ ˙Á˙ÂÙ ‡È‰˘ ÂÊ ‰·È˜Î
Â‰ÈÚ˘È :˜„ˆ ÂÏÊÈ ÌÈ˜Á˘ .47 .ÏÈÚÏ„ ¯ÂËÏ ˘Â¯ÈÙ· ‡·ÂÓ‰ ˘¯„Ó‰ ÈÙ ÏÚ :ÌÈ˜Á˘ ˙Â¯Âˆ ÏÂ˜Ï ‡¯Â˜ ÌÂ‰˙
:Á˙Ù· .„ÂÚÂ (È ,‚ ÈÎ‡ÏÓ) 'ÌÈÓ˘‰ ˙Â·¯‡ ˙‡ ÌÎÏ Á˙Ù‡ ‡Ï Ì‡' ÈÙ ÏÚ ÔÂ˘Ï‰ :ÌÈÓ˘ ˙Â·Â¯‡ Á˙Ù· .Á ,‰Ó
ÈÙ ÏÚ ‰¯Âˆ‰ „Â˜È .(41 ¯ÂË· Ì‚ ‰ÂÂ˘‰Â) §20a ,„¯ :‰‡¯ ÈÂË ¯Â˜Ó ÌÂ˜Ó· ‰ÏÂÚÙ Ì˘· ˘ÂÓÈ˘Ï .ÁÂ˙Ù·
‰ÂÂ˘‰ :ÍÓÚ¯ ÏÂ˜ ÏÈÁÓ .(‡ ,ÂÒ Â‰ÈÚ˘È) 'ÈÏ‚¯ Ì„‰ ı¯‡‰Â' ÈÙ ÏÚ ,ı¯‡Ï ÈÂÈÎ :ÌÂ„‰ .48 .Ï˜ ,ËÈ˜ ÌÈÏ‰˙
:ÁÂ¯ ÛÂËÚ· .(ËÈ ,ÊÚ ÌÈÏ‰˙) 'Ï‚Ï‚· ÍÓÚ¯ ÏÂ˜' ÈÙ ÏÚ :Ï‚Ï‚· ÍÓÚ¯ .49 .(Ê ,„˜ ÌÈÏ‰˙) 'ÔÂÊÙÁÈ ÍÓÚ¯ ÏÂ˜ ÔÓ'
˙Â‡ÏÙ ÌÈÚ¯Ó .‡È ,ËÈ '‡ ÌÈÎÏÓ :˜ÊÁÂ ‰ÏÂ„‚ ÁÂ¯ .50 .„ÂÚÂ (ÊË ,Ê Â‰ÈÚ˘È) 'ÛÂËÚÈ ÈÙÏÓ ÁÂ¯ ÈÎ' ‰ÂÂ˘‰
ÌÈ¯·„ '‚' ÈÙ ÏÚ :ÂÙÂÒ „ÚÂ ÌÏÂÚ‰ ÛÂÒÓ ‡¯Â˜ ÏÂ˜ .51 .(‰ ,ÊÏ ·ÂÈ‡) '˙Â‡ÏÙ ÂÏÂ˜· Ï‡ Ì≈Ú¯È' ÈÙ ÏÚ :ÏÂ˜
...˙‡ˆÂÈ˘ ‰Ú˘· ˘Ù‰Â ÌÈÓ˘‚‰Â ÌÂÈ‰ Ô‰ ÂÏÈ‡Â ,ÔÈÚÓÂ˘ ÔÈ‡ ˙ÂÈ¯·‰Â ÂÙÂÒ „ÚÂ ÌÏÂÚ‰ ÛÂÒÓ ÍÏÂ‰ ÔÏÂ˜
ÂÎÏ .52 .([47 'ÓÚ] Ê ,Â ‰·¯ ˙È˘‡¯·) '(Á ,·Ó ÌÈÏ‰˙) 'Â‚Â ÏÂ˜Ï ‡¯Â˜ ÌÂ‰˙ Ï‡ ÌÂ‰˙ '˙Î ...ÔÈÓ ÌÈÓ˘‚‰
‰"·˜‰ ÍÎ' ÈÙ ÏÚ :ÂÏ·˜Â ÂÏÚ ‰Âˆ ¯Âˆ .53 .(Ë ,ÂÓ ÌÈÏ‰˙) ''ÈÈ ˙ÂÏÚÙÓ ÂÊÁ ÂÎÏ' ÈÙ ÏÚ :¯Âˆ ˙ÂÏÚÙÓ ÂÊÁ
¯ÂË‰ ÛÂÒ· ÈÂ˜ÈÏ‰ :Â¯Â˘ ÌÈ˜¯· .54 .35y34 ÌÈ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z '¯ËÓ ÈÏ·˜Â ÍÚ ÈËÈÈ‡ ı¯‡Ï '‡
:„ÁÙ ÈÏ· Í¯Â˘· .(‰ ,‰Ï ·ÂÈ‡) 'ÍÓÓ Â‰·‚ ÌÈ˜Á˘ ¯Â˘Â'Ï ÊÓ¯ Ô‡Î ˘È ‡Ó˘ Í‡ ,Â¯ÂË ˘Â¯ÈÙ ÏÚ ‰˘˜Ó ÏÈÚÏ„
ÌÈ˜ÊÁ ÌÈÓ˘‚Ó „ÁÂÙ ÌÏÂÚ‰ :ÌÏÚÂÙ ÏÂ·È ˙Á˘Ï È‰È Ï‡ ÏÂ·ÓÎ „ÁÙ .55 .2 ¯ÂËÏ ˘Â¯ÈÙÏ ˙ÂÂ˘‰Ï ˘È ‡Ó˘
(‡È ,Ë ˙È˘‡¯·) 'ı¯‡‰ ˙Á˘Ï ÏÂ·Ó' ÈÙ ÏÚ ÔÂ˘Ï‰ .ÏÂ·Ó· ÂÓÎ ÂÚÓÏ Â„·Ú ¯˘‡ ÏÂ·È‰ ˙‡ Â˙Á˘È ÔÙ ,È„Ó
˙˜ÙÂÒÓ ‰‡È¯˜‰ :ÏÂ·È .(59 ¯ÂË ,'ı¯‡ Á˙ÙÈ') '˘ÈÈ·˙˙ ÏÂ· ÏÂ·ÓÎ ÔÙ//˘‡ ˜¯·Î ÌÈ¯˜ÂÒ ı¯‡‰' ‰ÂÂ˘‰Â .„ÂÚÂ
(ÌÈ˜Á˘‰ Ï˘) Ì„È˜Ù˙' :¯·„Ó‰ ‡Â‰ '‰ :ÔÚ ÈÚ· ˙Â‡ ˙˙ Ì„˜ ÈÓÈÓ ÌÏÚÂÙ .56 .‰ÈÂÏ˙ Â"ÈÂÂ‰Â ,˙ˆ˜Ó·
˙È·˙ ‰˜Â„˜„· ÔÂÊÏÓ 'Ú .58 .„È ,Ë ˙È˘‡¯· :ÔÚ ÈÚ· .'ÔÚ ÈÚ· (˙˘˜‰ ˙‡ ÂÈÈ‰) ˙Â‡ ˙˙Ï ‡Â‰ Ê‡Ó
˙Â‡ ‡È‰ ˙˘˜‰˘ ‡Â‰ ¯ÂË‰ ÔÈÈÚ˘ ‰‡¯ Í‡ ,˘Â¯ÈÙ‰ ÏÚ ‰˘˜Ó ÏÈÚÏ„ ¯ÂË‰ ÛÂÒ· ÈÂ˜ÈÏ‰ :‰˙ÈÈÎÒ ˙ÂÓ„
.ÒÚÎ ÂÈÈÚÂ ,'ÔÂˆÏ' ÂÓÎ ‰‡¯Î :ÔÂÊÏ .'‰ ('ÔÂÊÏ') ÒÚÎ ÈÙÓ ÌÂÏ˘ ÌÏÂÚÏ ÁÈË·Ó ˜ÈÂ„Ó‰ ‰˙È‡¯Ó ˙ÂÓ„ ˙È·˙˘

.'‰‡¯' = '‰ÎÒ' ˘¯Â˘‰ ÔÓ ‰¯ÂÊ‚ ‰ÏÈÓ‰ .‰˙È‡¯Ó :‰˙ÈÈÎÒ
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[ÌÈƒ]»Ó¿Ó«Ò Ú«·∆̂ ÔÈƒÓ Ï»Î¿Â ˙∆·∆‰¿Ï«L¿k <d»̇È»iƒÎ>¿Ò

60d«‚B ‰≈‡¿̄«nƒÓ ‰∆‡¿̄«Ó¿a ÌÈƒpÂÀL¿Ó <ÌÈƒ»Ó¿Ó>«Ò

‰∆‡¿̄ƒ d»a ˙BÊ¬Á«Ó¿a Èƒk Ò∆̄∆Á È˜Â˜ÈÂ <d«‚B>

˙«Á«̇BÓ „«̂ Ï»kƒÓ BÏeÓ¿Ï Èƒk d»̄¿‰»·¿a <‰∆‡¿̄>ƒ

‚∆Ê∆Ó ÔBnƒ̄»‰ Á«Ï∆Ù¿k ¯«‡Bz ‰»tÂÀÈ¿Óe <˙«Á«̇B>Ó

ÌÈƒBz¿Á«z«Ï ÌÈƒBÈ¿Ï∆Ú ˙BÚ»a«È Ï»k ‚≈f«Ó¿Ï <‚∆Ê>∆Ó

65˙Ba¿̄«‰¿Ï ˙B¯¿Ù«‰¿Ï ‰»·≈̃¿ƒÏ ¯»Î»Ê¿k Ì»a ˜ÈƒM«‰¿Ï <ÌÈƒBz¿Á«z>«Ï

˙∆̄∆·¿k ˙«̄¿L«Á¿a ˙∆̄∆·Bk <˙Ba¿̄«‰>¿Ï

«Á  k ÈƒÙ¿Ï ‡È≈b Ï»Î¿Ï ¯ÈƒL¿Á«‰¿Ï ¯È≈·»‰¿Ï <˙∆̄∆·>¿k

·e»È Ì»a ‰»Î»̄¿a Bn«Ú¿Ï „Èƒb«‰¿Ï ÂÈ»…˘¬Ú«Ó <«Á>  k

eÙÈƒÚ¿̄«È ¯∆ÓB‡¿a ‡∆‚∆‰ ÂÈ»̇ ¿̄»L¿Ó <·e>»È

70Ì«Ú«Ë BÓ»a ˙≈̇»Ï ‰∆Ù»i«‰ ˙BtÈ«È¿Ïe Ú»̄»‰ ¯≈Ú»·¿Ï <eÙÈƒÚ¿̄>«È

‰»tÈƒË „≈̄È≈Ï ˙«Á«¿a «ÁBlÈƒL È≈Ó ‚∆Ï∆MƒÓ <Ì«Ú>«Ë

.ÌÈÂÂ‚Ó ÌÈÚ·ˆ ÈÈÓ ÏÎÂ ˘‡ ÂÓÎ ‡È‰ ˙˘˜‰ ˙È‡¯Ó :ÌÈÓÓÒ Ú·ˆ ÔÈÓ ÏÎÂ ˙·‰Ï˘Î ‰˙ÈÈÎÒ .59

‰‡¯Â ,‰ÁÂË· ˙È‡¯ Â"ÈÂÂ‰ ˙‡È¯˜ :È˜Â˜ÈÂ .61 .‰‡¯Ó· ‰ÊÓ ‰Ê ÌÈÂ˘ ÌÈÂÂ‚ :‰‡¯Ó· ÌÈÂ˘Ó ÌÈÓÓÒ .60

:‰‡¯ ‰· ˙ÂÊÁÓ· ÈÎ .˘Ó˘‰ È¯˜ ‰‚ÂÎ ‡Â‰ ˙˘˜‰ ‰‚Â :Ò¯Á È˜Â˜ÈÂ ‰‚Â .'È ≈̃ewÈƒÊ' ‡Â¯˜ÏÂ Ô˜˙Ï ˘È˘ ÈÏ

˘Ó˘‰ ‰‚Â :˙Á˙ÂÓ „ˆ ÏÎÓ ÂÏÂÓÏ ÈÎ ‰¯‰·· ‰‡¯ .62 .‰· ('‰‡¯ ...˙ÂÊÁÓ·') ˙Ù˜˙˘Ó ˘Ó˘‰˘ ÈÙÓ

˙ÂÚÓ˘Ó· ‰‡¯Î ˘Ó˘Ó ÏÚÂÙ‰ :˙Á˙ÂÓ .„ˆ ÏÎÓ ÂÏÂÓÏ ˙Á˙Ó˙Ó ‡È‰ ÈÎ ('‰¯‰··') ˙˘˜‰ ¯‰ÂÊ· ‰‡¯

¯È˘) 'ÔÂÓ¯‰ ÁÏÙÎ' ‡Â‰ ˙˘˜‰ Ï˘ ('‚ÊÓ') ‰¯‡Â˙ :‚ÊÓ ÔÂÓ¯‰ ÁÏÙÎ .¯‡Â˙ ˙ÙÈ :¯‡Â˙ ‰ÙÂÈÓ .63 .˙¯ÊÂÁ

ÔÈÈÓ„ÓÂ ,ÌÈÓ˘‚‰ ˙„¯Â‰ ÔÈÈÚÏ ¯ÊÂÁ ÔËÈÈÙ‰ :ÌÈÂ˙Á˙Ï ÌÈÂÈÏÚ ˙ÂÚ·È ÏÎ ‚ÊÓÏ ‚ÊÓ .64 .(Ê ,Â ;‚ ,„ ÌÈ¯È˘‰

‰ÏÈÓ‰ ÔÂ¯Ê‚ .ÌÈÚÂ·Ó :˙ÂÚ·È .ÌÈÂ˙Á˙‰ ÌÈÓ‰ ¯·ÚÏ ÌÈÂÈÏÚ‰ ÌÈÚÂ·Ó‰ ÈÓ ÏÎ ˙‡ ÏÈÎÓ‰ ‚ÊÓ ˙‚ÈÊÓÎ ‰˙Â‡

ÈÏÂ‡Â .ËÂÈÙ‰ ÔÂ˘Ï ÏÏÂÎ ,˙È¯·Ú· ˙Â¯È„ '-È' ˙ÈÏÈÁ˙‰ ÌÚ ˙ÂÈÓ˘ ˙Â¯Âˆ Í‡ ,ÏÈÏÚ· ‰‡¯ 'Ú·' ˘¯Â˘‰ ÔÓ

ÌÈÂÈÏÚ‰ ÌÈÓ‰ ˙‡ ˜È˘Ó '‰ :‰·˜Ï ¯ÎÊÎ Ì· ˜È˘‰Ï ÌÈÂ˙Á˙Ï .65 .˙È·¯Ú‰ 'ÚÂ·È' ÌÚ ˙ÂÂ˘‰Ï ˘È

,Ú˘Â‰È '¯ Ï˘ Â˙Ú„ ÈÙ ÏÚ :˙¯·Î ˙¯˘Á· ˙¯·ÂÎ .66 .45 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z ‰·˜Ï ¯ÎÊÎ ,ÌÈÂ˙Á˙Ï

ÌÈÙˆÓ ÂÈÈ‰ Ú˘Â‰È '¯ ˙ËÈ˘ ÈÙÏ È¯‰˘ ,‡˘Â‰ ‡Â‰ ‰Ó ¯Â¯· ‡Ï :˙¯·ÂÎ .35y34 ÌÈ¯ÂËÏ ˘Â¯ÈÙ· ˙‡·ÂÓ‰

ÛÂ¯ÈˆÏ .'‰¯·Î' Ï˘ ˙È˘Ó ‰¯Âˆ ‰‡¯Î ‡È‰ '˙¯·Î' .˙¯˘ÂÁ ‰¯·Î· :˙¯·Î ˙¯˘Á· .'ÌÈ¯·ÂÎ' ÂÈ‰È ÌÈÚ‰˘

.˙ÂÙÈË‰ ˙‡ ÔÒÏ ‡Â‰ ‰¯·Î‰ „È˜Ù˙ :¯È·‰Ï ˙¯·Î .67 .(29 ¯ÂË ,'ı¯‡ Á˙ÙÈ) '‰¯·Î ˙¯˘Á' Ì‚ ‰ÂÂ˘‰

ÏÎ ÈÙÏ ÌÈÈÒ' :‰ÂÂ˘‰ .ËÂÏ˜Ï ‰˙ÏÂÎÈ ÈÙÏ ı¯‡ ÏÎÏ (43 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯) ¯ÈËÓ‰Ï :ÁÎ ÈÙÏ ‡È‚ ÏÎÏ ¯È˘Á‰Ï

„È‚‰ ÂÈ˘ÚÓ ÁÎ' ÈÙ ÏÚ :ÂÓÚÏ „È‚‰Ï ÂÈ˘ÚÓ ÁÎ .68 .(29 ¯ÂË ,'·¯˜Â ÏÒÎ ‰Ë˘˜‡') 'ÌÈÓ ÏÈ¯‚‰Ï ‰Ó ı¯‡

:ÂÙÈÚ¯È ¯ÓÂ‡· .‰‚‰ ÂÓÎ :‡‚‰ .ÂÈ„·Ú ÏÚ Â¯·„ ˙‡ ÚÈÙ˘È '‰ :‡‚‰ ÂÈ˙¯˘Ó ·ÂÈ .69 .(Â ,‡È˜ ÌÈÏ‰˙) 'ÂÓÚÏ

ÂÙÈÚ¯È .70 .(‡ ,·Ï ÌÈ¯·„) 'È˙¯Ó‡ ÏËÎ ÏÊ˙ ÈÁ˜Ï ¯ËÓÎ Û¯ÚÈ' ÈÙ ÏÚ ÔÂ˘Ï‰ .Â˙ÂˆÓ· Ì‰ÈÏÚ ÂÙÈÚ¯È ÌÈÓ˘‰

ÈÙ ÏÚ :Ú¯‰ ¯Ú·Ï .·ÂË‰ ˙‡ Â„„ÂÚÈÂ Ú¯‰ ˙‡ Â„ÈÓ˘È ı¯‡‰ ÏÚ ÌÈÚÙ˘ÂÓ‰ '‰ È¯·„ :‰ÙÈ‰ ˙ÂÙÈÈÏÂ Ú¯‰ ¯Ú·Ï

,ËÈ˜ ÌÈÏ‰˙) 'È„ÓÏ ˙Ú„Â ÌÚË ·ÂË' ÈÙ ÏÚ ÔÂÈÚ¯‰ :ÌÚË ÂÓ· ˙˙Ï .„ÂÚÂ (Â ,‚È ÌÈ¯·„) 'Í·¯˜Ó Ú¯‰ ˙¯Ú·Â'

˙ÒÒÂ·Ó ‰¯ÂÙËÓ‰ .‚Ï˘· Ì¯Â˜Ó˘ ÁÂÏÈ˘ ÈÓÎ ‡Â‰˘ ,'‰ ¯·„Ï ·Î¯ÂÓ ÏÓÒ :ÁÂÏÈ˘ ÈÓ ‚Ï˘Ó ÌÚË .71 .(ÂÒ

˙ÂÙÈË ÏÚ Ô‰ ·ÒÂÓ :‰ÙÈË „¯ÈÏ ˙Á· .'‰ ¯·„ ˙‡ ÂÈÈ‰ ,(Â ,Á Â‰ÈÚ˘È) 'ÁÏ˘‰ ÈÓ ˙‡ ‰Ê‰ ÌÚ‰ Ò‡Ó ÈÎ ÔÚÈ' ÏÚ

.˙Á· ˙Â„¯ÂÈ ÔÏÂÎ˘ ,˙ÂÙÈËÏ ÌÈÏÂ˘Ó‰ '‰ È¯Ó‡ ÏÚ Ô‰ ˙ÂÈ˘ÁÂÓ‰ Ì˘‚‰
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d»z¿̄∆·¬Á Ïe·¿b ∆̇‚∆…y«Ó ‡G¿Â ˙«Ú«‚B ‡G¿Â ˙∆Ò∆ÓBÁ ‡G <‰»tÈ>ƒË

˜BÁ ¯B·¬Ú«lƒÓe ·≈̄»Ú¿̇ƒ‰¿lƒÓ <d»z¿̄∆·>¬Á

¯∆Î≈Ê Ì≈L¿Ï e‰¿∆̄¿·«Ú«È ‡G Ì»ÏBÚ <˜>»Á

75ÏBÊ È ≈̄¬Ú«L «ÁBz¿ÙƒÏ¿Â ÂÈ»̇B‡¿Ï¿Ùƒ¿Ï ‰»…˘»Ú <¯∆Î>≈Ê

ÏÈƒt«‰¿Ïe ÏÈƒt¿L«‰¿Ï ¯∆̃BÈ¿Â «ÚÈƒa¿…˘«‰¿Ïe «ÚÈƒt¿L«‰¿Ï <ÏB>Ê

ÌÈÚÈ˜·Óe ÌÈƒÏ¿Ù«Óe ÌÈƒÈƒË¿̃«Óe ÌÈƒ̄¿̂B‡ <ÏÈƒt«‰¿Ï>e

ÌÈƒi«Á«‰ ı∆̄∆‡ [.]È˜Ù· [...] ÌÈƒ̄»Ú¿L <ÌÈÚÈ˜·Ó>e

ÌÈƒ̄»‰ Ì»Ú»Ï e‡¿…yƒÈ¿Â ·»Á¿̄ƒ ¯«k ÌBÏ»M«‰¿Â <ÌÈƒi«Á>«‰

80ıÈƒc Ô∆∆̄ eÁ¿̂¿ÙƒÈ ˙BÚ»·¿b«‰¿Â <ÌÈƒ̄>»‰

Ì»Óec Ô∆·∆‡≈Ó Ú«Ï∆Ò È≈·¿LBÈ epB »̄È ı∆Ï∆Ú¿Â ıÈƒc

ÌÈƒÓ»L¿b ˙∆„∆̄¿a Á«̂∆t ˜«Ú¿Êƒz ¯ÈƒwƒÓ <Ì»Óe>c

Ì˙ÚÈ·‚ ¯≈̄BÚ¿Ï ÌÈƒ„Èƒ̇¬Ú»‰ <ÌÈƒÓ»L>¿b

‰»Î»̄¿·ƒa ÌÈƒÏeÏ¿k Ì»zÈƒ‡ Ô≈Î¿a Ì»̇È»iƒÁ¿z ÌƒÚ <Ì˙ÚÈ·>‚

· ÔÈËÈ˘‰ ÔÈ· [È¯ÒÂÁÓ 87 · ÌÈÚÈ˜·ÓÂ [ÌÈÚÈ˜·ÓÂ 77

˙‚˘Ó ‡ÏÂ .35y34 ÌÈ¯ÂËÏ ˘Â¯ÈÙ· ÌÈ‡·ÂÓ‰ ,Ú˘Â‰È '¯ È¯·„ Ï‡ ·Â˘ ¯ÊÂÁ ÔËÈÈÙ‰ :'ÂÎÂ ˙ÒÓÂÁ ‡Ï ‰ÙÈË .72

ÔÈÈÚ Í˘Ó‰ :'ÂÎÂ ·¯Ú˙‰ÏÓ ‰˙¯·Á .73 .(· ,„Î ·ÂÈ‡) 'Â‚È˘È ˙ÂÏ·‚' ‰ÂÂ˘‰ ,ÏÚÂÙ‰ ·È˙ÎÏ :‰˙¯·Á ÏÂ·‚

:Â‰¯·ÚÈ ‡Ï ÌÏÂÚ ˜Á .74 .28y24 ÌÈ¯ÂËÏ ˘Â¯ÈÙ· ‡·ÂÓ‰ ˘¯„Ó‰ ˙‡ ‰‡¯ ˙Â·¯Ú˙‰ ÔÂ˘ÏÏ ;ÏÈÚÏ„ ¯ÂË‰

Ì˘Ï ·ˆÂ‰ ÌÈ‰ ÏÂ·‚ :¯ÎÊ Ì˘Ï .(·Î ,‰ Â‰ÈÓ¯È) 'Â‰¯·ÚÈ ‡ÏÂ ÌÏÂÚ ˜Á ÌÈÏ ÏÂ·‚ ÏÂÁ È˙Ó˘ ¯˘‡' ‰‡¯

ÌÂÈ· ÏÂ„‚‰ Ô‰ÂÎ‰ Ï˘ Â˙ÏÈÙ˙ ÈÙ ÏÚ :ÏÂÊ È¯Ú˘ ÁÂ˙ÙÏÂ .„ ,‡È˜ ÌÈÏ‰˙ :ÂÈ˙Â‡ÏÙÏ ‰˘Ú ¯ÎÊ .75 .ÔÂ¯ÎÈÊ

ÍÈ¯ˆ :ÌÈÚÈ˜·Ó .77 .(‚"Ú ·Ó ,‡ ‰ ‡ÓÂÈ ,ÈÓÏ˘Â¯È) 'ÏÂÊ ˙˘ ˙‡Ê‰ ‰˘‰ ‡‰˙˘ ...ÍÈÙÏÓ ÔÂˆ¯ È‰È' :ÌÈ¯ÂÙÈÎ‰

˜Â˘ ˙‡ ÌÈ¯Ú¯ÚÓ‰ ÌÈ¯ÒÙÒ‰ ˙‡ ¯‡˙Ó ÔËÈÈÙ‰ :ÌÈÚÈ˜·ÓÂ ÌÈÏÙÓÂ ÌÈÈË˜ÓÂ ÌÈ¯ˆÂ‡ .'ÌÈƒÚÈ ƒ̃¿Ù«Ó' ˙ÂÈ‰Ï

È˙Ó ¯Ó‡Ï ¯ÓÂ‡ ·Â˙Î‰ Ì‰ÈÏÚ ÌÈ¯Ú˘ ÈÚÈ˜ÙÓÂ ‰ÙÈ‡ ÈÈË˜ÓÂ ˙È·¯ ÈÂÏÓÂ ˙Â¯ÈÙ È¯ˆÂ‡ Ô·¯ Â˙' :‰‡¯ .ÔÂÊÓ‰

'(‰ ,Á ÒÂÓÚ) ‰Ó¯Ó ÈÊ‡Ó ˙ÂÂÚÏÂ Ï˜˘ ÏÈ„‚‰ÏÂ ‰ÙÈ‡ ÔÈË˜‰Ï ¯· ‰Á˙ÙÂ ˙·˘‰Â ¯·˘ ‰¯È·˘Â ¯Â·ÚÈ

˘ÂÓÈ˘Ï ˙ÂÂ˘‰Ï ˘ÈÂ .'˙È·¯ ÈÂÏÓ' Â˙ÂÚÓ˘Ó ‡˙ÈÈ¯·‰ ˙ÓÈ˘¯Ï ‰Ï·˜‰‰ ÈÙÏ :ÌÈÏÙÓ .(·"Ú ˆ ‡¯˙· ‡·· ,ÈÏ··)

Â‡˘ÈÂ ·Á¯ ¯Î ÌÂÏ˘‰Â ÌÈÈÁ‰ .79 .'‰ÓÈ¯ ,ÁÙÈ˜' Â˙ÂÚÓ˘Ó˘ ,Ï‡¯˘È ı¯‡ ˙ÈÓ¯‡· „ÚÂ˙Ó‰ ,'-· ÈÏÙ‡'

‰‡¯ :Â‡˘ÈÂ .‚Î ,Ï Â‰ÈÚ˘È :·Á¯ ¯Î .‰ ,· ÈÎ‡ÏÓ :ÌÂÏ˘‰Â ÌÈÈÁ‰ .'ÂÎÂ ÌÈÈÁ‰ ÌÚÏ Â‡˘È ÌÈ¯‰‰ :ÌÈ¯‰ ÌÚÏ

˙ÂÚ·‚‰Â ÌÈ¯‰ .80 .(‚ ,·Ú ÌÈÏ‰˙) 'ÌÚÏ ÌÂÏ˘ ÌÈ¯‰ Â‡˘È' ÈÙ ÏÚ :ÌÈ¯‰ ÌÚÏ Â‡˘È .'Â‡˘È' ˙ÂÈ‰Ï ÍÈ¯ˆ˘ ÈÏ

Â‰ÈÚ˘È :ÚÏÒ È·˘ÂÈ ÂÂ¯È .81 .(·È ,‰ Â‰ÈÚ˘È) '‰¯ ÌÎÈÙÏ ÂÁˆÙÈ ˙ÂÚ·‚‰Â ÌÈ¯‰‰' ÈÙ ÏÚ :ıÈ„ Ô¯ ÂÁˆÙÈ

(ÌÈÓ˘‚‰ ˙„È¯È·=) ÂÊ·Â (Ì˘) ÚÏÒ È·˘ÂÈ ÂÂ¯È ‰¯È˘ (ÌÈ˙Ó‰ ˙ÈÈÁ˙·=) ÂÊ·' :ÂÈÈÚÏ Â˘¯„Ó ˙‡ ‰‡¯Â .‡È ,·Ó

ÌÂ˜ÓÏ ‰‡¯Î ‰ÂÂÎ‰ :ÌÓÂ„ Ô·‡Ó .([116 'ÓÚ] Â ,‚È ‰·¯ ˙È˘‡¯·) '(„È ,‰Ò ÌÈÏ‰˙) Â¯È˘È Û‡ ÂÚÚÂ¯˙È ‰¯È˘

˜ÚÊ˙ ¯È˜Ó ÌÓÂ„ .82 .(ËÈ ,· ˜Â˜·Á) 'ÌÓÂ„ Ô·‡Ï È¯ÂÚ ...¯ÓÂ‡ ÈÂ‰' ÈÙ ÏÚ ÔÂ˘Ï‰Â .ÂÓÓ ÂÂ¯È ÌÈ˙Ó‰˘

ÌÈÓ˘‚‰ ÔÈ· ¯˘˜Ï :Ì˙ÚÈ·‚ ¯¯ÂÚÏ ÌÈ„È˙Ú‰ ÌÈÓ˘‚ .83 .(‡È ,· ˜Â˜·Á) '˜ÚÊ˙ ¯È˜Ó Ô·‡ ÈÎ' ÈÙ ÏÚ :ÁˆÙ

Ë ,· ‰ ˙ÂÎ¯· ,ÈÓÏ˘Â¯È) 'ÌÏÂÚÏ ÌÈÈÁ ÌÈÓ˘‚ ˙„È¯È ÍÎ ÌÏÂÚÏ ÌÈÈÁ ÌÈ˙Ó‰ ˙ÈÈÁ˙˘ Ì˘Î' :‰‡¯ ,‰ÈÈÁ˙Ï

:Ì˙ÚÈ·‚ .(Á ,‚ ·ÂÈ‡) 'Ô˙ÈÂÏ ¯¯  Ú ÌÈ„È˙Ú‰' ÈÙ ÏÚ ÔÂ˘Ï‰ :¯¯ÂÚÏ ÌÈ„È˙Ú‰ .81 ¯ÂËÏ ˘Â¯ÈÙÏ Ì‚ ‰ÂÂ˘‰Â .(‡"Ú

:‰Î¯·· ÌÈÏÂÏÎ Ì˙È‡ ÔÎ· Ì˙ÈÈÁ˙ ÌÚ Ì˙ÚÈ·‚ .84 .'Ì»̇È»iƒÂ¿b' ‡Ó˘ Â‡ ,Ì˙˙ÈÓ ÂÈÈ‰ ,'Ì»̇»ÚÈƒÂ¿b' ˙ÂÈ‰Ï ÍÈ¯ˆ
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85ÁÂÂ˘¿a ‰»È¿ÁƒÓe ‰»iƒÁ¿z eÒ¿lÂÀt <‰»Î»̄¿·>ƒa

‰»eÓ¡‡ ¯ÈƒL ‰»tÈƒË Ï»k Ï«Ú Ô≈p«Á¿Ïe C≈̄»·¿Ï <ÁÂÂ˘>¿a

‰»»Ó¬‡ È≈̄¿qÂÀÁ¿Ó «ÚÈƒ„B‰¿Ï ¯Èƒ̂»Á È≈Á¿Óƒ̂¿a Ô≈ÓB‡ <‰»eÓ>¡‡

Ì˙ÈÓ ˙È«iƒÁ¿z Ï«Ú Ì∆L∆b«‰ ˙«̄e·¿b ¯[...] <‰»»Ó>[¬‡]

‰ÈÁÓ '· 'ÈÈ ‡Â‰ ‰˙‡˘

.ÌÈÓ˘‚‰ ÔÈÈÚ ÌÚ ,˙Â¯Â·‚‰ ˙Î¯·· ÂÈÈ‰ ,˙Á‡ ‰Î¯·· ÏÂÏÎ Ì„‡ È· Ï˘ Ì˙ÈÈÁ˙Â Ì˙˙ÈÓ ÔÈÈÚ ‰Ê ÈÙÓÂ

‰„ÈÓ· ˙Â˙È ‰ÈÈÁÓ‰Â ‰ÈÈÁ˙‰ :ÁÂÂ˘· ‰ÈÁÓÂ ‰ÈÁ˙ ÂÒÏÂÙ ‰Î¯·· .‰ÏÈÙ˙ ÂÈÈ‰ ,'ÁÂ«Â∆̂' ˙ÂÈ‰Ï ÍÈ¯ˆ :ÁÂÂ˘ .85

Â„È¯Â‰· ÌÈÁÓˆÏ Â˙ÂÓ‡ ˙‡ ¯ÓÂ˘ '‰ :¯ÈˆÁ ÈÁÓˆ· ÔÓÂ‡ ‰ÂÓ‡ .87 .‰ÏÈÙ˙‰ ˙ÂÎÊ· ('ÂÒÏÂÙ ‰Î¯··') ‰·È„

Ï"ÊÁ ÔÂ˘Ï· ÁÈÎ˘ '‰Ó‡ ¯ÒÂÁÓ' ÛÂ¯Èˆ‰ .ÌÈ˜ÙÒ‰ ˙‡ Ì¯ÊÚ· ¯˘·Ï :‰Ó‡ È¯ÒÂÁÓ ÚÈ„Â‰Ï .ÌÈÓ˘‚ Ì‰Ï

.'ÌÈƒ̇≈Ó' ˙ÂÈ‰Ï ÍÈ¯ˆ ‰‡¯Î :Ì˙ÈÓ .88 .([293 'ÓÚ] Â ,·Ï ‰·¯ ˙È˘‡¯· :‰ÂÂ˘‰)

Piyyut
˙

No. 11

Manuscripts:

ENA 1178.37 (‡): ll. 1y10

T-S NS 101.35 (·): ll. 11y20

T-S NS 274.172 (‚): ll. 16y30

ENA 2963.4 („): ll. 26y30

Text:

Lines 1y10: ENA 1178.37

Lines 11y20: T-S NS 101.35

Lines 21y30: T-S NS 274.172

Notes: All four manuscripts are provided with partial Tiberian-type vocalization.

In the apparatus, I have only noted those cases that differ meaningfully from the

vocalization given in the present edition. I was informed of the Qillirian authorship

of the shiv‘ata by Shulamit Elizur, whose information came from B. Löffler.
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Ï"ˆÊ [...] Ï"Ê ‰È„Ú[Ò] '¯„ ˙·˘ Ì˘‚ [‡ÓÁ]¯ ÍÓ˘·

1ÌƒÈ«ÓBÈ „«Ú«Ò ˙«Áe¯¬‡

ÌƒÈ«Ó [˙BÎ]¿̄ƒaƒÓ ÛÈƒ̄¬Ú«‰¿Ï ‚«a

ÌƒÈ«Ó»L eÙÈƒÚ¿̄«È¿Â ¯«‰¿b ˙BÁe¿Ó È≈Ó

ÌƒÈ«Ó¬Ú«Ù È≈„ÈƒÓ¿̇«Ó¿Ï ·BË «̇¿Lƒc

5ÌƒÈ«Ó E¿nƒÓ Ì»Ï√‡»L¿a Ô≈‚»‰¿Ï EÈ∆Ïƒ̂¬‡

Ô‚Ó '·

ÌƒÈ«z¿L ˙B˙Èƒ·¿L e˙¿·»L [...]‰

ÌƒÈ«z¿L ˙BÏÈ≈‡¿L [È≈„]¬Ú «ÚBb¿ÙƒÏ e¯Èƒz«È¿Â

ÌƒÈ«̇¿È≈a «ÚB·¿z Û»Òe[Ó]¿a Ì»ÏÈƒÊ ˙eÁe¿Ó È≈Ó

ÌƒÈ«̇BÈ≈a Ï«Ë ˙«ÏÈ≈‡¿L ¯«Á«‡ ÌÈƒÎBÁ

10ÌƒÈ«z¿L eÊ È≈Ú¿ÓBL ÌƒÈ«ÓBiƒÓ ˙BÈ¬Á«‰¿Ï

[‰ÈÁÓ '·]

Ì∆L∆ Ï»k «̇È¿ÁƒÓ Ì∆̄∆Ë

ËÂÈÙ‰ ˘Â¯ÈÙ

˙ÁÈ˙ÙÏ ‰ÂÂ˘‰ .˙¯ˆÚ ÈÈÓ˘Â ˙·˘‰ ˙ÎÈÓ˙ È„È ÏÚ ˙ÎÓ˙Â ˙„ÚÒ‰ ,Ï‡¯˘È ˙ÒÎ :ÌÈÓÂÈ „ÚÒ ˙ÁÂ¯‡ .1

ÔÂÊÓ‰ ˙˜ÙÒ‰ È„Î ÍÂ˙ :ÌÈÓ ˙ÂÎ¯·Ó ÛÈ¯Ú‰Ï ‚· .2 .'ÈÈÓ˘ ˙Â„Ù· ÈÁÂ¯‡' ˙·˘Â ˙¯ˆÚ ÈÈÓ˘Ï ‡˙˘Â„˜‰

'‰ˆ¯‡ ¯‰‚ÈÂ' ‰ÂÂ˘‰ :¯‰‚ .3 .È‡¯˜Ó‰ '‚·-˙Ù' ÔÓ ˙¯ˆÂ˜Ó ‰ÏÈÓ‰ .ÔÂÊÓ :‚· .‰Î¯·‰ ÈÓ ˙„¯Â‰ ÏÚ ÔÚ˘‰

‰¯Ê‚ ‰‡¯Î Ô‡ÎÓÂ ,(‰Ó ,Ì˘ ‰‡¯) Ì˘‚‰ ˙‡ ‰‡È·Ó Â‰ÈÏ‡ ˙¯È‰‚ ,È‡¯˜Ó‰ ¯ÂÙÈÒ· .(·Ó ,ÁÈ '‡ ÌÈÎÏÓ)

.(Á ,‰Ó Â‰ÈÚ˘È) '˜„ˆ ÂÏÊÈ ÌÈ˜Á˘Â ÏÚÓÓ ÌÈÓ˘ ÂÙÈÚ¯‰' ÈÙ ÏÚ :ÌÈÓ˘ ÂÙÈÚ¯È .'˙ÂÏÚ‰Ï ,¯¯ÂÚÏ' ˙ÂÚÓ˘Ó‰

.ÔËÈÈÙ‰ È˘Â„ÈÁÓ ‡È‰ ‰·˜‰ ˙¯Âˆ .ÏÈÚÏ„ ¯ÂË· 'ÂÙÈÚ¯È' Ï˘ ¯È˘È‰ ‡˘ÂÓ‰ ‡Â‰Â ,·ÂË Ô˘„ :·ÂË ˙˘„ .4

Â˙·˘ .6 .ÌÂÈ· ÌÈÈÓÚÙ 'ÚÓ˘' ˙¯ÈÓ‡Ï ‰‡¯Î ‰ÂÂÎ‰Â ,Ï‡¯˘È È·Ï ÈÂÈÎ ‡Â‰ ,¯˘˜‰‰ ÈÙÏ :ÌÈÓÚÙ È„ÈÓ˙Ó

Â¯È˙È :ÌÈ˙˘ ˙ÂÏÈ‡˘ È„Ú ÚÂ‚ÙÏ Â¯È˙È .7 .„ÓÚÓ‰ Ï˘ ‰ÏÂÙÎ‰ Â„ÂÚÈÈÏ ·Â˘ ÊÓÂ¯ ÔËÈÈÙ‰ :ÌÈ˙˘ ˙Â˙È·˘

‰¯˙‰ ÔÂ˘Ï :Â¯È˙È .ÔÏ‰Ï„ ÌÈ¯ÂË‰ È˘· ˙Â¯‡Â˙Ó ˙ÂÏÈ‡˘‰ .ÏË‰Â Ì˘‚‰ „Ú· ÏÏÙ˙‰Ï È„Î Ì˙Ù˘ È¯˘˜ ˙‡

ÔÂ˘Ï ,'Ú‚Ù'Ï :ÚÂ‚ÙÏ .(111 ¯ÂË ,'‰ˆÎ È¯ËÚ...') '¯È˙˙ ÌÈÓ ¯Â˘È˜' :‰ÂÂ˘‰ .Ì˘‚‰ ˙ÏÈ‡˘ ÔÈÈÚÏ Ô‡Î ˙ÊÓÂ¯

ÌÈÓ‰ ˙ÏÈÊ ˙‡ ('‰Ó) ˘˜·Ï :ÌÈ˙È· ÚÂ·˙ ÛÒÂÓ· ÌÏÈÊ ˙ÂÁÂÓ ÈÓ .8 .(39 'ÓÚ) ÂÎ ÌÈ¯·„ È¯ÙÒ ‰‡¯ ,‰ÏÈÙ˙

,'‰·È˙·...') 'ÌÈÂÚÏ ÌÈ˙È· ‚ÁÂ‰' :‰ÂÂ˘‰ .'Ê‡' Â˙ÂÚ˘Ó˘ ,ÔÓÊ Ï˘ ÏÚÂÙ‰ ¯‡Â˙ :ÌÈ˙È· .ÛÒÂÓ‰ ˙ÏÈÙ˙ ˙Ú·

‰ÂÚ‰ Ï˘ ÏË‰ ˙ÏÈ‡˘ È¯Á‡ (Ì˘‚Ï) ÌÈÎÁÓ Ï‡¯˘È È· :ÌÈ˙ÂÈ· ÏË ˙ÏÈ‡˘ ¯Á‡ ÌÈÎÂÁ .9 .(101 ¯ÂË

˙‡ ‰¯ÈÎÊÓ ˙È˜Â„˜„‰ Â˙¯ÂˆÂ ,(ÏÈÚÏ„ ¯ÂË· ‰ÂÂ˘‰) 'Ê‡Ó„ ÏË' ‰‡¯Î ÛÂ¯Èˆ‰ ˙ÂÚÓ˘Ó :ÌÈ˙ÂÈ· ÏË .‰¯·Ú˘

ÈÂÈÎ :ÌÈ˙˘ ÂÊ ÈÚÓÂ˘ .(· ,Â Ú˘Â‰) 'ÌÈÓ  ÈÓ ÂÈÁÈ' ÈÙ ÏÚ :ÌÈÓÂÈÓ ˙ÂÈÁ‰Ï .10 .(80 ¯ÂË ,'ÍÈ·‡‡') '˙BÈ≈a ˘≈‡'

ÔÓÈ Ì˘ ÏÎ ˙ÈÁÓ Ì¯Ë .12y11 .(·È ,·Ò ÌÈÏ‰˙) 'È˙ÚÓ˘ ÂÊ ÌÈ˙˘ ÌÈ‰Ï‡ ¯·„ ˙Á‡' ÈÙ ÏÚ ,Ï‡¯˘È È·Ï

.‰ÈÈÁ˙ ‡Â‰ Ì‚˘ ,Ì˘‚‰ ˙‡ Â˙‡Ó ('˙˙ÂÓÓ') '‰ ('ÔÓÈ') ‰ÈÓ ,˙È˘ÁÂÓ‰ ‰ÈÈÁ˙‰ Ì¯Ë :Ì˘‚ ˙˙ÓÓ Â˙‡Ó
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Ì∆L∆b ˙≈̇  Ó¿Ó Bzƒ‡≈Ó Ô≈nƒÈ

Ì∆L∆Ï»Â ˜Èƒ̄¿·«‰¿Ï „  k¿„«k <˙BÁ>e¿Ó È≈Ó

Ì∆L∆‡ Ï«Ú«Ó¿a e¯¿̂»Ú≈È ‡G

15Ì∆L∆̄ ˜BÁ¿k LÈƒc¿̃«‰¿Ï Ï≈‡ ˙eˆÈƒ̄¬Ú

˘Â„˜‰ Ï‡‰ '·

ÌÈÓÊ‰Â '˘È ˘„˜Ó '· 'ÏÂÎ Â˙¯Á· ‰˙‡

˘∆Ó∆L ˙B‡e·¿z „∆‚∆nƒÓ

L∆Ó∆‡≈Ó ‚∆BÚ È≈̇¿·BL Û≈ÙB

L≈Ó»Á¿a BÓÈ≈»¬Ú C≈ÎBÒ <˙B>Áe¿Ó È≈Ó

L∆Ó∆Ë¿Ï ¯«Ú«È È≈̂¬Ú È≈ÈƒË¬Ú

20L∆ÓÈƒ Ï«·¿Ï ‰∆e«‡¿Ó ‰»̄eL¿̇ È≈Á¿·ƒÊ

Í˙Â‡˘ '·

»‰È∆̃¿̃BL¿Ï [ı]∆̄»‡»‰ „B˜¿t

˙Â‡ÁÒÂ ÈÙÂÏÈÁ

‚ Ï· [Ï·Ï 20 ‚ ˘Ó∆Ë»Ï · ˘∆Ó∆Ë»Ï [˘ÓËÏ ‚ È≈̂«Ú · È≈̂¿Ú [ÈˆÚ ‚ È≈ÈƒË¿Ú [ÈÈËÚ 19 · Ô«Ó¿È [ÔÓÈ 12

'ÌÏÂÚÏ ÌÈÈÁ ÌÈÓ˘‚ ˙„È¯È ÍÎ ÌÏÂÚÏ ÌÈÈÁ ÌÈ˙Ó‰ ˙ÈÈÁ˙˘ Ì˘Î' :‰‡¯ ,Ì˘‚‰ ÔÈ·Â ÌÈ˙Ó‰ ˙ÈÈÁ˙ ÔÈ· ¯˘˜Ï

ÈÈÈ˙‰ ˘¯Â˘‰ ˙‡ ¯ÂÊ‚Ï Ï·Â˜Ó :ÔÓÈ .12 .(116 'ÓÚ) Â ,‚È ‰·¯ ˙È˘‡¯· ;(‡"Ú Ë ,· ‰ ˙ÂÎ¯· ,ÈÓÏ˘Â¯È)

:˙˙ÓÓ .˙‡Ê‰ ‰Á‰‰ ÌÚ „Á‡ ‰˜· ‰ÏÂÚ „È‰ ·˙Î· 'Ô«Ó¿È' „Â˜È‰Â .„ÂÚÂ (‡ ,· ‰ÂÈ) 'Ô«Ó¿È«Â' ‰¯Âˆ‰ ÔÓ ‰Ê‰

Ì˘‚‰ ˙ÂÙÈË ˙‡ Ô‰ Ô‡Î ˙ÂÓÒÓ ˙Â¯˜È‰ ÌÈ·‡‰ :Ì˘ÏÂ ˜È¯·‰Ï „Î„Î .13 .‰ÈÈÁÓÂ ˙ÈÓÓ‰ ,'‰Ï ÈÂÈÎ

ÏÚÓ· Â¯ˆÚÈ ‡Ï .14 .(83 ¯ÂË ,'ı¯‡ Á˙ÙÈ') 'Ì˘ÏÎ ÁˆÁÂˆÈ Ë·˘ ÈÏ„·' :‰ÂÂ˘‰ .ÌÈ˜¯·‰ ˙‡ Ô‰ ˙ÂˆˆÓ‰

‰˘ÚÓ' :‰ÂÂ˘‰ .Ï‡¯˘È Ï˘ Ì‰È˙ÂÓ˘‡Â ÌÏÚÓ ÈÙÓ ÌÈÓ˘· Â¯ˆÚÈÈ ‡Ï˘ ,ÌÈÓ‰ „Ú· ÏÏÙ˙Ó ÔËÈÈÙ‰ :Ì˘‡

ÈÙ ÏÚ ÔÂ˘Ï‰ :˘È„˜‰Ï Ï‡ ˙ÂˆÈ¯Ú .15 .(61 ¯ÂË ,'ı¯‡ Á˙ÙÈ') '‰È¯ÂÙ ‡È‚Ó [ÌÈÓ] Â¯ˆÚÈ ‡Ï ‰È¯· ÏÎ ˘Â˜ÈÚ

ÌÈ¯·„ :˘Ó˘ ˙Â‡Â·˙ „‚ÓÓ .16 .ÌÂ˘¯‰ ËÙ˘ÓÎ :Ì˘¯ ˜ÂÁÎ .(Á ,ËÙ ÌÈÏ‰˙) '‰·¯ ÌÈ˘„˜ „ÂÒ· ı¯Ú Ï‡'

.˙·˘ ·¯ÚÓ ÂÈÈ‰ ,ÏÂÓ˙‡Ó ˙·˘‰ ˙‡ ÌÈ¯ÓÂ˘‰ ,Ï‡¯˘È È· ÏÚ ÚÙ˘‰ :˘Ó‡Ó ‚ÂÚ È˙·Â˘ ÛÙÂ .17 .„È ,‚Ï

ÔËÈÈÙ‰ :˘ÓÁ· ÂÓÈÚ ÍÎÂÒ ˙ÂÁÂÓ ÈÓ .18 .(‚È ,Á Â‰ÈÚ˘È) '‚Ú ˙·˘Ï ˙‡¯˜Â' ÈÙ ÏÚ ,˙·˘Ï ÈÂÈÎ :‚ÂÚ

Â‡¯˜ ˙ÂÓ˘ ‰˘ÓÁ' ‰ÂÂ˘‰ :˘ÓÁ· ÂÓÈÚ .ÌÈÓ ÌÈÂÚË‰ ÌÈÚ‰ È‚ÂÒ ˙˘ÓÁ· Ï‡¯˘È ÏÚ ÍÒ‰Ï '‰Ó ˘˜·Ó

˙ÈÈÂÂ¯‰ È„Î „Ú :˘ÓËÏ ¯ÚÈ ÈˆÚ ÈÈËÚ .19 .([121y120 'ÓÚ] ·È ,‚È ‰·¯ ˙È˘‡¯·) 'ÊÈÊÁ ‡È˘ ÔÚ „‡ ·Ú ,ÂÏ

¯˘˜‰· .'ÌÈÈ„˘' ‰‡¯Î ‰˙ÂÚÓ˘ÓÂ ,(„Î ,‡Î ·ÂÈ‡) '·ÏÁ Â‡ÏÓ ÂÈÈËÚ'· ˙„ÚÂ˙Ó ‰ÏÈÓ‰ :ÈÈËÚ .¯ÚÈ‰ ÈˆÚ È„L

„È‰ È·˙Î È˘· .˙ÈÓ¯‡‰ ÈÙ ÏÚ ,‰ÈÂÂ¯‰ ÔÂ˘Ï :˘ÓËÏ .˙ÂÁÏ‰ È‡ÏÓ ÌÈˆÚ‰ È˘¯Â˘ ˙‡ ˙ÏÓÒÓ ‡È‰ ÈÁÎÂ‰

:˘ÓÈ Ï·Ï .‰ˆÂ¯ :‰Â‡Ó .‰˙Ó :‰¯Â˘˙ .20 .Â˘¯ÙÏ ‰˘˜Â ,(˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰‡¯) '˘ÓË»Ï' ‡Â‰ „Â˜È‰

„Â˜Ù .21 .„È‰ È·˙Î È˘ ÈÙ ÏÚ „Â˜È‰ .‰¯Âˆ‰ ˙‡ ˘¯ÙÏ È„È· ÔÈ‡ Í‡ ,'ÍÈÙÓ ˘ÂÓ Ï·Ï' ‰‡¯Î Â˙ÂÚÓ˘Ó

.(È ,‰Ò ÌÈÏ‰˙) '‰˜˜˘˙Â ı¯‡‰ ˙„˜Ù' ÈÙ ÏÚ :‰È˜˜Â˘Ï ı¯‡‰
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»‰È∆̃¿L«‰¿Ï »‰È∆ÙÈƒ̄¬Ú ˙B¯¿z¿«̂

»‰È∆̃ÈƒM«‰¿Ï ÌÈƒ‚e¬Ú«z«a ¯≈c«̃ [˙BÁe¿Ó È≈Ó]

»‰È∆̃eL¬Á »‰È∆»Ó¡‡∆ ˙B«̄

25[...]˘Ó ¯ÈƒL¿a ‰»„B˙ È≈Ï¿̂¿Ïƒ̂ «ÚÈ≈̄

·ÂË‰ '·

˜∆„∆̂ eÏ¿fƒÈ [ÌÈ] ƒ̃»Á¿L

˜∆„∆̂»Â ÌBÏ»L [e˜¿L» Èƒk]

[˜≈„»z C≈Ò»‰¿Ï Ì»̇B‡eL]¿z <˙BÁ>e¿Ó È≈Ó

[˜∆„∆̂¿a ˜∆Ù≈Ò] È≈„¿k ı∆̄∆‡ Ï»Î¿Ï ˙≈z

30[˜∆„∆̂¿Â] ÌBÏ»L¿Â [ÊBÚ¿Â ˙BÓeˆ¬Ú«z]

[ÌÂÏ˘‰ ‰˘ÂÚ '·]

„ ‡˙ÈÏ [ı¯‡ 29 ‚ Ú«È¯ [ÚÈ¯ 25 ‚ ‰È∆̃e˘«Á [‰È˜Â˘Á ‚ »‰È∆»Ó∆‡∆ [‰ÈÓ‡ 24 ‚ »‰È≈ÙÈƒ̄¬Ú [‰ÈÙÈ¯Ú 22

,„ ‰È¯ÎÊ· ˙„ÚÂ˙Ó ‰ÏÈÓ‰ :˙Â¯˙ˆ .ÌÈÓ ‰ÈÏÚ ÌÈÙÈ¯ÚÓ‰ ˙Â¯ÂˆÓ ‰˙Â˜˘‰Ï :‰È˜˘‰Ï ‰ÈÙÈ¯Ú ˙Â¯˙ˆ .22

.(‰Ó ,ÁÈ '‡ ÌÈÎÏÓ) 'ÌÈ·Ú Â¯„˜˙‰ ÌÈÓ˘‰Â' ÈÙ ÏÚ ,ÌÈÓ˘‚ ˙„¯Â‰Â ÌÈÚ ˙Â¯˘˜˙‰ ÔÂ˘Ï :¯„˜ .23 .·È

¯ÂË ,'ı¯‡Ï ÌÎ˙') 'ÌÈÓÏ ÌÈÓ Â˜È˘È „Ú'· „ÓÂÚ‰ ˘ÂÓÈ˘Ï ‰ÂÂ˘‰ .ı¯‡Ï ÌÈÓ‰ ˙‡ ˜È˘‰Ï ÂÈÈ‰ :‰È˜È˘‰Ï

.‰ÚÂ¯˙ :ÚÈ¯ .25 .ÌÈ˜Â˘Á ÌÈÓ· ˙ÂÓ„‡ ÈÏÚ ÌÈÎÂ˘‰ '‰ ÈÓ‡ ˙‡ ˙ÂÂ¯Ï :‰È˜Â˘Á ‰ÈÓ‡ ˙Â¯ .24 .(11

'Â˜˘ ÌÂÏ˘Â ˜„ˆ' ÈÙ ÏÚ :˜„ˆÂ ÌÂÏ˘ Â˜˘ .27 .(3 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯) Á ,‰Ó Â‰ÈÚ˘È :˜„ˆ ÂÏÊÈ ÌÈ˜Á˘ .26

ÔËÈÈÙ‰˘ ÈÏ ‰‡¯ :˜„˙ ÍÒ‰Ï Ì˙Â‡Â˘˙ ˙ÂÁÂÓ ÈÓ .28 .„È‰ ·˙Î ÈÙ ÏÚ Â"ÈÂÂ‰ „Â˜È :˜„ˆÂ .(‡È ,‰Ù ÌÈÏ‰˙)

ÛÂ¯Èˆ :ÍÒ‰Ï Ì˙Â‡Â˘˙ .Â˙ÎÂÒ Ì‰˘ ÌÈ·Ú‰Â ÌÈÓ‰ ˘Ú¯ ˙‡ ('˜„˙') ËÈ˜˘‰ÏÂ ˙È·˘‰Ï ‰˘˜·· '‰Ï ‰ÂÙ

ÔÓ ¯Ê‚ ,Ë˜˘ ÔÂ˘Ï ,'˜˜„' :˜„˙ .(ËÎ ,ÂÏ ·ÂÈ‡) 'Â˙ÎÒ ˙Â‡˘˙ ·Ú È˘¯ÙÓ ÔÈ·È ÈÎ Ì‡' ÈÙ ÏÚ ‰‡¯Î ˙ÂÂ˘Ï‰

.(ÂÏ ,ÁÒ ÌÈÏ‰˙) 'ÌÚÏ ˙ÂÓˆÚ˙Â ÊÚ Ô˙ ‡Â‰' ÈÙ ÏÚ :ÊÂÚÂ ˙ÂÓÂˆÚ˙ .30 .(·È ,ËÈ '‡ ÌÈÎÏÓ) '‰˜„ ‰ÓÓ„ ÏÂ˜'

Piyyut
˙

No. 12
Manuscript: T-S H 15.56

¯ÊÚÏ‡ '¯„ Ì˘‚ ˙·˘

1»z¿̄«hƒÚ‰»Áe¿Ó È≈Ó Ï«Ú È≈Ïe‰¿ ÌƒÈ«ÓBÈ ˙B˙B‡

ËÂÈÙ‰ ˘Â¯ÈÙ

‡Ó˘ Â‡) '¯ÊÚÏ‡' ‰ÓÈ˙Á‰ ˙ÏÈÁ˙ Ï˘ ‰‡¯Î ‡È‰ Û"Ï‡‰ :˙Â˙Â‡ .·È ,‰Ò ÌÈÏ‰˙ ‡Â‰ ˙¯‚ÒÓ‰ ˜ÂÒÙ :˙¯ËÈÚ

ÈÓ ÏÚ' ÈÙ ÏÚ :‰ÁÂÓ ÈÓ ÏÚ ÈÏÂ‰ .˙¯ˆÚ ÈÈÓ˘Â ˙·˘ ÂÈÈ‰ :ÌÈÓÂÈ ˙Â˙Â‡ .(È˙È·ÙÏ‡ ÔÂÎÈËÒÂ¯˜‡ ˙ÏÈÁ˙

.(· ,‚Î ÌÈÏ‰˙) 'ÈÏ‰È ˙ÂÁÓ
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Piyyut
˙

No. 13

Manuscript: T-S NS 101.8 (ll. 1y59) + Oxford 2707 (=MS Heb. f 37) (ll. 59y294)

Notes: The second manuscript is a direct continuation of the first.

[˙Â˘¯]

Z Z Z Z Z Z Z

1‰»·È≈z«a [....‰]

‰»·»L¬Á«Ó¿a eÏ»Ú Ê»‡ ÌƒÈ«¿Le

‰»·¿LÂ»̃¿Ï Èƒ̇»lÈƒÙ¿z ˙Bl«Á¿Ï ÈƒÎ  »‡ ¯ÈƒÚ»Ê

‰»·ÈƒL»‰¿Ï Ì»L¿Ù« Èƒz¿Ï«‡»L ÈÁÂÏ˘ ˜∆Ï≈Á

5‰∆¬Ú«z e‡¿̄¿̃ƒÈ Ì∆̄∆Ë

‰∆¬Ú«Ó¿a Ì∆‰È≈¿t Èƒe˜¿̂ „«cÂÀÁ¿È

‰»BÚ»‰¿Â ˙≈Ú»‰ ‰»‡»a Èƒk

‰»»L ˙«·e¿z „«Ú¿a «ÚBb¿ÙƒÏ

Èƒt ÔBÁ¿̇ƒt ‰«Óe Èƒ¬‡ ‰»Ó

10ÈƒÙ¿ÊÂ»¿Ï ÈƒÏ¿a ÔBÊ¡‡ '»ÈÈ È ƒ̃¬‡«

Èƒt«k ÒB¯¿ÙƒÏ Èƒz¿„«Ú»̂¿Â Èƒz¿Ú«Ò

ÈƒÙBc¿‰∆z Ï«‡ ÌÈƒÏ»‰¿̃ƒ ˙«nÂÀÚ

ËÂÈÙ‰ ˘Â¯ÈÙ

'¯ ‡È˙„' ‰ÂÂ˘‰ :‰·˘ÁÓ· ÂÏÚ Ê‡ ÌÈ˘Â .2 .‰·È˙‰ ÈÙÏ ¯Â·Èˆ‰ ÁÈÏ˘ ˙„È¯ÈÏ ‰ÂÂÎ‰ ‡Ó˘ :‰·È˙· .1

Ô˙ ˙·˘ È‡ˆÂÓ·Â ˙·˘ È‡ˆÂÓ „Ú Â‡¯· ‡ÏÂ ˙·˘ ·¯Ú· ˙Â‡¯·ÈÏ ‰·˘ÁÓ· ÂÏÚ ÌÈ¯·„ È˘ ¯ÓÂ‡ ÈÒÂÈ

È˙˘ ‡È·‰Â ¯Â‡ Ô‰Ó ‡ˆÈÂ ÂÊ· ÂÊ ÔÁËÂ ÌÈ·‡ È˘ ‡È·‰Â ‰ÏÚÓ Ï˘ ‡Ó‚Â„ ÔÈÚÓ ÔÂ˘‡¯‰ Ì„‡· ‰ÚÈ„ ‰"·˜‰

ÈÂ˜ÈÏ‰ ÈÙÓ ¯Â¯· ÂÈ‡ ÂËÂÈÙÏ ¯˘˜‰ ÌÏÂ‡Â .(‡"Ú „ ÌÈÁÒÙ ,ÈÏ··) '„¯Ù Ô‰Ó ‡ˆÈÂ ÂÊ· ÂÊ ·ÈÎ¯‰Â ˙ÂÓ‰·

.È˙ÏÈÙ˙ ˙‡ '‰ ÚÂÓ˘ÓÂ ,Ï‰˜‰ „Ú· ÏÏÙ˙‰ÏÓ È˙ÂË˜ :‰·˘Â˜Ï È˙ÏÈÙ˙ ˙ÂÏÁÏ ÈÎ‡ ¯ÈÚÊ .3 .Ì„Â˜‰ ¯ÂË·

'‰ ˙‡ È˙Ï‡˘ :È˙Ï‡˘ ÈÁÂÏ˘ ˜ÏÁ .È˙Â‡ ÁÏÂ˘‰ ¯Â·Èˆ‰ ÂÈÈ‰ ,'È«Á¿ÏB˘' ‡Â¯˜ÏÂ Ô˜˙Ï ˘È˘ ÈÏ ‰‡¯ :ÈÁÂÏ˘ .4

.(„Î ,‰Ò Â‰ÈÚ˘È) '‰Ú‡ È‡Â Â‡¯˜È Ì¯Ë ‰È‰Â' ÈÙ ÏÚ :‰Ú˙ Â‡¯˜È Ì¯Ë .5 .Ï‡¯˘È Ï˘ ÌÏ¯Â‚ „Ú·

Ì‰ÈÙ .(ÊË ,ÂÎ Â‰ÈÚ˘È) '˘ÁÏ ÔÂ˜ˆ' ÈÙ ÏÚ :ÈÂ˜ˆ .˙Ú‚ÂÙÂ ‰ÙÈ¯Á ‰˘ÚÈ˙ È˙ÏÈÙ˙˘ È‡ÂÂÏ‰ :ÈÂ˜ˆ „„ÂÁÈ .6

:ÚÂ‚ÙÏ .8 .(·È ,Ê ,Ê Ï‡˜ÊÁÈ) '˙Ú‰ ‡·' ‰ÂÂ˘‰ ÛÂ¯ÈˆÏ :˙Ú‰ ‰‡· .7 .Ï‰˜‰ ÈÙÏ ‰ÏÈÙ˙‰ ˙Ú· :‰ÚÓ·

.È˙ÚÒ :È˙ÚÒ .11 .È˙Â‡ ÛÂÊÏ :ÈÙÊÂÏ .ÚÓ˘ :ÔÂÊ‡ .È˙ÏÈÙ˙ :È˜‡ .10 .77 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z ÏÏÙ˙‰Ï

.‰ÏÈÙ˙Ï ÌÈÏ‰˜‰ Ï‡¯˘È ('˙ÓÂÚ') ÈÙÏ ÈÁ„˙ Ï‡ :ÈÙÂ„‰˙ Ï‡ ÌÈÏ‰˜ ˙ÓÂÚ .12
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E¿c¿·«Ú¿a ¯≈‡»‰ EÈ∆»t

E¿c¿‚∆ ‰»Ó¿c«̃ ÌBi«‰ Èƒ̇»„ÈƒÚ¿̂

15E¿c¿·Â»Ú¿Ï ˙≈Ú Ï»Î¿a ÈƒL¿Ù« ‰»̇Â¿eÈ ƒ̃

E¿„BÒ¿È ‰»L¿‚»t Èƒ̇»„ÈƒÁ¿È Ú«‚∆̄

Á«̇∆t ¯«Ú«L ˙«‡Èƒ·¿a EÈƒz¿̄«ÁÈƒL

Á«z«Ù¿Ï ‰»̄eÒ¬‡ È≈L¿̄Â»L

Á»z¿Ùƒn«‰ ‰∆Ê ¯eÓ¿z

20Á«z¿Ùƒz È«̇»Ù¿…˘e ‰∆l«Á¬‡ Ô«Á«z

<·Â˙>ÎÎ[Í˙Ï‰˙ „È‚È ÈÙÂ Á˙Ù˙] È˙Ù˘ 'ÈÈ :(ÊÈ ,‡ ÌÈÏ‰˙)

[¯Ó‡Â]<ÍÈ˜Á ˙‡ È„ÓÏÂ Í„·>Ú· ¯‡‰ [ÍÈÙ] :(‰Ï˜ ,ËÈ˜ Ì˘)

<¯Ó‡>Â<ÍÈ˜Á È„ÓÏ> 'ÈÈ ‰˙‡ ÍÂ¯· :(·È ,ËÈ˜ Ì˘)

[‰¯ÈˆÈ ¯„Ò]

[....] ‡»…y∆‡

Ú«̄¿wƒÓ ˙BÁÈƒ̄¿Ò ˙B¯Èƒ̃ [....]

[...]‰Ï ÌÈƒw«Ó¬Ú«nƒÓ ÌÈƒ̃»Ó¬Ú Ô«LBL

Ú»̄»‰ È≈…˘BÚ ˙«ÓÈƒÓ¿Ê [....]

25‰»ÏBÚ¿ƒÏ ˙∆Ï∆c ‰»Ï»Ú Ìƒ‡ Ú«L∆̄

[....]Ú

.‰ ,Ï˜ ÌÈÏ‰˙ :È˘Ù ‰˙ÂÂÈ˜ .15 .(ÌÈ˜ÂÒÙ‰ ˙¯˘¯˘· ‰‡¯) ‰Ï˜ ,ËÈ˜ ÌÈÏ‰˙ :Í„·Ú· ¯‡‰ ÍÈÙ .13

·ÏÎ „ÈÓ È˘Ù ·¯ÁÓ ‰ÏÈˆ‰' ÈÙ ÏÚ ,È˘Ù :È˙„ÈÁÈ .Í˙Â˘È ˙‡ ‰˘‚Ù È˘Ù˘ Ú‚¯· :Í„ÂÒÈ ‰˘‚Ù È˙„ÈÁÈ Ú‚¯ .16

ÛÂ¯Èˆ‰ ˙‡ .ÌÈÓ˘‰ ¯Ú˘Î ‡È‰˘ ,‰·È˙Ï È¯ÂÈˆ ÈÂÈÎ ‰‡¯Î :Á˙Ù ¯Ú˘ .17 .„ÂÚÂ (‡Î ,·Î ÌÈÏ‰˙) 'È˙„ÈÁÈ

˘¯ÙÏ ÈÏ ‰‡¯ Í‡ ,˙ˆ˜Ó· ÏÙ¯ÂÚÓ ÈÂËÈ·‰ :Á˙ÙÏ ‰¯ÂÒ‡ È˘¯Â˘ .18 .È‡¯˜Ó‰ '¯Ú˘(‰) Á˙Ù'Ï ˙ÂÂ˘‰Ï ˘È

‡Ó˘Â ,‰ÈÂÂ¯ ÔÂ˘ÏÓ ‡Â‰ '˘¯Â˘‰ ÁÂ˙ÈÙ' ‰Ê ˘Â¯ÈÙ ÈÙÏ .'‰¯ÂÒ‡‰ Ï‡¯˘È ˙ÒÎ Ï˘ ‰È˘¯Â˘ ˙‡ ¯¯Á˘˙˘ È„Î'

˘Ó˘Ó :Á˙ÙÓ‰ .‰Ê ¯Â¯Á˘ „Ú· :Á˙ÙÓ‰ ‰Ê ¯ÂÓ˙ .19 .(ËÈ ,ËÎ ·ÂÈ‡) 'ÌÈÓ ÈÏ‡ ÁÂ˙Ù È˘¯˘'Ï ÊÓ¯ Ô‡Î ˘È

ÈÙÏ :‡˘‡ .21 .‰ÈÁ˙ :ÔÁ˙ .20 .71 ¯ÂËÏ ˘Â¯ÈÙ· Ì‚ ‰ÂÂ˘‰ .ÏÈÚÏ„ 'Á˙ÙÏ' Ï˘ ‰ÏÂÚÙ Ì˘Î ‰‡¯Î

Ï˘ ‰ÓÈ˙Á‰ ˙ÏÁ˙‰ È¯‰˘ ,ÂÙÏÁÂ‰ 22y21 ÌÈ¯ÂË ‡Ó˘Â .Â"˙· ÏÈÁ˙‰Ï ÍÈ¯ˆ ‰È‰ ¯ÂË‰ ,ÈÂÎÈËÒÂ¯˜‡‰ ¯„Ò‰

(˙ÈÓ¯‡ ÔÂ˘Ï ,'˙ÂÁÈ¯Ò') ÌÈÒÂ¯‰‰ ÌÈÏ˘Â¯È ˙Â¯È˜Ï ‰‡¯Î ‰ÂÂÎ‰ :'ÂÎÂ ˙Â¯È˜ .22 .Û"Ï‡· ‡È‰ ÔËÈÈÙ‰

.(‡ ,· ÌÈ¯È˘‰ ¯È˘) 'ÌÈ˜ÓÚ‰ ˙˘Â˘ ...È‡' ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :ÌÈ˜ÓÚ Ô˘Â˘ .23 .ÔÂ¯·È˘Ó

‰ÂÂÎ‰ :‰ÏÂÚÏ ˙Ï„ .¯ÂË ÛÂÒÏ ÔÓÈÒ ˙‡Ê‰ ‰ÏÈÓ‰ È¯Á‡ ‡· „È‰ ·˙Î· :‰ÏÚ .25 .˙ÂÓÈÊÓ :˙ÓÈÓÊ .24

.ÌÈÓ˘‚ ˙„È¯È ˙ÚÈÓ ÂÈÈ‰ ,ÌÈÓ˘‰ ˙Â˙Ï„ ˙ÏÈÚÏ
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‰»Ï¿Ú«Ó¿a L»cÂÀ̃¿n«‰ ÌBÈ LecÈƒ̃

[‰»Ï]¬ÚB‰ ı∆̄∆‡ „«Ú BÏÈƒ·¿Lƒa Ì∆L∆b ˙e¯Èƒ̄¿Ê

˙∆Ï∆t¿Lƒ ‰»·¿·Bc [....ˆ]

30˙∆Ï∆t¿Îƒ ˙≈Ú ıÈƒÏÈ≈Ó «ÚB‚¿̄

˙∆Ï∆t¿LÂÀn«‰ Ï≈·≈z ˙B¯¿ËƒÓ ÊBÚ¿a ‰»̄¿̄Bt

˙∆Ï∆Ù¡‡∆ ‡≈‰¿z ‡G „BÚ¿Â d»̃¿f«Á¿Â ‰»„Èƒ „»È d»a

‰»̄»̂¬Ú È≈‡¿̄B˜ ÔÈ«È¿ÈƒÚ

‰»̄Èƒ̂¬Ú«‰¿Ï ÈƒÏ¿a Ì∆L∆b ÏB‡¿LƒÏ eÚ¿‚»È

35‰»̄e ¿̂ «ÚBb¿̄«Ó ‰»̄»̂¬Ú ‰»Ó¿iÂÀÒ

‰»̄Èƒ̂¿Ù«‰¿Ï ÌÈƒÓ»Ï¬Ú ÁBÁÈƒ ÁÈ≈̄

Áe¯ ˙«̄B˜¿a ‰»z«Ú ·»Ú¿Â ÌÈƒ‡Èƒ… ¿̆

Áe¯»‰ ‰»·¿M«¿Â ‰»Ò¿ÒB Ì»̇»‡Èƒa

Áe¯»‰ ‡B·»È ‡G Ì»̇eÓÈƒ‡¿z „B‰ CBzƒÓ

‰ÁÈÓˆ‰ ÂÈÈ‰ ,'Ì˘‚‰ ˙ÈÈÁ˙' ‰‡¯Î Â˙ÂÚÓ˘Ó :Ì˘‚ ˙Â¯È¯Ê .28 .147 ¯ÂË ‰ÂÂ˘‰ ÛÂ¯ÈˆÏ :˘„Â˜Ó‰ ÌÂÈ .27

'· ÌÈÎÏÓ) '¯Ú‰ ¯¯ÂÊÈÂ' ÈÙ ÏÚ ,˙Â¯¯ÂÚ˙‰Â ‰ÈÈÁ˙ ÔÂ˘Ï ËÂÈÙ· ˘Ó˘Ó '¯¯Ê' ˘¯Â˘‰ .Ì˘‚‰ È„È ÏÚ ˙Ó¯‚‰

:ÂÏÈ·˘· .§12kk ,„¯ :‰ÂÂ˘‰ .ÌÈÏÂÙÎ ˙¯Ê‚Ï ‰"Ï ˙¯Ê‚ ˙¯Ó‰ Í¯„ ÏÚ 'Ì˘‚‰ ˙ÈÈ¯Ê' ˘¯ÙÏ Ì‚ ¯˘Ù‡Â .(‰Ï ,„

ÛÂÒ·˘ ÌÈ˜ÂÒÙ‰ ˙¯˘¯˘· ‰‡¯) Â ,· ˙È˘‡¯·Ï ÊÓÂ¯ ‰‡¯Î :‰ÏÚÂ‰ ı¯‡ „Ú .˘„Â˜Ó‰ ˙¯ˆÚ ÈÈÓ˘ ÌÂÈ „Â·ÎÏ

ÚÂ‚¯ .30 .˘·ÂÈ‰ ÈÙÓ ˙Â‡˙Ó‰ ,ı¯‡Ï Â‡ ,Ï‡¯˘È ˙ÒÎÏ ‰‡¯Î ‰ÂÂÎ‰ :˙ÏÙ˘ ‰··Â„ .29 .(ËÂÈÙ‰

˙·˘‰ ÈÂÓÈ„Ï :ıÈÏÈÓ .Ú‚¯È‰Ï È„Î ,˙·˘Â ˙¯ˆÚ ÈÈÓ˘ ÂÈÈ‰ ,ÏÂÙÎ ıÈÏÓ ˙Ï·˜Ó ‡È‰˘ ˙Ú· :˙ÏÙÎ ˙Ú ıÈÏÈÓ

˙Â¯ËÓ ÊÂÚ· ‰¯¯ÂÙ .31 .(ËÈ ¯ÊÚÈÏ‡ '¯„ È˜¯Ù) 'ÔÂ˘‡¯‰ Ì„‡Ï ¯Â‚Ò ‰˘ÚÂ ˙·˘‰ ÌÂÈ ‡·' :‰ÂÂ˘‰ ,ıÈÏÓÎ

‰‡¯Î ÈÂÓÈ„‰ ÈÁÎÂ‰ ¯˘˜‰· .ÌÈÊÚ‰ ÌÈÓ˘‚‰ ÈÙÓ ‰ÁÂÁ˙ ‰˙˘ÚÂ ‰¯¯ÂÙ˙‰ ‰·ÂÏÚ‰ ı¯‡‰ :˙ÏÙ˘ÂÓ‰ Ï·˙

.(Â ,ÊÏ ·ÂÈ‡) 'ÂÊÚ ˙Â¯ËÓ Ì˘‚Â' ÈÙ ÏÚ :˙Â¯ËÓ ÊÂÚ· .(ËÈ ,„Î Â‰ÈÚ˘È) 'ı¯‡ ‰¯¯ÂÙ˙‰ ¯ÂÙ' ÈÙ ÏÚ :‰¯¯ÂÙ .È·ÂÈÁ

'‰„È'˘ ‰‡¯ ‰Ê ÈÙÏÂ ,(·È ,ÂÏ ÌÈÏ‰˙) 'È„ƒ˙ Ï‡ ÌÈÚ˘¯ „ÈÂ' ÈÙ ÏÚ ÔÂ˘Ï‰˘ ÈÏ ‰‡¯ :‰„È „È ‰· .32

.‰ÏÙ‡· ‰ÈÂ¯˘ :˙ÏÙ‡ .‰¯Â‡ÎÏ ‡"‰‰ ˙¯È˘ ˙‡ ˘¯ÙÏ ‰˘˜ ÌÏÂ‡Â .ÈÂÂÈˆ ÔÂ˘Ï ,'‰»„Èƒ»‰' ÌÂ˜Ó· ‡·

˙ÒÎ :‰¯Âˆ ÚÂ‚¯Ó ‰¯ˆÚ ‰ÓÈÂÒ .35 .ÏÂ‡˘ÏÓ ÚÓÈ‰Ï ÈÏ· :‰¯ÈˆÚ‰Ï ÈÏ· .34 .˜ÒÚ ,Á¯ÂË :ÔÈÈÈÚ .33

:‰‡¯ ,È¯ÈÏÈ˜‰ Ïˆ‡ ‰ÓÂ„ ˘ÂÓÈ˘Ï :‰ÓÈÂÒ .˙·˘Â ˙¯ˆÚ ÈÈÓ˘ ˙Ï·˜· ‰ÈÈËˆ‰ ,'‰ È„È ÏÚ ‰¯Âˆ‰ ,Ï‡¯˘È

ÌÈÓÏÚ ÁÂÁÈ ÁÈ¯ .36 .103 ,73 ,71 ÌÈ¯ÂËÏ ‰ÂÂ˘‰ :ÚÂ‚¯Ó .(559 ¯ÂË ,'‰ËÓ ı¯‡') 'ÂÓÈÂÒ ÌÈ¯˙Î È˘ÏÂ'

ÌÈÏÈÓ :·ÚÂ ÌÈ‡È˘ .37 .ÁÂÁÈ‰ ÁÈ¯ ˙·¯˜‰ ˙¯ÊÚ· (Ì˘‚‰ „Ú·) '‰· Â¯ˆÙÈ Ï‰˜‰ È¯ÂÁ·˘ È„Î :‰¯ÈˆÙ‰Ï

˙ÂÚÓ˘ÓÏ :‰ÒÒÂ .ÌÈÓ˘‚‰Â ÌÈÚ‰ ˙‡È· ˙‡ ÈÏ ¯¯ÂÚ :‰ÒÒÂ Ì˙‡È· .38 .˙ÂÈ„Ú· :ÁÂ¯ ˙¯Â˜· .˙ÂÙ„¯

.'Ì˘‚‰ „È¯ÂÓÂ ÁÂ¯‰ ·È˘Ó' ˙˜ÒÙÏ ÊÓ¯ :ÁÂ¯‰ ‰·˘Â .(ËÈ ,Ë Â‰ÈÚ˘È) 'Â· ‰ÒÒ   'ÈÈ ÁÂ¯' ‰ÂÂ˘‰ ÏÚÂÙ‰

ÛÂ˙È˘Ó ‰‡ˆÂ˙Î ˙Ò¯Â‰ ‰¯ÚÒ ÁÂ¯ ‡Â·˙ ‡Ï˘ ‰ÂÂ˜˙ ˙Ú·‰ ‰‡¯Î :ÁÂ¯‰ ‡Â·È ‡Ï Ì˙ÂÓÈ‡˙ „Â‰ ÍÂ˙Ó .39

.·Â˘Ï ‰Ï Ì¯Â‚ '‰˘ ,‰ÏÈÚÂÓ‰ ÁÂ¯‰Â ÌÈÚ‰ Ï˘ ('Ì˙ÂÓÈ‡˙ „Â‰') ·‚˘‰ ‰ÏÂÚÙ‰
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40«Áe¯ È≈ÎeÓ¿ CB˙¿a Ì»nÈƒÚ eÁe»È

˙BcÈƒÓ¿a ˜«̃¿Á∆ ÏBÎ¡‡∆Ï Ì∆Á∆Ï

˙B„È[ƒÓ]¬Ú«a ˘∆„B˜ ‡»̄¿̃ƒÓ ‡B¯¿̃

˙B„¬ÚBÓ Ô∆ÎB˙¿a ‰»Á¿Óƒ…y«‰ ‰»‡»a Èƒk

[...] Á[...] Ì∆L∆b «ÚÈƒt¿L«Ó Ï  k«Ï

45ÏÈƒ‰¿̂«‰¿Ï ¯»a¿„ƒÓe ·[≈LBÈ]

ÏÈƒ‰¬‡«‰¿Ï ÌƒÈ«̇¿È≈a È≈·¿LBÈ

[ÏÈ]ƒÁ¿«‰¿Ï ÌÈƒÓ»L¿‚ È≈tÈƒË

ÏÈƒÁ¿̇«‰¿Ï [....]

‚»Á» ¯BÎ»Ê¿Â ¯BÓ»L ˜BÁ

50[....]Ï BÚetÈƒL ÈƒÈƒÓ¿L Á«z¿ÙƒÓ

‚«Á ˙«ÓeÒ ‚‚Â[....Ê]

‚»Á∆a ÌÈƒ‚¿‚BÁ ˙Be«̄¿Ï ı«Ù»̃

[....]Ú· ÌÈƒ·»Ú ÌÈ«nƒÓe

˙ÂÏÚ[....]

55˙BlÈƒÁ¿Ó ‚≈‚BÓ¿Ï ‰∆Ë¬Ú« ¯»„»‰¿Â „B‰

[˙BÏ]ÈƒÊ¿Â Ï≈ÏBÁ¿Ï ‰»‡e·¿z

˙ÂÏÈÚÂÓ‰ ˙ÂÁÂ¯‰Â ÌÈÚ‰ ÌÚ „ÁÈ ÂÁÂÈ ˙Â˜ÈÊÓ‰ ˙ÂÁÂ¯‰˘ ‰‡¯Î ‰ÂÂÎ‰ :ÁÂ¯ ÈÎÂÓ ÍÂ˙· ÌÓÈÚ ÂÁÂÈ .40

ÈÂÈÎ :ÁÂ¯ ÈÎÂÓ .˙·˘Ï ˙ÊÓÂ¯ ‰ÁÂÓ ÔÂ˘Ï :ÂÁÂÈ .'Áe»È'Ï Ô˜˙Ï ˘È ÈÏÂ‡ ,ÔÂÎ È˘Â¯ÈÙ Ì‡Â .Ï‡¯˘È È· ÍÂ˙·

:˙Â„ÈÓÚ· ˘„Â˜ ‡¯˜Ó ‡Â¯˜ .42 .‰˘Â¯„‰ ‰„ÈÓ· :˙Â„ÈÓ· .41 .Ï"ÊÁ ÔÂ˘Ï· „ÚÂ˙Ó ÛÂ¯Èˆ‰ .Ï‡¯˘È È·Ï

Ï˘ ˜ÏÁ ‡È‰ ‰ÁÓ˘‰ ÈÎ :˙Â„ÚÂÓ ÔÎÂ˙· ‰ÁÓ˘‰ ‰‡· ÈÎ .43 .È‚È‚Á „ÓÚÓ· ‰ÂÂÏÓ‰ „ÚÂÓ‰ ˙‡È¯˜ ˙Ú·

˘Â¯ÈÙ ÏÚ ‰˘˜Ó ¯ÂË‰ Ï˘ È˘‰ Â˜ÏÁ· ÈÂ˜ÈÏ‰ :Ì˘‚ ÚÈÙ˘Ó ÏÎÏ .44 .211 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z „ÚÂÓ‰

‰ÂÂÎ‰ :ÏÈ‰‡‰Ï ÌÈ˙È· È·˘ÂÈ .46 .ÁÓ˘Ï :ÏÈ‰ˆ‰Ï .§28m ,„¯ :‰‡¯ Z ˙·˘ÂÈÓ ı¯‡ :·˘ÂÈ .45 .˜ÈÂ„Ó

Z ˙·˘Ï ÈÂÈÎ :¯ÂÎÊÂ ¯ÂÓ˘ .49 .ÈÚ¯‡ ÔÙÂ‡· ÌÈÏ‰Â‡· ÌÈÏ˘Â¯È ˙Â·È·Ò· ÌÈ·˘ÂÈ‰ ,Ï‚¯‰ ÈÏÂÚ ÔÂÒÎ‡Ï ‰‡¯Î

˙„¯Â‰ Í¯ÂˆÏ ÌÈÓ˘‰ ˙ÁÈ˙ÙÏ ‰ÂÂÎ‰ :ÈÈÓ˘ Á˙ÙÓ .50 .¯ÂÓ˘ ÂÈÈ‰ ,‚»‚Á :‚Á .110 ¯ÂËÏ ˘Â¯ÈÙÏ ‰ÂÂ˘‰

˙ÓÂÒ .51 .˙¯ˆÚ ÈÈÓ˘· ‰ÏÁ‰ ÌÈÓ‰ ˙ÚÙ˘‰ :ÂÚÂÙÈ˘ .71 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z ˙¯ˆÚ ÈÈÓ˘· ÌÈÓ˘‚‰

.(‡Î ,‰ ‡¯˜ÈÂ) ˙È‡¯˜Ó‰ '‰ÓÂ˘˙' ÔÓ ‰‡¯Î ˙¯ˆÂ˜Ó '‰ÓÂÒ' ˙ÈÓ˘‰ ‰¯Âˆ‰ .Ì‰Ï „ÚÂÈÓ‰ ‚Á‰ ÂÈÈ‰ :‚Á

¯„‰Â „Â‰' ÈÙ ÏÚ :‰ËÚ ¯„‰Â „Â‰ .55 .'‰ ‰‡¯Î ‡Â‰ ‡˘Â‰ .¯¯ÂÚ˙‰ :ıÙ˜ .52 .184 ¯ÂË· Ì‚ ‰ÂÂ˘‰Â

Z ˙Â¯‡·‰ ˙‡ ‰ÂÂ¯ÈÂ ‚‚ÂÓÈ ‡Â‰˘ È„Î :˙ÂÏÈÁÓ ‚‚ÂÓÏ .('‰ ˙‡) ˘È·Ï :‰ËÚ .„ÂÚÂ (‡ ,„˜ ÌÈÏ‰˙) '˙˘·Ï

‰‡Â·˙ ¯¯ÂÚÏÂ ÁÈÓˆ‰Ï ÂÈÈ‰ ,„ÈÏÂ‰Ï :˙ÂÏÈÊÂ ÏÏÂÁÏ ‰‡Â·˙ .56 .80 ¯ÂË Ì‚ ‰‡¯Â ;‡È ,‰Ò ÌÈÏ‰˙ ‰ÂÂ˘‰

.ÌÈÓ˘‚Â
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ıeÁ» ¯»·»„¿a ıBt¿̃ƒÏ ˜«Ù[»c]

ıeÁ ‡B·¿Ó Ï»Î¿a Ì∆L∆‚ È≈̄ÈƒÚ¿Ó

ıeÁ»̄ Èƒ‰¿È Ê»‡¿k ÏÂ˘‡ ˘ÂÏ‚

60ıeÁ«·e ÌÈƒ¿Ùƒa ÏÈƒa¿̃«‰¿Ï ‰»Î»̄¿a Ì∆‰È≈¿t

„≈ÚBÓ ÌBÈ Ô  Á»z ‰»Ù»…˘ ·Èƒ¿a

„≈ÚÂ«Â¿Ï L∆‚∆̄ ÌƒÈ«¿M«‰ ÌÈƒ·BË

„≈Ú ÈƒtÈƒÓ „≈Ú Ì»̇B‡ Èƒz¿̄«zÈƒ‡

„È≈‡ ˙BÏ¬Ú«‰¿Ï ı∆̄»‡»‰ ÔƒÓ ıÈƒÙ»‰¿Ï ÌÈƒ̄»̃ Ì»̇B˙¬‡

<·Â˙>ÎÎ<‰Ó„‡‰ ÈÙ ÏÎ ˙‡ ‰˜˘‰Â ı¯‡‰ ÔÓ> ‰ÏÚÈ „‡Â :(Â ,· ˙È˘‡¯·)

<¯Ó‡>Â<ÌÏÓÚ· ·ÂË ¯Î˘ Ì‰Ï ˘È ¯˘‡ „Á‡‰ ÔÓ> ÌÈ˘‰ ÌÈ·ÂË :(Ë ,„ ˙Ï‰˜)

<¯Ó‡>Â'ÈÈ ¯Ó‡ ·Â¯˜ÏÂ ˜ÂÁ¯Ï ÌÂÏ˘ ÌÂÏ˘ ÌÈ˙Ù˘> ·È ‡¯Â· :(ËÈ ,Ê Â‰ÈÚ˘È)

<ÂÈ˙‡Ù¯Â

<¯Ó‡Â><Ì˙¯ˆÈ ‰˙‡ Û¯ÁÂ ıÈ˜ ı¯‡ ˙ÂÏÂ·‚ ÏÎ> ‰˙·ˆ‰ ‰˙‡ :(ÊÈ ,„Ú ÌÈÏ‰˙)

[ÌÈ˜ÂÒÙ ¯„Ò]

65·BË ÌBÈ¿a ‰»Ë¿̃»L ı∆̄∆‡

·BË Èƒk ‰»Áe¿Ó ‡¿̄«i«Â È≈̂¿ÓB‡

‡· ‰ˆÈÙ˜ ÔÂ˘Ï .ÂÈÏ‡Â˘Â Ì˘‚‰ ÂÈÈ‰ ,·Â˘Á ÔÈÈÚ· ÏÙËÏ ¯‰ÈÓ '‰˘ ‰‡¯Î ‰ÂÂÎ‰ :ıÂÁ ¯·„· ıÂÙ˜Ï ˜Ù„ .57

˙‡ „È¯Â‰Ï '‰ ˙‡ ÌÈ¯ÈÚÓ‰ ,Ï‡¯˘È È·Ï ‰‡¯Î ‰ÂÂÎ‰ :ıÂÁ ‡Â·Ó ÏÎ· Ì˘‚ È¯ÈÚÓ .58 .209 ,52 ÌÈ¯ÂË· Ì‚

˙ÂÂ˘‰Ï ˘È ÈÏÂ‡Â ,˙ˆ˜Ó· ‰ÙÂˆÓ È˙Ï· ÔÂ˘Ï‰ :ıÂÁ ‡Â·Ó .ÌÈÏ˘Â¯È È‡Â·Ó ÏÎ· ,ÂÈÏÚ ÌÈÏÏÙ˙Ó ÂÈÈ‰ ,Ì˘‚‰

È„È· ÔÈ‡ :ÏÂ˘‡ ˘ÂÏ‚ .59 .(ÌÂ˜ÓÏ ˘Â¯ÈÙ· ‰‡¯ ;23 ¯ÂË ,'ÊÏÏ ÊÏ ÂÊÏÂ‡') '‰»‡Èƒ…yÈƒ‰ ÈB·»Ó Ï«Ú ÈB·»Ó ‡B·»Ó¿a ‰»̄»Ê¬Ú'

ÌÈ·ÂË .62 .(ÌÈ˜ÂÒÙ‰ ˙¯˘¯˘· ‰‡¯) ËÈ ,Ê Â‰ÈÚ˘È ÈÙ ÏÚ ÛÂ¯Èˆ‰ .‰ÏÈÙ˙‰ ˙ÂÎÊ· :‰Ù˘ ·È· .61 .˘¯ÙÏ

.Ï‚¯‰ ˙‡¯˜Ï ÌÈÙÒ‡‰ Ï‡¯˘È È·Ï ÈÂÈÎÎ Ô‡Î ˘Ó˘Ó ‰‡¯Î .(ÌÈ˜ÂÒÙ‰ ˙¯˘¯˘· ‰‡¯) Ë ,„ ˙Ï‰˜ :ÌÈ˘‰

:Ì˙Â‡ È˙¯˙È‡ .63 .(ÂË ,‰ ÌÈÏ‰˙) '˘‚¯· ÍÏ‰ ÌÈ‰Ï‡ ˙È··' :‰ÂÂ˘‰ .Ï‚¯‰ ˙‚È‚Á ˙Ú· ÏÈ‰˜‰Ï :„ÚÂÂÏ ˘‚¯

.¯·„Ó‰ ‡Â‰ '‰ .ÈÓ¯‡‰ '¯˙‡' ÔÓ Ì˘-¯ÂÊ‚ ÏÚÂÙ‰ .ÌÈÏ˘Â¯ÈÏ ÂÈÈ‰ ,'ÈÓÂ˜ÓÏ ‡Â·Ï Ì‰Ï È˙Ó¯‚' ˘¯ÙÏ ÈÏ ‰‡¯

ÈÏ ‰‡¯ :Ì˙Â˙‡ .64 .ÌÈ‡È·‰ ÂÈÈ‰ ,'È„Ú ÈÙ ÏÚ' ‰‡¯Î Ô‡Î ÂÚÓ˘ÓÂ ,Ï"ÊÁ ÔÂ˘ÏÓ ‡Â‰ ÛÂ¯Èˆ‰ :„Ú ÈÙÈÓ „Ú

¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z ÌÈÓ :ÌÈ¯˜ .Ï‚¯‰ ˙‡ ‚Â‚ÁÏ È„Î ÌÈÏ˘Â¯ÈÏ Ï‡¯˘È È· ˙ÈÈÏÚÏ ‰ÂÂÎ‰ .'Ì‡Â·(·)' ˘¯ÙÏ

.ÏÈÚÏ„ ¯ÂË· 'ı¯‡'Ï ÏÈ·˜Ó ÂÏÂÎ ¯ÂË‰ .‰¯Â˙· ÌÈ˜·„‰ ,Ï‡¯˘È È· :·ÂË ÈÎ ‰ÁÂÓ ‡¯ÈÂ ÈˆÓÂ‡ .66 .153

Ô‡Î ˘Ó˘Ó .ËÈ ,ËÓ ˙È˘‡¯· :·ÂË ÈÎ ‰ÁÂÓ ‡¯ÈÂ .352 'ÓÚ ,ÔÂ˘Ï È˜¯Ù :‰‡¯ ,˙Â˜È·„ ÔÂ˘Ï 'ıÓ‡'Ï :ÈˆÓÂ‡

Ì‚ ÊÓ¯ Ô‡Î ˘ÈÂ .([1262 'ÓÚ] ·È ,Áˆ ‰·¯ ˙È˘‡¯·) '‰¯Â˙‰ ÂÊ (Ì˘) ·ÂË ÈÎ ‰ÁÂÓ ‡¯ÈÂ' :‰‡¯ .‰¯Â˙Ï ÈÂÈÎÎ

.(230 ,113 ,102 ÌÈ¯ÂË ‰ÂÂ˘‰) ˙·˘Ï



66* Michael Rand

·Bh«‰ ¯»‰»‰ ˙È«iƒÁ¿z Ì∆L∆b

·BË Èƒk ‰»‡¿̄ƒ¿Â Ô«t¿̂ƒ „«È¿a d»„»È ‡Èƒ‰ ˙»a«L ˙B‡

Á«̇»tƒ‰¿Ï »‰È∆ÒeÏ¿t eˆ¿ÙÂÀ‡

70Á«z¿Ó«‰¿Ï Ì∆L∆b ÏÂÊ· »‰È∆aÈƒ‡

Á»z¿Ùƒn«‰ ‰∆Ê¿a «ÚBb¿̄«Ó Ôe¿ÙÈƒ‡

Á«z¿ÙƒÈ Ì∆‰È≈¿LƒÏ ·Bh«‰ B¯»̂B‡

<·Â˙>ÎÎÍˆ¯‡ ¯ËÓ ˙˙Ï ÌÈÓ˘‰ ˙‡ ·ÂË‰ Â¯ˆÂ‡ ˙‡ ÍÏ> 'ÈÈ Á˙ÙÈ :(·È ,ÁÎ ÌÈ¯·„)

<‰ÂÏ˙ ‡Ï ‰˙‡Â ÌÈ·¯ ÌÈÂ‚ ˙ÈÂÏ‰Â Í„È ‰˘ÚÓ ÏÎ ˙‡ Í¯·ÏÂ Â˙Ú·

ÌBÈ ˜ÈƒÊ Ú«‚∆̄ «ÁBÎ¿a

ÌBÈ ‰∆Ê¿a e„¬ÚB LBÏ»L¿a

75ÌBi«‰ B˙B‡ ‰»Ù»‡ ¯∆L¬‡ ˙Bv«Ó¿a

ÌBÈ»‡ È≈¿t ˙Bl«Á¿Ï Èƒ̇‡»a

ı∆̄∆Ù È≈̄e„¿b «ÚBb¿Ùƒa

ı∆̄∆t«a „«Ó»Ú¿k e„¬ÚB ÌƒÈ«¿Lƒa

È· ÔÈ·Â ÈÈ·' ‰ÂÂ˘‰ :‡È‰ ˙·˘ ˙Â‡ .68 .‰Î ,‚ ÌÈ¯·„ ÈÙ ÏÚ ,ÏÏÎ· ÌÈÏ˘Â¯ÈÏÂ ˘„˜ÓÏ ÈÂÈÎ :·ÂË‰ ¯‰‰ .67

:ÂÂ˘‰ .‰˘Ó È„È ÏÚ ‰˙È ˙·˘‰ ÂÈÈ‰ :'ÂÎÂ ÔÙˆ „È· ‰„È .(ÊÈ ,‡Ï ˙ÂÓ˘) 'ÌÏÚÏ (‡È‰ :È¯˜) ‡Â‰ ˙Â‡ Ï‡¯˘È

ÔÙˆ .([·Èy‡È 'ÓÚ] ‚ ,‡ ‰·¯ ‡¯˜ÈÂ) '„ÈÏ „ÈÓ ‰¯Â˙ ÂÏ ‰˙È˘ Ô· Ï‡˙ Ô· ...‰˘ÓÏ ÂÏ Â‡¯˜ ˙ÂÓ˘ ‰¯˘Ú'

:ÂˆÙÂ‡ .69 .(· ,· ˙ÂÓ˘) 'ÌÈÁ¯È ‰˘Ï˘ Â‰Ùˆ˙Â ‡Â‰ ·ÂË ÈÎ Â˙‡ ‡¯˙Â' ÈÙ ÏÚ ,‰˘ÓÏ ÈÂÈÎ :·ÂË ÈÎ ‰‡¯Â

ÈÂÈÎ :‰ÈÒÂÏÙ .§29l ,„¯ :‰‡¯ ,È¯ÈÏÈ˜‰ Ïˆ‡ ÏÚÙÂ‰/ÏÈÚÙ‰· ‡"‰· ÌÂ˜Ó· Û"Ï‡· ˘ÂÓÈ˘Ï .Â¯ÊÂÙ ,ÂˆÙÂ‰

ÍÈ¯ˆ :ÏÂÊ· .70 .Ì‰ÈÓÈÓ ˙‡ „È¯Â‰ÏÂ :Á˙Ù‰Ï .(ÊË ,ÊÏ ·ÂÈ‡) '·Ú È…˘ÏÙÓ' ÈÙ ÏÚ ,ı¯‡‰ ˙‡ ÌÈÒÎÓ‰ ÌÈÚÏ

ÔÂÙÈ‡ .71 .Ì˘‚‰ ˙ÏÈÊ· ı¯‡‰ Ï˘ ‰ÈÁ¯Ù ˙‡ Ï„‚ÏÂ ÁÈÓˆ‰Ï È„Î :Á˙Ó‰Ï Ì˘‚ ÏÂÊ· ‰È·È‡ .'ÏÈƒÊ¿a' ˙ÂÈ‰Ï

Ï˘ ˙‡Ê‰ ˙Ú· :Á˙ÙÓ‰ ‰Ê· .458y457 'ÓÚ ,'ÔÂ˘Ï ÈÂÈÚ' :‰‡¯ ,‰˜˙‰ ÔÂ˘ÏÓ ,'ÔÙ‡'Ï .˙·˘‰ ˙˜˙‰ :ÚÂ‚¯Ó

ÌÂÈ ÏÏ‚· :ÌÂÈ ˜ÈÊ Ú‚¯ ÁÂÎ· .73 .˙·˘Â ˙¯ˆÚ ÈÈÓ˘ ˙ÚÏ :Ì‰È˘Ï .72 .69 ¯ÂË· ‰¯ÂÓ‡‰ ÌÈÓ˘‰ ˙ÁÈ˙Ù

.116 ¯ÂË ‰ÂÂ˘‰ Z ÌÈÓ˘‚‰ ˙‡ Ô‡Î ÏÓÒÓ ˜¯·‰ .˙¯ˆÚ ÈÈÓ˘Â ˙·˘ ÂÈÈ‰ ,('˜ÈÊ') ˜¯·Â ('Ú‚¯') ÚÂ‚¯Ó

‰ÂÂ˘‰ Í‡ ,ÛÒÂÓ‰ ˙ÏÈÙ˙· ÂÈÈ‰„ ,È˘ÈÏ˘‰ „ÓÚÓ· „ÁÈ ÂÒÎ˙‰ Ï‡¯˘È È·˘ ˘¯ÙÏ ÈÏ ‰‡¯ :Â„ÚÂ ˘ÂÏ˘· .74

˙ÂÂ˘‰Ï ˘È ‡Ó˘Â .ÌÂÏ‰Ï „Â‡Ó ‰˘˜ :ÌÂÈ‰ Â˙Â‡ ‰Ù‡ ¯˘‡ ˙ÂˆÓ· .75 .ÏÈ·˜Ó‰ 78 ¯ÂËÏ ˘Â¯ÈÙ‰ ˙‡

:ı¯Ù È¯Â„‚ ÚÂ‚Ù· .77 .ÌÈÎ‡ÏÓ‰Â ËÂÏ Ï˘ Â¯ÂÙÈÒ ÍÂ˙· ‡·‰ (‚ ,ËÈ ˙È˘‡¯·) 'ÂÏÎ‡ÈÂ ‰Ù‡ ˙ÂˆÓÂ' ‡¯˜ÓÏ

Z ‡È ,Ë ÒÂÓÚ ÈÙ ÏÚ :ı¯Ù È¯Â„‚ .(39 'ÓÚ) ÂÎ ÌÈ¯·„ È¯ÙÒ :‰‡¯ ‰ÏÈÙ˙ ÔÂ˘ÏÓ 'Ú‚Ù'Ï .Ï‡¯˘È È· ÏÏÙ˙‰·

ÌÈ˘ ÂÎÏÈ‰' ÈÙ ÏÚ ‰‡¯Î ÔÂ˘Ï‰ .˙¯ˆÚ ÈÈÓ˘Â ˙·˘· ÂÙÒ‡˙ :Â„ÚÂ ÌÈ˘· .78 .82 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯

ÌÈÏ‰˙) '˙ÈÁ˘‰Ó Â˙ÓÁ ·È˘‰Ï ÂÈÙÏ ı¯Ù· „ÓÚ'˘ ,‰˘Ó ÂÓÎ :ı¯Ù· „ÓÚÎ .(‚ ,‚ ÒÂÓÚ) 'Â„ÚÂ Ì‡ È˙Ï· Â„ÁÈ

.(‚Î ,Â˜
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ı∆̄∆‡ È≈iƒ¬Ú ÔBa¿Ï∆Ú ¯e·¬Ú«a

80ı∆̄∆‡ ˜≈̃BL¿Ï ‰»„B˜¿t ¯≈‡¿a

<·Â˙>ÎÎ‡ÏÓ ÌÈ‰Ï‡ ‚ÏÙ ‰¯˘Ú˙ ˙·¯ ‰˜˜˘˙Â ı¯‡‰> ‰˙„˜Ù :(È ,‰Ò ÌÈÏ‰˙)

<‰ÈÎ˙ ÔÎ ÈÎ Ì‚„ ÔÈÎ˙ ÌÈÓ

ÌÈƒ̄»‰ ˙«Óe‡¿ ‰»Ó¿MÂÀb

ÌÈƒ̄»Ú≈Ó d»̂ ¿̄ƒt ¯B„¿b

ÌÈƒ̄»̄¿Êƒ »‰È∆È»È¿Ú«Ó È≈Ó¿LÈƒb

ÌÈƒ̄e¯¿̂ Ô»È¿ƒ̇ Èƒ·√Ú Ì∆L∆b

85ÌÈƒ̄B‰ ÌB‰¿z ÌÈƒlÈƒÓ eÙ¿Ï»b

ÌÈƒ̄BÁ e‡¿̂»È ˙≈Ú ÌÈƒÚe ¿̄b

ÌÈƒ̄»̄¿ÁÂÀL¿Ó „≈ÚBÓ ˙«LÈƒb

ÌÈƒ̄»‰∆‰ Ï∆‡ Èƒ‡¿…˘Â»¿a ‰≈Ú¿L Èƒ̇È»iƒÚ¿b

<·Â˙>ÎÎ<È¯ÊÚ ‡·È ÔÈ‡Ó ÌÈ¯‰‰ Ï‡> ÈÈÚ ‡˘‡ :(‡ ,‡Î˜ ÌÈÏ‰˙)

˙B·Èƒ̄ È ≈̃¿…˘BÚ ˙«Ú¿Óƒc

.1 ¯ÂË ,'ÔÂ„‡ ˜ÏÁ Ô˙' :Ì‚ ‰ÂÂ˘‰ .„ ,„Î ·ÂÈ‡Â „ ,Á ÒÂÓÚ ÈÙ ÏÚ ÈÂËÈ·‰ :ı¯‡ ÈÈÚ .‡ÓˆÏ ‰¯ÂÙËÓ :ÔÂ·ÏÚ .79

.'‰„e˜Ù' „˜Ï ˘È ‡Ó˘ Í‡ ,'ı¯‡‰ ˙Â¯‡· ˙‡ „Â˜ÙÂ ¯ÂÎÊ' :'‰Ï ‰¯È˘È ‰ÈÈÙ ‰‡¯Î :‰„Â˜Ù ¯‡· .80

'ÌÚÊ ÌÂÈ· d»Ó¿LÀ‚ ‡Ï' ‰ÂÂ˘‰ ÏÚÂÙ‰ ÔÈÈ·Ï :‰Ó˘Â‚ .ÌÈÓ˘‚· ‰ÏÙÂË Ï‡¯˘È ı¯‡ :ÌÈ¯‰ ˙ÓÂ‡ ‰Ó˘Â‚ .81

.(‡È ,‡È ÌÈ¯·„) '˙  Ú˜·Â ÌÈ¯‰ ı¯‡' ‡È‰˘ ¯Ó‡ ‰ÈÏÚ˘ ,Ï‡¯˘È ı¯‡ :ÌÈ¯‰ ˙ÓÂ‡ .(„Î ,·Î Ï‡˜ÊÁÈ)

.˙ÂÓÓÂ˘Â ˙ÂˆÂ¯Ù ‰È¯Ú ÏÎ Â·˘ ÈÁÎÂ‰ ·ˆÓ‰ ˙Â¯ÓÏ ,ı¯Ù ˙¯È„‚ ¯Â˙· ‰Ï ‰È‰È Ì˘‚‰ :ÌÈ¯ÚÓ ‰ˆ¯Ù ¯Â„‚ .82

:ÌÈ¯¯Ê ‰ÈÈÈÚÓ ÈÓ˘È‚ .83 .(„È ,Ì˘) '˙ÂÓ˘ ÌÈ¯Ú Â·Â'Â (‡È ,Ë ÒÂÓÚ) 'Ô‰Èˆ¯Ù ˙‡ È˙¯„‚Â' ÈÙ ÏÚ ÔÂ˘Ï‰

˘Â¯ÈÙ· ‰‡¯ :ÌÈ¯¯Ê .‰˙‡¯˜Ï ÌÈ¯¯ÂÚ˙Ó ‡Ó˘ Â‡ ,‰ÈÙ ÏÚ ÌÈ¯ÊÂÙÓ ı¯‡‰ ˙ÂÈÈÚÓ ˙‡ ÌÈ‡ÏÓÓ‰ ÌÈÓ˘‚‰

È·Ú') ÌÈ˘ ÈÙ ‰ÏÚÓ ı¯‡‰˘ Ì˘‚ ÌÈ„È¯ÂÓÂ ÌÈ˜ÈÊÁÓ ÌÈÚ‰ ÂÈÈ‰ :ÌÈ¯Â¯ˆ ÔÈ˙ È·Ú Ì˘‚ .84 .28 ¯ÂËÏ

ÌÈÈÁÙË ‰ÏÚÓ ı¯‡‰ ÔÈ‡˘ ÔÏÚÓÏÓ „¯ÂÈ ‡Â‰˘ ÁÙË ÍÏ ÔÈ‡ 'Â‡ ¯ÊÚÏ‡ Ô· ÔÂÚÓ˘ '¯ È˙' :‰‡¯ .Â„‚Î ('ÔÈ˙

ÂÙÏ‚ .85 .(·"Ú „Ò ,‚ ‡ ˙ÈÚ˙ ,ÈÓÏ˘Â¯È) '(Á ,·Ó ÌÈÏ‰˙) ÍÈ¯ÂÈˆ ÏÂ˜Ï ‡¯Â˜ ÌÂ‰˙ Ï‡ ÌÂ‰˙ ÌÚË ‰ÓÂ Â„‚Î

,ÏÂÎÈ·Î ÌÂ‰˙ È¯Â‰ ÌÈÏÈÓ‰Â ,‰ÏÈÙ˙ È¯·„ Â¯Ó‡Â ÂÚ·˜ Ï‰˜‰˘ ˘¯ÙÏ ÈÏ ‰‡¯ Í‡ ,‰˘˜ :ÌÈ¯Â‰ ÌÂ‰˙ ÌÈÏÈÓ

.84 ¯ÂËÏ ˘Â¯ÈÙ· ‡·ÂÓ‰ Á ,·Ó ÌÈÏ‰˙Ï ˘¯„Ó‰ ÌÚ „Á‡ ‰˜· ‰ÏÂÚ ÂÊ ‰Úˆ‰˘ ‰‡¯ .ÌÈÓ ˙Â„ÈÏÂÓ Ô‰ ÂÈÈ‰

.(ÊÎ ,ÂÏ ·ÂÈ‡) 'ÌÈÓ ÈÙË Ú¯‚È ÈÎ' ÈÙ ÏÚ :ÌÈÚÂ¯‚ .ÔÈ¯ÂÁ È· Â‡ˆÈ ÌÈÓ‰ ˙ÂÙÈË˘Î :ÌÈ¯ÂÁ Â‡ˆÈ ˙Ú ÌÈÚÂ¯‚ .86

.˙¯ˆÚ ÈÈÓ˘ ÂÈÈ‰ ,„ÚÂÓ‰ ÚÈ‚‰· ÌÈ·Ú‰ ÔÓ ˙Â¯¯ÁÂ˘Ó‰ ˙ÂÙÈË‰ ÏÚ ·ÒÂÓ :ÌÈ¯¯ÁÂ˘Ó „ÚÂÓ ˙˘È‚ .87

.ÌÈÏÏÙ˙Ó‰ Ï‰˜ „Ú· '‰ ÌÚ ·È¯· ÌÈ˜ÒÂÚ‰ ,¯Â·Èˆ ÈÁÈÏ˘Ï ÈÂÈÎ :˙Â·È¯ È˜˘ÂÚ .89 .È˙ÏÈÙ˙ :È˙ÈÈÚ‚ .88



68* Michael Rand

90˙Ba«̄¿Ï Ì»¬Ú«Ó Èƒz¿Ù«Ï»c

˙B·e¿zƒÓ ‰∆Á¿„ƒz ‡G ‰  Á»c

˙B·e‡¿Ï«z ı∆̄∆‡ È≈L¿̄Bc

˙BaÂÀ̄¬‡ È≈Ó¿Lƒ‚ È≈̃¿ÙBc

˙B·Èƒ·¿̄ Ì∆L∆b ‚«Á ˙«a«L¿a LB¯¿c

95˙B·»̄¬Ú»a ¯»a¿„ƒn«· È≈Ïe‰¿ Ô∆Ù∆b

˙B·»̄√Á»a e‡¿Ó»̂ ‡G¿Â ‰»L¿Ï¿‚ƒ ÌƒÈ«Ó¿a Ì»̇eLÈƒÏ¿b

<Í‡È·> <„>È <Ï>Ú <·Â˙>ÎÎÌÈÓ ÌÎÈÏÂ‰ ˙Â·¯Á·> Â‡Óˆ ‡ÏÂ :(‡Î ,ÁÓ Â‰ÈÚ˘È)

<ÌÈÓ Â·ÊÈÂ ¯Âˆ Ú˜·ÈÂ ÂÓÏ ÏÈÊ‰ ¯ÂˆÓ

ÌÈƒÈƒ‚¿ ˙»a«L È≈̂Èƒ„¿a ÌÈƒ̂¿ÓB‡»‰

ÌÈƒÈƒ·¿Ó ˙∆L∆Á¿̄«Ó ˙«L»Á¿̄«‰

ÌÈƒp«L¿Ó ¯BÓ¿ÊƒÓ ÔBÈ¿‚∆‰

100ÌÈƒ»¬Ú ˙∆L∆̃ „«Ú¿a «ÚBb¿ÙƒÏ ÌBi«‰

ÌÈƒe¬Ú«Ï ÌƒÈ«̇¿È≈a ‚«Áe‰

ÌÈƒ¬Ú«Ó «ÁB»Ó¿a ÈƒÈƒÓ¿L ˙B‡»̄B‰

('ÔÚÓ') ‰ÏÈÙ˙ ÈÂ·È¯ È„Î ÍÂ˙ :˙Â·¯Ï ÌÚÓ .(Î ,ÊË ·ÂÈ‡) 'ÈÈÚ ‰ÙÏ„ ‰ÂÏ‡ Ï‡' ‰ÂÂ˘‰ .È˙„¯Â‰ :È˙ÙÏ„ .90

ı¯‡· ÌÈÈÂ¯˘‰ ÍÈ˘¯Â„ Ï˘ ‰‡Â·˙ÏÂ Ì˘‚Ï Ì˙˘˜· ˙‡ ‰Á„˙ ‡Ï :'ÂÎÂ ‰Á„˙ ‡Ï ‰Á„ .92y91 .Ì„Ú·

È· :˙Â·Â¯‡ ÈÓ˘‚ È˜ÙÂ„ .93 .(‰ ,‚È Ú˘Â‰) '˙Â·‡Ï˙ ı¯‡· ¯·„Ó·' ÈÙ ÏÚ :˙Â·Â‡Ï˙ ı¯‡ .92 .ÌÈÓÏ ‰‡Óˆ

.˙¯ˆÚ ÈÈÓ˘ ˙·˘· :˙Â·È·¯ Ì˘‚ ‚Á ˙·˘· .94 .ÌÈÓ˘‚‰ ÌÈ„¯ÂÈ Ì‰Ó˘ ÌÈÓ˘‰ ˙Â·Â¯‡· ÌÈ˜ÙÂ„‰ ,Ï‡¯˘È

˙Ú· ¯·„Ó· '‰ Ï‰È˘ ÔÙ‚ ,Ï‡¯˘È È·Ï ÈÂÈÎ :˙Â·¯Ú· ¯·„Ó· ÈÏÂ‰ ÔÙ‚ .95 .ÌÈÙ„¯ ˙ÂÎÈÓÒ :˙Â·È·¯ Ì˘‚

ÌÈÓ „Ú· Ì˙ÏÈÙ˙ :‰˘Ï‚ ÌÈÓ· Ì˙Â˘ÈÏ‚ .96 .(Ë ,Ù ÌÈÏ‰˙) 'ÚÈÒ˙ ÌÈ¯ˆÓÓ ÔÙ‚' :‰ÂÂ˘‰ .ÌÈ¯ˆÓ ˙‡ÈˆÈ

ı¯‡') 'ÌÈˆ¯Ó ÌÈ¯·„ ÌÈ˘ÏÂ‚' ËËˆÓ‰ ,§13e ,„¯ :‰‡¯ .È¯ÈÏÈ˜‰ ÈËÂÈÙ· ¯Â·È„ ÔÂ˘Ï ˘Ó˘Ó '˘Ï‚' .‰¯Ó‡

‚ÂÚ ˙Ú· ,‰ÏÈÙ˙ ÂÈÈ‰„ ,¯È˘ È¯·„· ÌÈ·¯Ó‰ ,Ï‡¯˘È È· :ÌÈÈ‚ ˙·˘ ÈˆÈ„· ÌÈˆÓÂ‡‰ .97 .(511 ¯ÂË ,'‰ËÓ

'·ÂË ¯·„ È·Ï ˘Á¯' ÈÙ ÏÚ :˙˘Á¯‰ .ÌÈÓÎÁ Â˜È˙˘ ‰ÏÈÙ˙‰ ˙¯ÈÓ‡ :ÌÈÈ·Ó ˙˘Á¯Ó ˙˘Á¯‰ .98 .˙·˘‰

.¯Â·È„ ,˘Á¯ ÔÂ˘ÏÎ Ô‡Î ‰ÒÙ˙ ‰ÏÈÓ‰ .(Ê ,· ‡¯˜ÈÂ) 'Í·¯˜ ˙˘Á¯Ó ˙ÁÓ Ì‡Â' ÈÙ ÏÚ :˙˘Á¯Ó .(· ,‰Ó ÌÈÏ‰˙)

ÏÓÒ :ÌÈÚ ˙˘˜ .77 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :ÚÂ‚ÙÏ .100 .Ì˙ÏÈÙ˙ ¯„Ò ˙‡ ÌÈ˘Ó :ÌÈ˘Ó ¯ÂÓÊÓ ÔÂÈ‚‰ .99

‰˘Ú ˙·˘‰ ˙Ú· :ÌÈÂÚÏ ÌÈ˙È· ‚ÁÂ‰ .101 .(70 ¯ÂË ,'ÌÂÈ· ÌÈÏ‡') '˙˘˜ ˙ÈÚ' ‰ÂÂ˘‰ ÛÂ¯ÈˆÏ .ÌÈÓ˘‚Ï

:ÌÈÚÓ ÁÂÓ· ÈÈÓ˘ ˙Â‡¯Â‰ .102 .ÏÈÚÏ„ ¯ÂËÏ ‰ÂÂ˘‰ :ÌÈÂÚ .ÌÈÚ „Ú· ÌÈÏÏÙ˙Ó‰ ,Ï‡¯˘È È·Ï ‚Á

.˙·˘· ˙¯ˆÚ ÈÈÓ˘ ÈÈÈÚ· ÌÈ¯ÙÒÓ Ì‰ ‰Ê ÈÙÓÂ
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ÌÈƒp«Ú¿̇ƒÓ¿Ï ÌƒÈ«Ó ¯BÎ¿Ê Ú«b¿̄ÂÀ‰

ÌÈƒ¡ÚÈ∆ Ì»̇ »L»w«·¿a ÌÈƒBÈ¿·∆‡»‰¿Â ÌÈƒiƒ¬Ú»‰

<·Â˙>ÎÎ‰˙˘ ‡Óˆ· ÌÂ˘Ï ÔÈ‡Â ÌÈÓ ÌÈ˘˜·Ó> ÌÈÂÈ·‡‰Â ÌÈÈÚ‰ :(ÊÈ ,‡Ó Â‰ÈÚ˘È)

<Ì·ÊÚ‡ ‡Ï Ï‡¯˘È È‰Ï‡ ÌÚ‡ 'ÈÈ È‡

105BÎÈƒÏB‰¿Ï Ì«Ú»¿k ‰»Ó¿„ƒ Ï  Î¿Â

BÎ¿ÏÂ»L¿Ï ÈƒÏ¿a C»aÂÀÒ¿Óe

Bk¿Òƒ¿a Á»¿Â «Ú≈‚»È¿Â Û≈Ú»È¿Â

BÎÈƒÏBÓ ÔBL¿Ïƒa ¯≈a«„¿Óe

BÎÈƒÂ¿̇«‰¿Ï Ï∆Ê¿̄«·¿a Ï∆Ê¿̄«a BÎÈƒÏBÓe

110Bk¿̄«„¿k ¯BÓ¿LƒÏ ¯BÎ»Ê ˙∆ÒÂ∆Â

Bk¿̄∆Ú¿Ï B˜¿̃«Á¿È ‰»‡¿Ï»‰¿Â ÈƒÈƒÓ¿L ÌBiƒÓe

‰  k „«Ú¿Â ‰  k „«Ú Ì≈·¿·B¿È Ì∆L∆‚¿Â

<·Â˙>ÎÎÈ‰ÈÂ ÁÂ¯Â ÌÈ·Ú Â¯„˜˙‰ ÌÈÓ˘‰Â> ‰Î „ÚÂ ‰Î „Ú È‰ÈÂ :(‰Ó ,ÁÈ '‡ ÌÈÎÏÓ)

<‰Ï‡Ú¯ÊÈ ÍÏÈÂ ·‡Á‡ ·Î¯ÈÂ ÏÂ„‚ Ì˘‚

.ÌÈ¯ÂÙÈÎ‰ ÌÂÈ· Ì˙Â˘Ù ˙‡ ÂÈÚ˘ ,Ï‡¯˘È È·Ï ÚÂ‚¯ÓÎ ‰˙È ÌÈÓ˘‚‰ ˙¯ÎÊ‰ :ÌÈÚ˙ÓÏ ÌÈÓ ¯ÂÎÊ Ú‚¯Â‰ .103

'ÔÚÎ ÌÚ ÏÎ ‰Ó„ ÈÎ' ÈÙ ÏÚ ÔÂ˘Ï‰ .ÂÓ„ ÌÏÂÚ‰ ˙ÂÓÂ‡ :‰Ó„ ÏÎÂ .105 .˙·˘Ï ÊÓ¯ ˙˘Ó˘Ó ÔÂ˘Ï‰ :Ú‚¯Â‰

ÔÈ·Ó Ì˙Â‡ ÂÎÈÏÂ‰·Â Â‡ÈˆÂ‰· Ï‡¯˘ÈÏ ÌÈÚ‰ '‰˘Î :ÂÎÈÏÂ‰Ï ÌÚÎ .ÔÈËÈ˘‰ ÔÈ· ÌÂ˘¯ :‰Ó„ .(‡È ,‡ ‰ÈÙˆ)

.‡Â·Ï „È˙ÚÏ˘ ‰ÏÂ‡‚‰ ÏÚ ·ÒÂÓ ‰Ê‰ ÔÂÈÊÁ‰˘ ‰‡¯ .96 ¯ÂË È¯Á‡ ‡·ÂÓ‰ ‡¯˜Ó· ‰ÚÈÙÂÓ ‰ÎÏÂ‰ ÔÂ˘Ï .ÌÈÈÂ‚‰

:ÂÎÒ· ÁÂ Ú‚ÈÂ ÛÚÈÂ .107 .ÌÈÓÚ‰ ÔÈ· Í·ÂÒÓÂ ÛÂÙÎ Â˙Â‡ ·ÂÊÚÏÂ ÍÈÏ˘‰Ï ÌÂ˜Ó· :ÂÎÏÂ˘Ï ÈÏ· Í·ÂÒÓÂ .106

ÂÙÚÈÂ' ÈÙ ÏÚ ÌÈÏÚÙ‰ ÛÂ¯Èˆ .˙ÂÎÂÒ Ï˘ ÌÈÓ‰ ÍÂÒÈ ˙ÂÎÊ· ˙¯ˆÚ ÈÈÓ˘· Á Í‡ ,‡ÓˆÓ Ú‚ÈÂ ÛÚÈ ‰È‰ Ï‡¯˘È

:ÂÎÈÏÂÓ ÔÂ˘Ï· ¯·„ÓÂ .108 .(‰ ,‰ ‰ÎÈ‡) 'ÂÏ ÁÂ‰ (‡Ï :·È˙Î) ‡ÏÂ ÂÚ‚È' ÌÚ „ÁÈ (Ï ,Ó Â‰ÈÚ˘È) 'ÂÚ‚ÈÂ ÌÈ¯Ú

.ÂÈÏ‡ ÏÏÙ˙Ó ÂÈÈ‰ ,‡Â·Ï „È˙ÚÏ ÌÈÈÂ‚‰ ˙Âˆ¯‡ÓÂ ¯·Ú· ÌÈ¯ˆÓ ı¯‡Ó ÂÎÈÏÂÓ‰ ,'‰ ÔÂ˘Ï· ¯·„Ó Ï‡¯˘È

‰‡¯ ;‡Â·Ï „È˙ÚÏ˘ ‰ÏÂ‡‚Ï ‰ÏÈ·˜Ó‰ ÌÈ¯ˆÓ ˙‡ÈˆÈ ‡Â‰ Ô‡Î ¯˘˜‰‰ :ÂÎÈÂ˙‰Ï ÏÊ¯·· ÏÊ¯· ÂÎÈÏÂÓÂ .109

‰˘Ó ÔÈÈÚÏ ˙˘Ó˘Ó ‰ÎÏÂ‰ ÔÂ˘Ï .‰Ú¯Ù ÔÈ·Ï ÂÈ· ˜ÊÁ ÍÂÂ˙Ó ˙ÂÈ‰Ï ‰˘Ó ˙‡ ÁÏ˘ '‰ .ÏÈÚÏ„ ‰ÙÂ¯ËÒ·

ÈÏ˘Ó) '„ÁÈ ÏÊ¯·· ÏÊ¯·' ÈÙ ÏÚ :ÏÊ¯·· ÏÊ¯· .(·È ,‚Ò Â‰ÈÚ˘È) 'Â˙¯‡Ù˙ ÚÂ¯Ê ‰˘Ó ÔÈÓÈÏ ÍÈÏÂÓ' :‰‡¯ .‡¯˜Ó·

˙ÒÂÂ .110 .'ÌÈ¯·„· ‰Ê ÌÚ ‰Ê ÌÈ˘˜˙Ó ÂÈ‰˘ Ú˘¯‰ ‰Ú¯ÙÂ ‰˘Ó ‰Ê' :ÌÂ˜ÓÏ ÈÏ˘Ó ˘¯„Ó· Â˘¯„ÓÂ ,(ÊÈ ,ÊÎ

ÌÂÈ ˙‡ ¯ÂÎÊ' ˙Ï·˜‰Ï ÊÓÂ¯ ÔËÈÈÙ‰ .‰˙ÎÏ‰Î ‰ÚÂ·˜‰ ˙·˘‰ ˙‡ Â¯Ó˘È Ï‡¯˘È È·˘ È„Î :ÂÎ¯„Î ¯ÂÓ˘Ï ¯ÂÎÊ

Â˜˜ÁÈ .˙¯ˆÚ ÈÈÓ˘ ÌÂÈÓ :ÈÈÓ˘ ÌÂÈÓ .111 .(·È ,‰ ÌÈ¯·„) '˙·˘‰ ÌÂÈ ˙‡ ¯ÂÓ˘' „‚Î (Á ,Î ˙ÂÓ˘) '˙·˘‰

¯ÂËÏ ‰ÂÂ˘‰) ¯ÊÂÓ ˙ˆ˜ ÏÚÈÙ ÔÈÈ·· ˘ÂÓÈ˘‰ :Â˜˜ÁÈ .‰˘Â¯„‰ ˙ÂÓÎ· Â„È¯ÂÈÂ Ì˘‚‰ ˙ÂÓÎ ˙‡ Ú·˜È '‰ :ÂÎ¯ÚÏ

.Ï‡¯˘È ÏÚ Ì˘‚‰ ˙‡ ÏÈÊÈ '‰ :Ì··ÂÈ Ì˘‚Â .112 .'Â˜˜ÂÁÈ' ˙ÂÈ‰Ï ÍÈ¯ˆ ‡Ó˘Â ,(146
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‰»wÂÀÁ ˙«Áe¿Ó È≈„e·¿Ê

‰»̃Èƒ‰¿·«‰¿Ï Ì∆L∆b Ï∆‚∆̄¿a ÌÂ»ÂÈƒÊ

115‰»̃e˜¿L ÈƒÈƒÓ¿M«a ˙‡  Ê

d»̃¿̃BL¿Ï »‰È∆̇B¯BpÈƒ̂ ÏB˜ È≈̃ÈƒÊ

‰»̃e˙¿Ó ‰»L¿cÂÀ̃ Ba Ô«Ó¿Ê

‰»̃¿̃¿Á∆ ˙Bˆ»̄¬‡ Ï»kƒÓ ˙«·»Ê

‰»̃»„¿̂ ‰≈…˘¬Ú«Â EÈ∆…˘¬Ú«Ó Èƒ̄¿tƒÓ „B·¿Ê

120‰∆̃¿L«Ó Ì»̇Bˆ¿̄«‡ È≈ÎeÓ¿c EÈ∆Èe ¿̄Ê

<·Â˙>ÎÎ<ı¯‡‰ Ú·˘˙ ÍÈ˘ÚÓ È¯ÙÓ ÂÈ˙ÂÈÏÚÓ> ÌÈ¯‰ ‰˜˘Ó :(‚È ,„˜ ÌÈÏ‰˙)

ÌÈƒÈeÁ¿ƒÏ Ô≈Á ˜B˜¬Á

ÌÈƒÈe‡¿L ˙«ÏÈƒ·¿Ë Á«̂∆ ˜  Á

ÌÈƒÈeL¬Ú»‰ ˙BÚ»·¿b«Ï ·Bˆ¬Á

ÌÈƒÈeL¿ ˜»̄»a ÏÈ≈Á ÊÈƒÊ¬Á

'·ÂË „·Ê È˙‡ ÌÈ‰Ï‡ È„·Ê' ‰ÂÂ˘‰ :È„Â·Ê .˙·˘ ˙ÁÂÓ Ì‰Ï ‰˙È˘ ,Ï‡¯˘È È· :‰˜ÂÁ ˙ÁÂÓ È„Â·Ê .113

Ì˘‚ Ï‚¯· ÌÂÂÈÊ .114 .([156 'ÓÚ] ‡ ÚÒÈÂ ‡˙ÏÈÎÓ) '˙·˘‰ ‰Ê ˜Á' ‰ÂÂ˘‰ :‰˜ÂÁ ˙ÁÂÓ .(Î ,Ï ˙È˘‡¯·)

,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :˙‡Ê .115 .˙¯ˆÚ ÈÈÓ˘ ÂÈÈ‰ ,Ì˘‚Ï „ÚÂÈÓ‰ Ï‚¯‰ ˙Ú· Ì„Â·Î ˙‡ ¯È‡‰Ï :‰˜È‰·‰Ï

,‰Ò ÌÈÏ‰˙ ÈÙ ÏÚ :‰˜Â˜˘ .Ï‡¯˘È ı¯‡ ˙‡ Ô‡Î ÏÓÒÓ‰ ,(‰ ,Á ;Â ,‚ ÌÈ¯È˘‰ ¯È˘) '¯·„Ó‰ ÔÓ ‰ÏÚ ˙‡Ê ÈÓ' ÈÙ ÏÚ

˘Â¯ÈÙ· ‰‡¯) ÌÈÓ˘‚Â ÌÈ˜¯·· ı¯‡‰ ˙‡ ˜˜Â˘Ï :‰˜˜Â˘Ï ‰È˙Â¯ÂÈˆ ÏÂ˜ È˜ÈÊ .116 .80 ¯ÂË È¯Á‡ ‰‡¯ Z È

Â· ÔÓÊ .117 .È ,‰Ò Ì˘Â (84 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯) Á ,·Ó ÌÈÏ‰˙ ÈÙ ÏÚ ¯ÂË‰ ÔÂ˘Ï .‰È˙Â¯ÂÈˆ ÏÂ˜Ï (73 ¯ÂËÏ

‰˜Â˙Ó‰ ÌÈÓ˘‚‰ ˙˘Ï ÊÓÂ¯ ‡Â‰˘ ‰‡¯ Í‡ ,ÂÎ¯Âˆ ÏÎ ¯Â¯· ÂÈ‡ '‰˜Â˙Ó' ÈÂÈÎ‰ ÚÓ˘Ó :‰˜Â˙Ó ‰˘„Â˜

.147 ¯ÂË ‰ÂÂ˘‰ ,‰Ê ¯˘˜‰· ‰˘Â„˜ ÔÂ˘ÏÏ .232 ,157 ÌÈ¯ÂË ‰ÂÂ˘‰ .˙¯ˆÚ ÈÈÓ˘· ‰ÏÈÁ˙ÓÂ ˙˘„˜˙Ó‰

.˙Âˆ¯‡‰ ÏÎÓ '‰ È„È· ('‰˜˜Á') ‰¯Á·˘ ˘·„Â ·ÏÁ ˙·Ê ı¯‡ ‡È‰˘ ,Ï‡¯˘È ı¯‡ :‰˜˜Á ˙Âˆ¯‡ ÏÎÓ ˙·Ê .118

È· :ÍÈÈÂ¯Ê .120 .ÍÈ˙Â˙Ó· Í¯· :„Â·Ê .119 .ÔÏ‰Ï„ ¯ÂË· ‡·‰ ÏÚÂÙ‰ Ï˘ ¯È˘È ‡˘ÂÓ ‡Â‰ ÂÏÂÎ ÈÂÈÎ‰

ÈÁÓˆÏ ‰‡¯Î ‰ÂÂÎ‰Â .˙ÈÓ¯‡‰ ÈÙ ÏÚ ,Ì˙Âˆ¯‡ È˙Ó/È˘È :Ì˙Âˆ¯‡ ÈÎÂÓ„ .ÌÈÈÂ‚‰ ˙Âˆ¯‡· ÌÈÈÂ¯Ê‰ Ï‡¯˘È

ÂÊ ÌÚ Í„ÒÁ· ˙ÈÁ' ÈÙ ÏÚ ,Ï‡¯˘È È·Ï ÈÂÈÎ :ÌÈÈÂÁ .121 .Ì˘‚Ï ÌÈÎÁÓÂ ÏÂÎÈ·Î ÌÈ˙Ó‰ Â‡ ÌÈ˘È‰ ı¯‡‰

:ÌÈÈÂ‡˘ .ÌÈÓ· ('Áˆ') ˙„Ó˙Ó ('˙ÏÈ·Ë') ‰ÈÂÂ¯ Ï˘ ˜ÂÁ :ÌÈÈÂ‡˘ ˙ÏÈ·Ë Áˆ ˜Á .122 .(‚È ,ÂË ˙ÂÓ˘) '˙Ï‡‚

ÈÏ ‰‡¯ :ÌÈÈÂ˘Ú‰ ˙ÂÚ·‚Ï ·ÂˆÁ .123 .„ÂÚÂ (·È ,ÊÈ Â‰ÈÚ˘È) 'ÔÂ‡˘È ÌÈ¯È·Î ÌÈÓ ÔÂ‡˘Î' ÈÙ ÏÚ ,ÌÈÓÏ ÈÂÈÎ

ÏÂÎ‡ „‚·Î ÔÂ‡ÓÈˆÓ ˙ÂÏ·‰ ˙ÂÚ·‚‰ ÏÚ ,Ì˘‚ ¯ÈËÓ‰Ï ÂÈÈ‰ ,ÌÈ˜¯·Â ˘‡ ·ÂˆÁÏ '‰Ï ‰˘˜· ‡Â‰ ¯ÂË‰ ÔÈÈÚ˘

Ì·˘Ú ÏÎÂ ˙ÂÚ·‚Â ÌÈ¯‰ ·È¯Á‡' ÈÙ ÏÚ ÈÏÂ‡ ÈÂÓÈ„‰ .(Ë , Â‰ÈÚ˘È) 'ÌÏÎ‡È ˘Ú ÂÏ·È „‚·Î ÌÏÎ Ô‰' :‰ÂÂ˘‰ .LÚ

Í˘Ó·) ÌÈ˜ÊÁ‰ ÌÈ˜¯·‰ ˙‡Â ÌÈÊÈÊÁ‰ ˙‡ ÂÁÎ˘ ¯·Î˘ :ÌÈÈÂ˘ ˜¯· ÏÈÁ ÊÈÊÁ .124 .(ÂË ,·Ó Â‰ÈÚ˘È) '˘È·Â‡

.(˘·ÂÈ‰ ˙ÂÚ
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125ÌÈƒÈeÏ¿Ë ˙»a«L ˙«̄ÈƒÓ¿L ˜BÁ

ÌÈƒÈe¯¿k ÈƒÈƒÓ¿L«a ‰»̄»k«‰ ¯∆ÙÈ≈Á

ÌÈƒi«Á Ô≈c«Ú¿Ï ÌÈƒÁ«Ï¿Â ÌÈƒLÈ≈·¿È ÔB¬Á

ÌÈƒi«Á ÌƒÈ«Ó ˙B‡¿̂B˙¿a ¯Èƒa¿‚«‰¿Ï EÈ∆ÏÈ»È¬Á

<·Â˙>ÎÎÌÈ‰ Ï‡ ÌÈˆÁ ÌÏ˘Â¯ÈÓ ÌÈÈÁ ÌÈÓ> Â‡ˆÈ ‡Â‰‰ ÌÂÈ· ‰È‰Â :(Á ,„È ‰È¯ÎÊ)

<‰È‰È Û¯Á·Â ıÈ˜· ÔÂ¯Á‡‰ ÌÈ‰ Ï‡ ÌÈˆÁÂ ÈÂÓ„˜‰

˙B·e‡¿Ï«z ÌeÁ¿z Á«̄BË

130˙Ba¿̄«‰¿Ï ÌÈƒqÈƒ EÈ∆‡»Ï¿Ë

˙B·»̄¬Ú ·  ̄ ¬Ú Èƒ…˘B…˘¿Ó ÈƒÙ¿̄»Ë

˙B·Èƒ̄¬Ú«Ó ÌƒÈ«Ó Ì»̇BÏ¬‡¿LƒÓ Ì»̇e‚¬‰«Ï Ì«Ú«Ë

˙B·¬Ú È≈̂Â¿vÀ̃¿Ó L∆Ù∆ È≈Ù¿Ï«Ë

˙Ba¿̄«‰¿Ï ¯BÓ¿ÊƒÓ ÌÈƒÈ«t«‚ È≈Ò»Ë

:ÌÈÈÂÏË .˙·˘ ˙¯ÈÓ˘ (113 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯) ˜ÂÁ· ÌÈË˘Â˜Ó‰ ,Ï‡¯˘È È· :ÌÈÈÂÏË ˙·˘ ˙¯ÈÓ˘ ˜ÂÁ .125

.˙ÂË˘Â˜ÓÂ ˙ÂÂÂ‚Ó ÂÈÈ‰ ,(ÊË ,ÊË Ï‡˜ÊÁÈ) '˙Â‡ÀÏË ˙ÂÓ·' ÂÓÎ ,'‡ÏË' ÔÂ˘ÏÓ ‡Â‰ ‡Ó˘Â ,ÌÂÏ‰Ï ‰˘˜

¯˘˜‰· ˙ÂÈÈÚÓ‰ ÔÈÈÚÏ .˙ÂÈÈÚÓ‰ ('¯ÙÈÁ') ˙ÁÈ˙ÙÓ ˙¯ˆÚ ÈÈÓ˘· ÌÈÂÊÈ :ÌÈÈÂ¯Î ÈÈÓ˘· ‰¯Î‰ ¯ÙÈÁ .126

‰‡¯ :ÌÈÈÂ¯Î .(Â ,· ‰ÈÙˆ) 'ÌÈÚ  ̄ ˙  ̄ ¿k ˙B¿' ‰ÂÂ˘‰ Z ÔÈÈÚÓ‰ :‰¯Î‰ .83 ¯ÂËÏ ˘Â¯ÈÙÏ ‰ÂÂ˘‰ ,˙¯ˆÚ ÈÈÓ˘ Ï˘

ÏÚ ÏÙÂ ÔÂ˘Ï Ô‡Î ˘È ‰Ê ÈÙÏÂ .(‚Î ,Â '· ÌÈÎÏÓ) '‰ÏÂ„‚ ‰¯Î Ì‰Ï ‰¯ÎÈÂ' :‰ÂÂ˘‰ .‰˙˘Ó ÔÂ˘Ï ,'‰¯Î' ÔÓ ¯ÂÊ‚Ï ÈÏ

˙˙Ï :Ô„ÚÏ .(‚ ,Â ¯·„Ó·) 'ÌÈ˘·ÈÂ ÌÈÁÏ' ÈÙ ÏÚ „Óˆ‰ :ÌÈÁÏÂ ÌÈ˘È·È .127 .‰¯ÈÙÁ ÔÂ˘ÏÓ '‰¯Î'Ï ÊÓÂ¯‰ ,ÔÂ˘Ï

˙Ï‰˜) '¯·‚È ÌÈÏÈÁÂ' ÈÙ ÏÚ ÛÂ¯Èˆ‰ .Ï‡¯˘È È· ˙‡ ÂÈÈ‰ ,ÍÈ˙Â‡·ˆ ˙‡ ˜ÊÁÏ :¯È·‚‰Ï ÍÈÏÈÈÁ .128 .ÌÈ„ÚÓ

·¯ÂÁ‰ ('ÌÂÁ˙') ˙ÂÚ :˙Â·Â‡Ï˙ ÌÂÁ˙ Á¯ÂË .129 .˙‡ˆÂ‰· :˙Â‡ˆÂ˙· .§29a (4b) ,„¯ :Ì‚ ‰‡¯ .(È ,È

ÌÈÒ ˙Â·¯‰Ï È„Î :˙Â·¯‰Ï ÌÈÒÈ ÍÈ‡ÏË .130 .92 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :˙Â·Â‡Ï˙ .Ï‡¯˘È ÏÚ ('Á¯ÂË') ‰„·ÎÂ‰

‰Ú¯È Â¯„Ú ‰Ú¯Î' ÈÙ ÏÚ ,Ï‡¯˘È È·Ï ÈÂÈÎ :ÍÈ‡ÏË .'‰ÎÓÏ ‰‡ÂÙ¯ ÌÈ„˜Ó' ÈÙ ÏÚ ‰‡¯Î ÔÂÈÚ¯‰ .Ï‡¯˘È È·Ï

ÌÂÈ· ‰ÁÓ˘ ('ÈÙ¯Ë') Èƒ≈Ú¿a«…˘ :˙Â·¯Ú ·¯Ú È˘Â˘Ó ÈÙ¯Ë .131 .(‡È ,Ó Â‰ÈÚ˘È) '‡˘È Â˜ÈÁ·Â ÌÈ‡ÏË ı·˜È ÂÚ¯Ê·

'‰Ï ‰ÂÙ ÔËÈÈÙ‰ .˙¯ˆÚ ÈÈÓ˘· ÂÈÈ‰ ,(‚ ,„ ‰ÎÂÒ ,‰˘Ó) '‰·¯Ú Ï˘ ÈÚÈ·˘ ÌÂÈ' Ï˘ Â˘Ó˘ ˙ÚÈ˜˘ È¯Á‡˘

Í‡ ,'˙Â·¯Ú ·∆̄∆Ú' „˜Ï ˘È ‡Ó˘ :˙Â·¯Ú ·¯Ú .'ÏÎÂ‡' = 'Û¯Ë' ÔÓ Ì˘-¯ÂÊ‚ ‰‡¯Î ÏÚÂÙ‰ :ÈÙ¯Ë .‰ÓÂ‡‰ Ì˘·

'‚‰Ï' .Ì¯Â·È„ È¯Ó‡ :Ì˙Â‚‰Ï ÌÚË .132 .(90 ¯ÂË ,'ÊÏÏ ÊÏ ÂÊÏÂ‡') '‰·¯Ú ·  ̄ ¬Ú ÌÂÈ' Ì‚ ‰ÂÂ˘‰Â .˙ÂÁÙ ‰‡¯

Ì˙ÂÏ‡˘Ó .§13d ,„¯ :‰‡¯ .(·È ,·È ˙Ï‰˜) '¯˘· ˙Úƒ‚È ‰·¯‰ ‚‰ÏÂ' ÏÚ ÒÒÂ·Ó‰ ,È¯ÈÏÈ˜‰ Ïˆ‡ ¯Â·È„ ÔÂ˘Ï ‡Â‰

˙ÂÎÏÂ‰‰ ,‰„˘‰ ˙ÂÈÁÏ ÈÂÈÎ ‰‡¯Î :˘Ù ÈÙÏË .133 .'‰Ï ˙Â·¯Ú :˙Â·È¯ÚÓ .'Ì˙Â‚‰Ï ÌÚË'Ï ÏÈ·˜Ó :ÌÈÓ

Ô‰Ï ÔÈ‡˘ :˙Â·Ú ÈˆÂˆ˜Ó .4 ¯ÂËÏ ˘Â¯ÈÙ· Ì‚ ‰ÂÂ˘‰ Z 'È≈̂¿vÂÀ̃¿Ó'Ï Ô˜˙Ï ÈÏ ‰‡¯ :ÈˆÂˆ˜Ó .ÌÈÈÙÏË ÏÚ Ô˘ÙÏ

.ÛÂˆÙˆ ˙Â·¯ÓÂ Ô‰ÈÙÎ ÏÚ ˙ÂÒË‰ ÌÈ¯ÂÙÈˆ‰ :˙Â·¯‰Ï ¯ÂÓÊÓ ÌÈÈÙ‚ ÈÒË .134 .˙ÂÈ˘ÙÂÁ ÂÈÈ‰ ,˙Â·Ú
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135˙B·»̄¬Ú≈Ó Ì∆L∆‚ È≈̄È ƒ̄ È≈tÈƒË

˙B·»„¿ Ì∆L∆‚¿a ÔÈ≈Î»‰ Ì»t¿̄«Ë

<·Â˙>ÎÎ<‰˙ÂÎ ‰˙‡ ‰‡ÏÂ Í˙ÏÁ ÌÈ‰Ï‡ ÛÈ˙> ˙Â·„ Ì˘‚ :(È ,ÁÒ ÌÈÏ‰˙)

‰»ÎÈƒ̄¬Ú«‰¿Ï ÔÈƒÁ ‰∆Ê ˙∆‡ ‰∆Ê eL»̄È≈È

‰»Î»̄¿a Ï»k Ï«Ú Ì«ÓB¯¿Ó ÈƒÙBÈ

‰»ÎÈƒL¿Ó«‰¿Ï „»Á∆‡ ‡G¿Â e¯»vÂÀÈ ÌÈƒÓ»È

140‰»Î¿L¿Óƒ B„¬ÚBÓ¿a ÌÈƒÓ»L¿b ˙BÏ¬‡¿LƒÓ ¯»̃¿È

‰»ÎÈƒ̄¿„«‰¿Ï ÈƒaƒÏ¿Â ÈÈ«È≈Ú eÈ¿‰ƒÈ

‰»Î¿q«¿Ï ÌƒÈ«Ó Ì∆Ï≈‡ «̇BÈ

‰»ÎÈƒÒ¿«‰¿Ï Ì»̇eÁ¿̄«hƒÓ ÌÈƒ̄»̃¿È

‰»Î»̄¿a Èƒ̇»Ú¿·ƒb ˙B·Èƒ·¿Ò ˜BÁ»Ï Ì∆‰È≈„¿Ï«È

<·Â˙>ÎÎÂ˙Ú· Ì˘‚‰ È˙„¯Â‰Â ‰Î¯· È˙Ú·‚ ˙Â·È·ÒÂ Ì˙>Â‡ È˙˙Â :(ÂÎ ,„Ï Ï‡˜ÊÁÈ)

<ÂÈ‰È ‰Î¯· ÈÓ˘‚

145d»zÈƒÚ È≈„eÏ¬Á »̇pƒk

.(‰ ,ÁÒ ÌÈÏ‰˙) '˙Â·¯Ú· ·Î¯Ï ÂÏÒ' ÈÙ ÏÚ ÈÂÈÎ‰ .ÌÈÓ˘‰ ÔÓ :˙Â·¯ÚÓ .˙ÂÁÏÂ ‰ÏÈÊ ÔÂ˘Ï :È¯È¯ .135

˙‡ ¯ÈÎÊÓ ÁÂÒÈ‰ Í‡ ,ÌÈÏÏÙ˙Ó‰ ÏÚ ·ÒÂÓ :‰Ê ˙‡ ‰Ê Â˘¯ÈÈ .137 .ÏÈÚÏ„ ¯ÂËÏ ÏÈ·˜Ó .ÌÏÎ‡Ó :ÌÙ¯Ë .136

ÔÈÁ' ÈÙ ÏÚ ˙ÂÂ˘Ï‰ ÛÂ¯Èˆ .‰ÏÈÙ˙ ÍÂ¯ÚÏ :‰ÎÈ¯Ú‰Ï ÔÈÁ .(¯ˆÂÈ ˙Î¯·) '‰ÊÏ ‰Ê ˙Â˘¯ ÌÈ˙ÂÂ' :‰˘Â„˜‰ ÔÂ˘Ï

:‰ÂÂ˘‰ .Ï‰˜‰ ˙ÏÈÙ˙ ˙Î¯Ú ÂÈÏ‡˘ ,'‰ Ì˘Ï ‰ÂÂÎ‰ :‰Î¯· ÏÎ ÏÚ ÌÓÂ¯Ó ÈÙÂÈ .138 .(„ ,‡Ó ·ÂÈ‡) 'ÂÎ¯Ú

ÌÈÓÈ .139 .‡¯˜Ó‰ ÈÙ ÏÚ „Â˜È‰ :ÌÓÂ¯Ó .(‰ ,Ë ‰ÈÓÁ) '‰Ï‰˙Â ‰Î¯· ÏÎ ÏÚ ÌÓÂ¯ÓÂ Í„Â·Î Ì˘ ÂÎ¯·ÈÂ'

ÂÈÈ‰ ,'¯¯ˆ' ˘¯Â˘‰ ÔÓ ‰¯Ê‚ ÂÏÈ‡Î ˙ÈÏÚÂÙ‰ ‰¯Âˆ‰ ˙‡ ‰‡¯Î ˘¯ÙÓ ÔËÈÈÙ‰ .ÊË ,ËÏ˜ ÌÈÏ‰˙ :„Á‡ ‡ÏÂ Â¯ˆÂÈ

:‰ÂÂ˘‰ .„ÚÂÓ‰ ÈÓÈ Í˘Ó‰· :‰ÎÈ˘Ó‰Ï .˙¯ˆÚ ÈÈÓ˘Â ˙ÂÎÂÒ‰ ‚Á ÈÓÈ ÏÎ Í˘Ó· Â¯¯ˆÂ ÂÒÎ˙‰ Ï‡¯˘È È·

‰·Â˘Á‰Â ‰¯˜È‰ Ì˘‚‰ ˙ÏÈÙ˙ :‰Î˘Ó Â„ÚÂÓ· ÌÈÓ˘‚ ˙ÂÏ‡˘Ó ¯˜È .140 .(·Î ,‚È Â‰ÈÚ˘È) 'ÂÎ˘nÈ ‡Ï ‰ÈÓÈÂ'

ÈÈÈÚ ÂÈ‰È .141 .ÊÂ¯Á‰ ·˜Ú ‰¯¯‚ ÏÚÂÙ‰ ÔÈ·Ï ‡˘Â‰ ÔÈ· ÔÈÓ· ‰Ó‡˙‰‰ È‡Â .‰„ÚÂÓ· ('‰Î˘Ó') ‰Î¯Ú

'ÌÈÓÈ‰ ÏÎ Ì˘ È·ÏÂ ÈÈÚ ÂÈ‰Â' ÈÙ ÏÚ .(Ï‰˜‰ ˙ÏÈÙ˙Ï) ÌÈÂÂÎÓ ÂÈ‰È Â·ÏÂ ÂÈÈÚ˘ ÍÎ ÏÚ ÊÈ¯ÎÓ '‰ :‰ÎÈ¯„‰Ï È·ÏÂ

ÌÈÏ‰˙ ÈÙ ÏÚ ÈÂÈÎ‰ ÔÂ˘Ï :ÌÏ‡ ˙ÂÈ .Ï‡¯˘È ÏÚ ÌÈÓ ÏÈÊ‰Ï :‰ÎÒÏ ÌÈÓ ÌÏ‡ ˙ÂÈ .142 .(‚ ,Ë '‡ ÌÈÎÏÓ)

ÈÂÈÎ :ÌÈ¯˜È .143 .(„ÂÚÂ „È ,·) ÌÈ¯È˘‰ ¯È˘· ‰ÂÈ ˙ÂÂ˘Ï ÏÚ ¯˜ÈÚ· ÒÒ·˙Ó 'Ï‡¯˘È' = '‰ÂÈ' Í‡ .‡ ,Â

.·¯ÂÁ‰ Á¯ÂËÓ Ì˙Â‡ ÏÈˆ‰ÏÂ ÏÈˆ‡‰Ï :‰ÎÈÒ‰Ï Ì˙ÂÁ¯ËÓ .(· ,„ ‰ÎÈ‡) 'ÌÈ¯˜È‰ ÔÂÈˆ È·' ÈÙ ÏÚ ,Ï‡¯˘È È·Ï

.ÌÈÏ˘Â¯È· ÔÎ˘Ï :È˙Ú·‚ ˙Â·È·Ò ˜ÂÁÏ .144 .(Â ,· ÌÈÏ‰˙) 'ÈÎÏÓ È˙ÎÒ È‡Â' ÈÙ ÏÚ ‰‡¯Î ÏÚÂÙ‰

Í˘Ó· ‰˙Â‡ ˙Â¯Â˜‰ ÏÚ '‰Ï ('˙Î') ‰¯ÙÈÒ Ï‡¯˘È ˙ÒÎ˘ Â˘Â¯ÈÙ ÈÏÂ‡Â ,„Â‡Ó ‰˘˜ :‰˙ÈÚ È„ÂÏÁ ˙Î .145

.(Â ,ËÏ ÌÈÏ‰˙) 'Í„‚ ÔÈ‡Î È„ÏÁÂ' ÈÙ ÏÚ ,‰ÓÊ ÈÈÁ :‰˙ÈÚ È„ÂÏÁ .‰ÈÈÁ
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d»̇»‡e·¿z ¯BÓ¿LƒÏ ‰»Î¿̄È≈„¿k

‰»zÂÀ‡ L»cÂÀ̃¿n«‰ ÌBÈ ÏÈƒÏ¿k

d»̇»Á¿ƒÓ CeqÈƒ¿a ‰»̄¿zÂÀk

d»z¿Á«z ˙Bˆ»̄¬‡»‰ ¯∆ÙBk

150d»̇»Ó¿„«‡ d»n«Ú¿Ï ‰»̄¿t«k

d»̇ »Le ¿̄È Á«̂∆ ˙»a«L ˙«Le¯Èƒk

d»z¿Lƒ̄¿Ï ‡B·»z ˙≈Ú ¯BÙ¿L ·≈Ï»Â ˙BÈ»Ï¿k

<·Â˙>ÎÎ‡Â‰ ÌÈ¯ˆÓ ı¯‡Î ‡Ï ‰˙˘¯Ï ‰Ó˘ ‡· ‰˙‡ ¯˘‡> ı¯‡‰ ÈÎ :(È ,‡È ÌÈ¯·„)

<˜¯È‰ Ô‚Î ÍÏ‚¯· ˙È˜˘‰Â ÍÚ¯Ê ˙‡ Ú¯Ê˙ ¯˘‡ Ì˘Ó Ì˙‡ˆÈ ¯˘‡

Ì∆L∆‚ È≈·»Ú¿a ÌÈƒ̄»̃ ıÈƒÙ»‰¿Ï

Ì∆L∆̄¿a ÌBi«‰ E¿Ï ÌÈƒ‰B˙¿Ï

155Ì∆L∆ È≈ÁeÙ¿ ‡Èƒ̂Bz Ì∆L∆b ¯B‡¿Ï

Ì»L¿̄ƒ Ï∆·∆Á ¯eÙ¿a Ì≈q«‡¿̇ƒ‰¿Ï

Ì»MƒÓ ˙B ¿̃BÈ BÓ≈̃Èƒ̇¿Ó«‰¿Ï

¯ÊÂÓ ˙ˆ˜ ÏÚÈÙ ÔÈÈ· :‰Î¯È„ .‰˙‡Â·˙ ˙‡ ¯ÂÓ˘Ï '‰Ï (‰˙ÏÈÙ˙ ˙‡) ‰ÂÂÈÎ˘Î :‰˙‡Â·˙ ¯ÂÓ˘Ï ‰Î¯È„Î .146

:‰˙Â‡ ˘„Â˜Ó‰ ÌÂÈ ÏÈÏÎ .147 .141 ¯ÂË ‰ÂÂ˘‰ ‰ÏÈÙ˙ Ï˘ ¯˘˜‰· Í¯„ ÔÂ˘Ï· ˘ÂÓÈ˘Ï ;(111 ¯ÂË ‰ÂÂ˘‰)

Ï‡¯˘È ˙ÒÎ :‰˙ÁÓ ÍÂÒÈ· ‰¯˙ÂÎ .148 .Ï‡¯˘È È·Ï ˜ÚÂ‰Â ‡·Â‰ ,˙¯ˆÚ ÈÈÓ˘ ÂÈÈ‰ ,˘„Â˜Ó‰ ÌÂÈ‰ ¯˙Î

ÔËÈÈÙ‰ ˙ÂÂÎ˘ ÈÏ ‰‡¯ :‰˙Á˙ ˙Âˆ¯‡‰ ¯ÙÂÎ .149 .'‰Ï ‰˙ÁÓ ‡Â‰˘ ,ÌÈÓ‰ ÍÂÒÈ ˙ÂÎÊ· ÌÈÓ˘‚· ‰¯˙ÎÂ‰

¯ÙÎÂ' ÈÙ ÏÚ ,'‰Ï ‰¯È˘È ‰ÈÈÙ :‰˙Ó„‡ ‰ÓÚÏ ‰¯ÙÎ .150 .Ï‡¯˘È ı¯‡ „Ú· ¯ÙÂÎ Â˙ÈÈ ˙Âˆ¯‡‰˘ ‡È‰

Ï‡¯˘È ı¯‡ ÂÈÈ‰ Z Ï‡¯˘È ˙ÒÎ ˙˘Â¯È :‰˙˘Â¯È Áˆ ˙·˘ ˙˘Â¯ÈÎ .151 .(‚Ó ,·Ï ÌÈ¯·„) 'ÂÓÚ Â˙Ó„‡

Â‰ÈÓ¯È) '·ÏÂ ˙ÂÈÏÎ ÔÁ·' ÈÙ ÏÚ ÔÂ˘Ï‰ :·ÏÂ ˙ÂÈÏÎ .152 .‰˘Â¯È ‡È‰ Ì‚˘ ˙·˘‰ ˙ÂÂˆÓ Û˜Â˙Î ,ÁˆÏ ‡È‰ Z

¯ÂË ‰ÂÂ˘‰ ;„ÂÚÂ (‰Î ,‰Î ÈÏ˘Ó) 'ÌÈ¯˜ ÌÈÓ' ÈÙ ÏÚ ,ÌÈÓÏ ÈÂÈÎ :ÌÈ¯˜ .153 .‰·ÂË ‰˘Ú :¯ÂÙ˘ .„ÂÚÂ (Î ,‡È

.È˙ÏÈ‰˜ „ÓÚÓ· ÂÈÈ‰ ,'ÔÈÈËˆÓÂ ÌÈ˘¯Ó ÔÙÂ‡·' ˘¯ÙÏ ÈÏ ‰‡¯ :Ì˘¯· .154 .ÌÈÚ‰ ˙¯ÊÚ· :Ì˘‚ È·Ú· .203

Ï‡¯˘È È·Ï ÈÂÈÎ :Ì˘ ÈÁÂÙ .'Ì˘‚‰ È„È ÏÚ ˙¯¯‚‰ ‰ÁÓ˘Â ‰¯Â‡Ï' Â˙ÂÚÓ˘Ó˘ ÊÚÂ ÛÂ¯Èˆ :Ì˘‚ ¯Â‡Ï .155

:Ì˘¯ Ï·Á ¯ÂÙ· ÌÒ‡˙‰Ï .156 .§13h ,„¯ :‰ÂÂ˘‰ .(Ë ,ÂË Â‰ÈÓ¯È) 'd˘Ù ‰ÁÙ' ÈÙ ÏÚ ÔÂ˘Ï‰ .ÌÈÙÈÈÚ‰

ÔÚÎ ı¯‡ ˙‡ Ô˙‡ ÍÏ' ÈÙ ÏÚ ,Ï‡¯˘È ı¯‡Ï ÈÂÈÎ :Ì˘¯ Ï·Á ¯ÂÙ .Ï‡¯˘È ı¯‡· Ì‰ÈÓÒ‡Ï Ì˙‡Â·˙ ˙‡ ÛÂÒ‡Ï

.Ï¯Â‚ ÔÂ˘Ï Ì‰È˘ :Ï·Á ¯ÂÙ .Ï‡¯˘È È· Ï˘ ÌÏ·ÁÎ ‡¯˜Ó· ‰Ó˘¯ ı¯‡‰ ÂÈÈ‰ ,(‡È ,‰˜ ÌÈÏ‰˙) 'ÌÎ˙ÏÁ Ï·Á

˙Â˜ÂÈ·Â ÌÈÁÓˆ· Ì‰ÈÈÁ ˙‡ ˜È˙Ó‰Ï :Ì˘Ó ˙Â˜ÂÈ ÂÓ˜È˙Ó‰Ï .157 .(36 'ÓÚ) ‚ ‡‰Î ·¯„ ‡˙˜ÈÒÙ ‰‡¯

.ÊÂ¯Á‰ Í¯ÂˆÏ 'ÌÈÓ˘' ÔÓ ¯ÂÊ‚ ÈÏ ‰‡¯ :Ì˘ .ÌÈÓ˘‰ ÔÓ ÌÈÂÊÈ‰
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Ì»L¿‚Â»Ù¿a ÌƒÈ«Ó Ì»„¬ÚÂ»eƒ‰¿a Ï∆‚∆̄»Ï / Ì»L‡  ̄ ˙∆̄∆Ë¬Ú ÈeeÈƒÏ

Ì«L¿‚ÂÀÈ ‚∆Ï∆L Ì»ÁÈƒ…˘ ˙Bk¿ÒƒÏ

160<Ì∆L>∆b«‰¿Â ‚∆Ï∆M«‰ ·eL»È ‡G Ì»̃È≈̄ „≈̄È≈Ï

<·Â˙>ÎÎÈÎ ·Â˘È ‡Ï ‰Ó˘Â ÌÈÓ˘‰ ÔÓ ‚Ï˘‰Â> Ì˘‚‰ „¯È ¯˘‡Î ÈÎ :(È ,‰ Â‰ÈÚ˘È)

<ÏÎ‡Ï ÌÁÏÂ Ú¯ÊÏ Ú¯Ê Ô˙Â ‰ÁÈÓˆ‰Â ‰„ÈÏÂ‰Â ı¯‡‰ ˙‡ ‰Â¯‰ Ì‡

ÌƒÈ«Ó Ï«ÚBt ˙«cÈƒnƒÓ

ÌƒÈ«̇»Ó¬Á«̄ ˙«cÈƒÓ¿a „B„¿Ó

ÌƒÈ«Ó¿a CÈƒ̄¿„«‰¿Ï C»„¿Â C»Ó

ÌƒÈ«Ó¿a Ì»‚¿p«Ú¿Ï È«LÈƒc¿̃«Ó

165ÌƒÈ«ÓBÈ ˙È«iƒÁ¿̇ƒa Ìe˜»Ï ÌÈƒÁ» B‚etƒÓ

ÌƒÈ«Ó¿a e¯BÚ≈È ÌBi«‰ ˙eÈ¿Á«vƒÓ

ÌƒÈ«Ó ‡≈Ó¿̂ƒa ˜«̂eÈ ˜»̂eÓ ˙∆̃∆vƒÓ

ÌƒÈ«Ó ˙«̃Èƒ̂¿a Ï≈Ù»hƒ‰¿Ï „≈̄»tÈƒ‰¿Ï

Í¯Â‡ ÈÙÏ Í‡ ,'Ì˘‡¯' È¯Á‡ ˜ÂÒÈÙ ÔÓÈÒ ¯ÒÁ „È‰ ·˙Î· :Ì˘‚ÂÙ· ÌÈÓ Ì„ÚÂÂ‰· Ï‚¯Ï Ì˘‡¯ ˙¯ËÚ ÈÂÂÈÏ .158

‰˘ÈÓÁ ‰‡È·Ó ˙ÊÂ¯ÁÓ‰ ÍÎ Ì‡Â .ÌÈÈ¯È˘ ÌÈ¯ÂË È˘ ÂÈÙÏ˘ ‰‡¯ ÊÂ¯Á‰Â ÔÂÎÈËÒÂ¯˜‡‰ ÌÚ „ÁÈ ËÒ˜Ë‰

Ì‚‚ÂÁ·Â Ì˘‚ÂÙ· :Ì˘‚ÂÙ· ÌÈÓ .ÏÈÚÏ„ ¯ÂË· 'Ì˘Ó ˙Â˜ÂÈ'Ï ÏÈ·˜Ó :Ì˘‡¯ ˙¯ËÚ ÈÂÂÈÏ .‰Ú·¯‡ ÌÂ˜Ó· ÌÈ¯ÂË

˙‡ ÚÓ˘È '‰˘Î :ÌÁÈ˘ ˙ÂÎÒÏ .159 .186 ¯ÂË ‰‡¯ ,‰ÓÂ„ ˘ÂÓÈ˘Ï .˙¯ˆÚ ÈÈÓ˘ ˙‡ ÂÈÈ‰ ,ÌÈÓ‰ ˙ÂÚ ˙‡

‡·ÂÓ‰ ‡¯˜Ó‰ ÈÙ ÏÚ ,Ì˘‚Ï ÏÓÒÎ Ô‡Î ˘Ó˘Ó :‚Ï˘ .(Ë ,ÊÎ ÌÈ¯·„) 'Ï‡¯˘È ÚÓ˘Â ˙ÎÒ‰' :‰ÂÂ˘‰ .Ì˙ÏÈÙ˙

ÔÓ :ÌÈÓ ÏÚÂÙ ˙„ÈÓÓ .161 .('ÂÎÂ ÁÈÓˆ‰Ï ÈÏ·) Ì˜È¯ „ÂÚ „¯È ‡Ï ÂÈÈ‰ :·Â˘È ‡Ï Ì˜È¯ „¯ÈÏ .160 .ÔÏ‰Ï

ÏÚÙÓ' ‰ÂÂ˘‰ ,ÛÂ¯ÈˆÏ :ÌÈÓ ÏÚÂÙ .(‰Î ,ÁÎ ·ÂÈ‡) '‰„Ó· ÔÎ˙ ÌÈÓÂ' :‰ÂÂ˘‰ .ÍÈÏˆ‡ ÌÈÒÂÓÎÂ ÌÈ„Â„Ó‰ ÌÈÓ‰

ÌÁ¯' ÈÙ ÏÚ ÔÂ˘Ï‰ Í‡ ,ÌÈÓÁ¯‰ ˙„ÈÓ· ÂÈÈ‰ :ÌÈ˙ÓÁ¯ ˙„ÈÓ· .162 .(2 ¯ÂË ,'·¯˜Â ÏÒÎ ‰Ë˘˜‡') 'ÌÈÓ

ÏÚÂ' ÈÙ ÏÚ Ì˙Ò‰ ÔÓ ˘ÂÓÈ˘‰ .˜ÊÁÏ :ÍÈ¯„‰Ï .‡ÎÂ„ÓÂ ÈÚ :Í„Â ÍÓ .163 .(Ï ,‰ ÌÈËÙÂ˘) '¯·‚ ˘‡¯Ï ÌÈ˙ÓÁ¯

.˙¯·„Ó‰ ‡È‰ Ï‡¯˘È ˙ÒÎ Z È·¯˜· ¯˘‡ '‰ È˘È„˜Ó :È˘È„˜Ó .164 .(ËÈ ,‚ ˜Â˜·Á) 'ÈÎƒ̄„È È˙ÂÓ·

ÌÈ˙Ó‰ ˙ÈÈÁ˙˘ Ì˘Î' :‰ÂÂ˘‰ :ÌÈÓÂÈ ˙ÈÈÁ˙· ÌÂ˜Ï .ÌÈ˙Ó :ÌÈÁ .ÌÈÓ‰ ÌÚ ‰‡·‰ ‰‚Ù‰‰ È„È ÏÚ :Â‚ÂÙÓ .165

È˘ÈÏ˘‰ ÌÂÈ· ÌÈÓÂÈÓ ÂÈÈÁÈ ‡„‰ ÔÓ ‰Ï ÚÓ˘ ‡·‡ ¯· ‡ÈÈÁ '¯ ÌÏÂÚÏ ÌÈÈÁ ÌÈÓ˘‚ ˙„È¯È ÍÎ ÌÏÂÚÏ ÌÈÈÁ

,Â Ú˘Â‰) [ı¯‡ ‰¯ÂÈ ˘Â˜ÏÓÎ ÂÏ Ì˘‚Î ‡Â·ÈÂ] Â‡ˆÂÓ ÔÂÎ ¯Á˘Î 'ÈÈ ˙‡ ˙Ú„Ï ‰Ù„¯ ‰Ú„Â ÂÈÙÏ ‰ÈÁÂ ÂÓÈ˜È

˙˜ÈˆÈÓ :ÌÈÓ ‡Óˆ· ˜ˆÂÈ ˜ˆÂÓ ˙˜ˆÓ .167 .·¯ÂÁ ,˘·ÂÈ :˙ÂÈÁˆ .166 .(‡"Ú Ë ,· ‰ ˙ÂÎ¯· ,ÈÓÏ˘Â¯È) '(·

.(ÁÏ ,ÁÏ ·ÂÈ‡) '˜ˆÂÓÏ ¯ÙÚ ˙˜ˆ·' ÈÙ ÏÚ ‰‡¯Î ÔÂ˘Ï‰ :˜ˆÂÓ ˙˜ˆÓ .ÌÈÓ‰ ‡Óˆ Ï‰˜‰ ÏÚ ˜ˆÂÈ ÌÈÏÊÂ‰

˙„¯ÙÂÓ ‰ÏÂ‚Ò ˙È˘Ú ı¯‡‰ ,ÌÈÓ˘‚‰ ˙„È¯È ÂÈÈ‰ ,ÌÈÓ‰ ˙˜ÈˆÈ È„È ÏÚÂ :ÌÈÓ ˙˜Èˆ· ÏÙË‰Ï „¯ÙÈ‰Ï .168

'ÈÈ ¯˘‡ ı¯‡ .ÌÈÓ ‰˙˘˙ ÌÈÓ˘‰ ¯ËÓÏ ...‰˙˘¯Ï ‰Ó˘ ÌÈ¯·Ú Ì˙‡ ¯˘‡ ı¯‡‰Â' ÈÙ ÏÚ ÔÂÈÚ¯‰ .˙ÏÙÂËÓÂ

.(·Èy‡È ,‡È ÌÈ¯·„) '‰˙‡ ˘¯„ ÍÈ‰Ï‡
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<Í‡È· „È Ï>Ú <·Â˙>ÎÎÏÚ ÌÈÏÊÂ ‡Óˆ ÏÚ> ÌÈÓ ˜Âˆ‡ ÈÎ :(‚ ,„Ó Â‰ÈÚ˘È)

<ÍÈ‡ˆ‡ˆ ÏÚ È˙Î¯·Â ÍÚ¯Ê ÏÚ ÈÁÂ¯ ˜ˆ‡ ‰˘·È

E¿·»‰¿È Ì«Ú«Ë È≈·¿·B

170E¿a¿̄«‰¿a Á«̂∆

E¿·ÈƒÁ¿̄«‰¿a ÌƒÈ«t¿Ï«‡ L∆ÙB

E¿·»‰Â»‡¿a ‰»Ë¿M«̃ Ì»L¿Ù«

E¿·∆·B¿a ÌÈƒÙ»Ï¬‡ «̄‚¿L ˙«·¿„Èƒ

E¿·»‰Â»‡¿Ï L∆Ù∆ Ï»Î¿·e ·≈Ï Ï»Î¿a ÌÈƒL»bÈƒ

175E¿·e‰¬‡«Ï ‰»z¿̃«̃»Á ¯∆L¬‡ ˙BÓÈƒÚ¿

E∆·È≈‰¬‡«Ó ÈeaÈƒ̄¿a ÏÈƒt¿Ë«‰¿Ï ÂÈ»Èƒ

<·Â˙>ÎÎÍ‚„ Í˙Ó„‡ È¯ÙÂ ÍË· È¯Ù Í¯·Â Í·¯‰Â> ÍÎ¯·Â Í·È‰‡Â :(‚È ,Ê ÌÈ¯·„)

ÍÈ˙·‡Ï Ú·˘ ¯˘‡ ‰Ó„‡‰ ÏÚ Í‡ˆ ˙¯˙˘ÚÂ ÍÈÙÏ‡ ¯‚˘ Í¯‰ˆÈÂ Í˘¯È˙Â

<ÍÏ ˙˙Ï

E¬‡≈…y«¿Ó ÏeÚ ÌÈƒÏ»‚¿̄ È ≈̄ÈƒÚ¿Ò

E¬‡¿…˘Â»¿a ÌÈƒ̄etÈƒk«‰ ÌBÈ È ≈̄ÈƒÚ¿Ò

‰ÏÈÓ‰ :Í·‰È .˙˙˘ (ÂÒ ,ËÈ˜ ÌÈÏ‰˙ ‰ÂÂ˘‰ Z 'ÌÚË') ‰¯Â˙· ÌÈ‚Â‰‰ Ï‡¯˘ÈÏ ÈÂÈÎ :Í·‰È ÌÚË È··Â .169

ÌÈ·¯Ó Ì‰˘Î :Í·¯‰· Áˆ .170 .‰È˙ ‰ÈÈÚ ÈÁÎÂ‰ ¯˘˜‰· Í‡ ,(‚Î ,‰ ÌÈÏ‰˙) 'Í·‰È 'ÈÈ ÏÚ ÍÏ˘‰' ÈÙ ÏÚ

,„¯ :‰‡¯ .Í˙Â·¯‰· ÂÓÎ :Í·¯‰· .‡È ,ËÎ '‡ ÌÈÓÈ‰ È¯·„ ‰‡¯ ‰ÏÂ„‚ ÔÂ˘ÏÓ 'Áˆ'Ï .Í˙ÏÂ„‚Â ÍÁ·˘ È¯·„·

‡Â‰ ‰ÓÂÁ˙˘ ,˙·˘Ï ÈÂÈÎ :ÌÈÙÏ‡ ˘ÙÂ .˙·˘‰ ˙Ú· Ì‰Ï Í·ÈÁ¯‰· :Í·ÈÁ¯‰· ÌÈÙÏ‡ ˘ÙÂ .171 .§12xx
ÏÚ Í˙ÂÂˆ· :Í··Â· ÌÈÙÏ‡ ¯‚˘ ˙·„È .173 .Í˙·‰‡· :Í·‰Â‡· .172 .265 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ .‰Ó‡ ÌÈÈÙÏ‡

˙ÂÓ‰·Ï ‰ÂÂÎ‰ ÈÁÎÂ‰ ¯˘˜‰· Í‡ ,˙ÊÂ¯ÁÓ‰ ÛÂÒ· ‡·ÂÓ‰ ‡¯˜Ó‰ ÈÙ ÏÚ ÔÂ˘Ï‰ :ÌÈÙÏ‡ ¯‚˘ .ÌÂÈ‰ ˙Â·¯˜

ÏÎ· ÍÈ‰Ï‡ 'ÈÈ ˙‡ ˙·‰‡Â' ÈÙ ÏÚ :Í·‰Â‡Ï ˘Ù ÏÎ·Â ·Ï ÏÎ· .174 .Ï‡¯˘È È· ˙‡Ó '‰Ï ‰·„Î ˙Â·¯˜‰

,‡ ÈÎ‡ÏÓ) '·˜ÚÈ ˙‡ ·‰  ‡Â' ÈÙ ÏÚ ,·˜ÚÈÏ ÈÂÈÎ :Í·Â‰‡ .175 .(‰ ,Â ÌÈ¯·„) 'Í„‡Ó ÏÎ·Â Í˘Ù ÏÎ·Â Í··Ï

ÈÏ ‰‡¯ .168 ¯ÂË ‰ÂÂ˘‰ Z Ì· ÏÙËÏÂ Ì˙Â‡ ¯ÂÓ˘Ï :ÏÈÙË‰Ï .·˜ÚÈ Ï˘ ÂÈ‡ˆ‡ˆ ,Ï‡¯˘È È· :ÂÈÈ .176 .(·

˙„ÚÂ˙Ó '·≈‰‡Ó' ‰¯Âˆ‰ :Í·È‰‡Ó .Í˙·‰‡ ·Â¯· :Í·È‰‡Ó ÈÂ·È¯· .§19g ,„¯ :‰‡¯ .ÈÂÂÈˆÎ Ô‡Î ˘Ó˘Ó ¯Â˜Ó‰˘

˙¯ÂˆÎ „Â˜È‰ .'·»‰‡Ó' „˜ÂÓ ¯ÂˆÈÏ‡ ˙¯Â„‰Ó· Í‡ .61 ¯ÂË ,Ï‚ÈÙ˘ ˙¯Â„‰Ó ,'ÔÓÂ‡ ·‰‡ÈÂ' ‰‡¯ .È¯ÈÏÈ˜‰ Ïˆ‡

ÂÈÈ‰„ Z (· ,·Ï ÌÈ¯·„) '‡˘„ ÈÏÚ Ìƒ̄ÈÚ˘Î' ‰ÂÂ˘‰ Z ÌÈÏ‚¯ ÈÓ˘‚ :ÌÈÏ‚¯ È¯ÈÚÒ .177 .·È˙Î‰ ÈÙ ÏÚ ˜ÒÙ‰

'ÏÂÚ' ˘¯Â˘Ï .Í˙Â‡ Á·˘ÓÂ ‡˘Ó‰ Ï‰˜‰ ˙‡ ≈̃»‰ :Í‡˘Ó ÏÂÚ .˙¯ˆÚ ÈÈÓ˘Â ˙ÂÎÂÒ È¯Á‡ ÌÈ„¯ÂÈ‰ ÌÈÓ˘‚‰

È¯ÈÚ˘ ˙‡ ÍÏ·˜· :Í‡˘Â· ÌÈ¯ÂÙÈÎ‰ ÌÂÈ È¯ÈÚÒ .178 .„ÂÚÂ (‡È ,Ó Â‰ÈÚ˘È) 'Ï‰È ˙ÂÏÚ' :‰‡¯ ,‰˜‰ ÔÂ˘ÏÓ

.(‡ ,„ ‡ÓÂÈ ,‰˘Ó :‰‡¯) ÌÈ¯ÂÙÈÎ‰ ÌÂÈ· ÌÈ·¯˜‰ ˙‡ËÁ‰
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E¬‡Èƒ… ¿̆«‰¿a ˙»a«L ˙BÏ¬‡¿LƒÓ È≈̃¿tÂÀÒ

180E¬‡Èƒ… ¿̆pƒÓ ÌƒÈ«Ó ˙BÏ¬‡¿LƒÓ¿Ï ÌÈƒ̄e„¿Ò

E¬‡Èƒ… ¿̆ ı∆̄∆‡¿Ï ˜È≈t«z¿Òƒ‰¿a ¯∆„≈Ò

E¬‡Èƒa¿Á«‰¿a Ì»̇BÏBÚ È≈̄¿ÙƒÒ

E¬‡e·¿̇ƒÏ E¿̄∆̄BÚ¿a ÊBÚ ˙B¯¿ËƒÓ ˙«Á¿Óƒ…˘

E¬‡Èƒ·¬‰«a Ì»̇B‡ Ì»̂ ¿̄«‡ ˙«ÓeÒ

<·Â˙>ÎÎ˙ÂÈÚ ÌÈÓ ÈÏÁ ı¯‡ ‰·ÂË ı¯‡ Ï‡> Í‡È·Ó ÍÈ<‰>Ï‡ 'ÈÈ ÈÎ :(Ê ,Á ÌÈ¯·„)

<¯‰·Â ‰Ú˜·· ÌÈ‡ˆÈ ˙Ó‰˙Â

185Ì»L ˙BÏ¬‡¿LƒÓ È≈„e¬Ú

Ì»L¿‚Â»Ù¿a ÔB„»‡ ˙«nÂÀÚ

Ì»LÈƒ̄¿Ù«‰¿Ï ¯»Ë»Ó È≈Ùe¯¬Ú

ÌÈ≈L¿∆‡ ‡G „«Ú È≈Ó¿ÏBÚ „«Ú

Ì≈L»̄≈‰¿Ï Ì»̄¿ÎƒÊ ˜»̃¿Ùƒ· È≈„¿ÓBÚ

190Ì≈LÈƒ̄B‡ ÌƒÈ«ÓBÈ¿Â ÌBÈ ‚∆BÚ

Ì≈L¿c«Á¬‡ ÌÈƒÓ»L¿b Ô«z«Ó¿a ¯e·¬Ú

Ì≈L»Â „»È ˙BË¿ƒa ‰∆Ë»pƒÈ Ô≈Á Ì∆‰È≈Ï¬Ú

ÒÂ¯ÈÒ· ,'È˜ÙÂÒÓ' = ‰‡¯Î :È˜ÙÂÒ .Â˜ÙÂÒ Ì‰Ï˘ ˙·˘‰ ÈÎ¯Âˆ˘ ,Ï‡¯˘È È· :˙·˘ ˙ÂÏ‡˘Ó È˜ÙÂÒ .179

.Í˙Â‡ ÌÈÁ·˘ÓÂ ÌÈ‡˘Ó Ì‰˘Î :Í‡È˘‰· .§52s ,ÒÂÈÊ‚ :‰ÂÂ˘‰ .ÔÂÎÈËÒÂ¯˜‡‰ Í¯ÂˆÏ ˙ÈÏÈÁ˙‰

˜ÈÙ˙Ò‰· ¯„Ò .181 .ÌÈÚ‰ ÔÓ (ÌÈ„¯ÂÈ‰) ÌÈÓ˘‚‰ ˙ÏÈ‡˘Ï ÌÈÎ¯Ú :Í‡È˘Ó ÌÈÓ ˙ÂÏ‡˘ÓÏ ÌÈ¯Â„Ò .180

È· Ï˘ Ìˆ¯‡ ‡È‰˘ ,Ï‡¯˘È ı¯‡Ï ÈÂÈÎ ‰‡¯Î :Í‡È˘ ı¯‡ .Ï‡¯˘È ı¯‡Ï ‰ÁÂÂ¯Â ¯„Ò ˜ÙÂÒÈ˘Î :Í‡È˘ ı¯‡Ï

ÊÓÂ¯ ÔËÈÈÙ‰ :Í‡È·Á‰· Ì˙ÂÏÂÚ È¯ÙÒ .182 .(Â ,‚Î ˙È˘‡¯·) 'ÌÈ‰Ï‡ ‡È˘' ‡¯˜‰ ,Ì‰¯·‡ È‡ˆ‡ˆ ,Ï‡¯˘È

È·Ï ÈÂÈÎ :Í‡Â·˙ .(Â ,ÊÏ ·ÂÈ‡) 'ÂÊÚ ˙Â¯ËÓ Ì˘‚Â' ÈÙ ÏÚ :ÊÂÚ ˙Â¯ËÓ .183 .ÌÈ¯ÂÙÈÎ‰ ÌÂÈ Ï˘ ‡ËÁ ˙¯ÙÎÏ

Z Ì‰Ï ˙„ÚÂÈÓ‰ ı¯‡‰ :Ìˆ¯‡ ˙ÓÂÒ .184 .(‚ ,· Â‰ÈÓ¯È) '‰  ̇ ‡Â·˙ ˙È˘‡¯ 'ÈÈÏ Ï‡¯˘È ˘„˜' ÈÙ ÏÚ ,Ï‡¯˘È

˘Â¯ÈÙ· ‰‡¯ :Ì˘ .ÌÈÓ˘‰ ÔÓ Ì˘‚‰ ˙ÏÈÙ˙ ('È„ÂÚ') È·ÈÂÁÓ :Ì˘ ˙ÂÏ‡˘Ó È„ÂÚ .185 .51 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯

È„Î :Ì˘È¯Ù‰Ï ¯ËÓ ÈÙÂ¯Ú .187 .'‰ ('˙ÓÂÚ') ÈÙÏ ÏÏÙ˙‰Ï Ì‡Â·· :Ì˘‚ÂÙ· ÔÂ„‡ ˙ÓÂÚ .186 .157 ¯ÂËÏ

.‰ÓÂ„ÎÂ (· ,·Ï ÌÈ¯·„) 'ÈÁ˜Ï ¯ËÓÎ Û¯ÚÈ' ÔÓ ‰¯ÂÊ‚‰ ÏÂÚÙ ˙¯Âˆ :ÈÙÂ¯Ú .¯ËÓ ÈÓ Ì‰Ï ˜ÈÚÈÂ ˘È¯ÙÈ ‡Â‰˘

.Ô"Â‰ ˙ÚÏ·‰ ‡Ï· ‰‡¯Î ÏÚÂÙ‰ .ÌÁÎ˘‡ ‡Ï :ÌÈ˘‡ ‡Ï .ÊÈ ,‰Ó Â‰ÈÚ˘È ÈÙ ÏÚ ÛÂ¯Èˆ‰ :„Ú ÈÓÏÂÚ „Ú .188

ÌÂÈ ‚ÂÚ .190 .ÛÂÙˆÂ ˜Â˜Ù ÌÂ˜Ó· ‰ÏÈÙ˙Ï ÌÈ„ÓÂÚ‰ ,Ï‡¯˘È È· :˜˜Ù· È„ÓÂÚ .189 .§3b ,„¯ :‰ÂÂ˘‰

‡Â‰ '‰ :Ì˘È¯Â‡ .165 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :ÌÈÓÂÈ .„ÂÁÏ ˙¯ˆÚ ÈÈÓ˘Â ˙·˘ ‚ÂÚÂ „ÂÁÏ ˙·˘‰ ÌÂÈ ‚ÂÚ :ÌÈÓÂÈÂ

ÔÁ Ì‰ÈÏÚ .192 .ÌÈÓ˘‚ ˙„¯Â‰· Ì˙Â‡ ‰ÈÁ‡Â ˘„Á‡˘ È„Î :Ì˘„Á‡ ÌÈÓ˘‚ Ô˙Ó· ¯Â·Ú .191 .¯·„Ó‰

.(‡Î ,ËÏ ˙È˘‡¯·) '¯‰Ò‰ ˙È· ¯˘ ÈÈÚ· ÂÁ Ô˙ÈÂ „ÒÁ ÂÈÏ‡ ËÈÂ' ÈÙ ÏÚ ÈÂËÈ·‰ :‰ËÈ
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<Í‡È·> <„>È <Ï>Ú <·Â˙>ÎÎÌ˘Â „È È˙ÓÂÁ·Â> È˙È·· Ì‰Ï È˙˙Â :(‰ ,Â Â‰ÈÚ˘È)

<˙¯ÎÈ ‡Ï ¯˘‡ ÂÏ Ô˙‡ ÌÏÂÚ Ì˘ ˙Â·ÓÂ ÌÈ·Ó ·ÂË

¯«hÂÀ »̄pÂÀ̂¿Ó ‚∆Ï∆t

¯«Ë»pƒ‰¿Ï «̄‚√‡Â»È BÊeL¿̄Èƒt

195¯»Ë¿LƒÓ¿a ‰»z«Ú ÌÈƒÁ»̄¿t

¯«h«Ú¿Ï ÊBÚ ˙«̄e¯¿t

¯»hÂÀÚ¿Ó ÊBÚ¿a ¯eL»Ï e»t

¯«h«Ú¿̇ƒ‰¿Ï ‚»Á∆a ‰»Ï»Ú Èƒk ÂÈ»„ewÈƒt

¯«Ë¿LÂÀÈ Ì∆Î¿̄«t¿ÒƒÓ ÔB„¿̃ƒt

200¯»Ë»Ó ˙«ÏÈƒ‡¿Lƒa ‰∆Ï¬Ú«z Èƒk Ì∆Î¿̇«cÂÀ̃¿t

<·Â˙>ÎÎ¯ËÓÂ ÌÈÊÈÊÁ ‰˘Ú 'ÈÈ ˘Â˜ÏÓ ˙Ú· ¯ËÓ> 'ÈÈ (!) ˙‡Ó ÂÏ‡˘ :(‡ ,È ‰È¯ÎÊ)

<‰„˘· ·˘Ú ˘È‡Ï Ì‰Ï Ô˙È Ì˘‚

ÌÈƒ̄»a¿Lƒ «ÁBkƒÓ ÌBi«‰ ÌÈƒÓ»̂

ÌÈƒ̄»a ·≈Ï¿a ¯∆L¬‡ ÌÈƒ̄eˆ

ÌÈƒ̄»̃ ÌƒÈ«Ó ˙B˜¿L«‰¿Ï ‰≈e«̂

‡·ÂÓ‰) È ,‰Ò ÌÈÏ‰˙ ÈÙ ÏÚ ˙ÂÂ˘Ï‰ .˙Â¯ÂÈˆ Í¯„ ÂÈÓÈÓ ˙‡ „È¯ÂÓ‰ ÈÓÈÓ˘‰ ÌÈÓ‰ ¯ˆÂ‡ :¯ÂˆÓ ‚ÏÙ .193

:¯Ë‰Ï ¯‚‡ÂÈ ÂÊÂ˘¯ÈÙ .194 .'‰ È„È ÏÚ ¯Ó˘ :¯ËÂ .(84 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯) Á ,·Ó ÌÈÏ‰˙Â (80 ¯ÂË È¯Á‡

.(Ë ,ÂÎ ·ÂÈ‡) 'ÂÚ ÂÈÏÚ Ê˘¯Ù' ÈÙ ÏÚ ,ÌÈÚ ˙Ú‰ ÂÈÈÚ :ÂÊÂ˘¯ÈÙ .Â¯Ó˘ÈÈÂ ÂÙÒ‡≈È ÈÓÈÓ˘‰ ¯ˆÂ‡‰ Ï˘ ÂÈÚ

˙Á˙ ÂÈÈ‰ ,'‰ ¯Ë˘Ó· ‰˙Ú ˙ÚÏ ÌÈ¯ÂÓ˘ ÌÈÁÓˆ‰ ,ı¯‡‰ ÈÙ ÏÚ Ì˙ÚÙÂ‰ ÈÙÏ :¯Ë˘Ó· ‰˙Ú ÌÈÁ¯Ù .195

¯ÂË ,'È¯· Û‡') '¯ËÚÏ ‡È‚ Ì· ÌÈ·‡' Ì‚ ‰ÂÂ˘‰Â .ı¯‡‰ ˙‡ Ì· ¯ËÚÏ È„Î :¯ËÚÏ ÊÂÚ ˙¯Â¯Ù .196 .ÂÂËÏ˘

˙ÂÙˆÏ ÂÙ Ï‡¯˘È È· :¯ËÂÚÓ ÊÂÚ· ¯Â˘Ï ÂÙ .197 .31 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z ı¯‡Ï ÈÂÈÎ :ÊÂÚ ˙¯Â¯Ù .(2

˙¯ˆÚ ÈÈÓ˘· Â˙ÂÎÏÓ ‡ÒÎ ÏÚ ·˘ÈÈ˙‰Â ‰ÏÚ ¯˘‡Î :¯ËÚ˙‰Ï ‚Á· ‰ÏÚ ÈÎ ÂÈ„Â˜ÈÙ .198 .ÊÂÚ ¯˙ÎÂÓ‰ '‰·

¯ÙÒÓ :¯Ë˘ÂÈ ÌÎ¯ÙÒÓ ÔÂ„˜Ù .199 .Ô‰ÈÏÚ ÂÂËˆ˘ ÂÈ„Â˜ÈÙ Ì‰˘ ,Ï‡¯˘È È· ˙ÂÏÈÙ˙· ¯‡Ù˙‰ÏÂ ¯ËÚ˙‰Ï

.„ÂÚÂ (Ë ,„Î '· Ï‡ÂÓ˘) 'ÌÚ‰ „˜ÙÓ ¯ÙÒÓ' ÈÙ ÏÚ ˙ÂÂ˘Ï‰ ÛÂ¯Èˆ :ÌÎ¯ÙÒÓ ÔÂ„˜Ù .¯Ë˘· Ì˘ ≈̄È ÌÎ„˜ÙÓ

.ÌÈÓ˘‚‰ ˙ÏÈ‡˘ ˙ÂÎÊ· ÌÎ˙„Â˜Ù ˙Ú '‰ ˙·˘ÁÓ· ‰ÏÚ˙ ¯˘‡Î :¯ËÓ ˙ÏÈ‡˘· ‰ÏÚ˙ ÈÎ ÌÎ˙„Â˜Ù .200

ÌÈ¯·˘ ,(103 ¯ÂË ‰ÂÂ˘‰) ÌÈ¯ÂÙÈÎ‰ ÌÂÈ· Ì˙Â˘Ù ˙‡ ÂÈÚ˘ ,Ï‡¯˘È È· :ÌÈ¯·˘ ÁÂÎÓ ÌÂÈ‰ ÌÈÓˆ .201

¯˘‡ ÌÈÚÏÒÏ ‡È‰ ‰ÂÂÎ‰˘ ÈÏ ‰‡¯ :ÌÈ¯· ·Ï· ¯˘‡ ÌÈ¯Âˆ .202 .·¯ÂÁ‰ ÈÙÓ ÁÂÎ ¯ÒÂÁÓ ÌÂÈ‰ ÌÈ‡ÏÂ

‰‡¯ .Ì‰· ÌÈ·ÂˆÁ‰ ÌÈÓ‰ ˙ÂÈÈÚÓÏ ÏÓÒ Ì‰ ÌÈ¯Âˆ‰ ‰Ê‰ ˘Â¯ÈÙ‰ ÈÙÏ .(„ ,ËÏ ·ÂÈ‡ ‰ÂÂ˘‰ Z 'ÌÈ¯·') ˙Â„˘·

'ÌÈ¯Âˆ' ‡‰È Ê‡Â ,(‡ ,‚Ú ;„ ,„Î ÌÈÏ‰˙ ‰ÂÂ˘‰) ··Ï‰ È¯· Ï‡¯˘È È·Ï ‰ÂÂÎ‰ ÈÏÂ‡Â .126 ,83 ÌÈ¯ÂËÏ ÌÈ˘Â¯ÈÙ·

,Ê ‰˘¯Ù ‰·¯ ¯˙Ò‡) '(Ë ,‚Î ¯·„Ó·) Â‡¯‡ ÌÈ¯ˆ ˘‡¯Ó ÈÎ '‡˘ ÌÈ¯ÂˆÏ Ï‡¯˘È ÂÏ˘Ó' :‰‡¯ .Ï‡¯˘ÈÏ ÈÂÈÎ

.153 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :ÌÈ¯˜ ÌÈÓ .203 .(ÂÈÈÚ· Ê·ÈÂ ‰"„
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ÌÈƒ̄eÁ«a«Ï «ÚÈƒt¿L«‰¿Ï ‰»„È≈̂

205ÌÈƒ̄¿n«L¿Ó ¯∆̂∆a e»̃¿k ‰»Ùe¯¿̂

ÌÈƒ̄»Ú¿L ˙∆·∆L d»a e‡¿aÂÀ̂

ÌÈƒ̄¿ÓBL ˙»a«L Ï«Á«pƒÓ Ì»̇‡≈̂

ÌÈƒ̄»‰∆‰ ˙«Ù»h«‰¿a ‰∆Ï¬Ú«z Ì»̇»Ï¬‰«̂

<Í‡È·> <„>È <Ï>Ú <·Â˙>ÎÎÒÈÒÚ ÌÈ¯‰‰> ÂÙËÈ ‡Â‰‰ ÌÂÈ· ‰È‰Â :(ÁÈ ,„ Ï‡ÂÈ)

ÔÈÚÓÂ ÌÈÓ ÂÎÏÈ ‰„Â‰È È˜ÈÙ‡ ÏÎÂ ·ÏÁ ‰ÎÏ˙ ˙ÂÚ·‚‰Â

<ÌÈË˘‰ ÏÁ ˙‡ ‰˜˘‰Â ‡ˆÈ 'ÈÈ ˙È·Ó

E¿̂¿Ù∆Á È≈Ó¿ÓBÊ¿Ï ÔBˆ»̄¿a ıBÙ¿̃

210E¿̂Èƒa¿̄«‰¿a E¿L¿ÙB Ô«‚¿a Ì»̇»lÈƒ‰¿̃

E¿̂Èƒc Ï«‰«̂¿a Ì»̇»̂Èƒc ÏB˜

E¿̂ÈƒÏ¬Ú«Ó ˙«Á¿Óƒ…˘ ·BL¿̃

E¿̂∆̂BÙ¿a ¯≈Ú»Ò ÌÈƒBÓ¿„«̃

E¿̂∆t«¿a {·} ÌÈ≈ÓB¯¬‡ E¿̇ »MÂÀ„¿̃

215E¿̂¿·ƒ̄ ÌÈƒ¿ÎBL Ï≈‰«̃

È· ˙Â˜ Ê‡Ó :ÌÈ¯Ó˘Ó ¯ˆ· Â˜Î ‰ÙÂ¯ˆ .205 .Ï‡¯˘È È¯ÂÁ·Ï ÂÈÈ‰ :ÌÈ¯ÂÁ·Ï .ÚÙ˘· ˙˙Ï :ÚÈÙ˘‰Ï .204

‰ÂÏ‡ ˙¯Ó‡ ÏÎ' ÈÙ ÏÚ ,‰¯Â˙Ï ÈÂÈÎ :‰ÙÂ¯ˆ .˘„Â˜‰ ˙„Â·Ú È·‚Ï ‰È˙ÂÂˆÓ ˙‡ ÌÈ¯ÓÂ˘ Ì‰ ,‰¯Â˙‰ ˙‡ Ï‡¯˘È

ÔÂ˘Ï :¯ˆ· .(·Î ,Á Ì˘) 'ÂÎ¯„ ˙È˘‡¯ È˜ 'ÈÈ' ÈÙ ÏÚ ,‰¯Â˙Ï ÊÓÂ¯ ÔÈÈ˜ ÔÂ˘Ï :Â˜Î .„ÂÚÂ (‰ ,Ï ÈÏ˘Ó) '‰ÙÂ¯ˆ

˙·˘ ‰· Â‡·Âˆ .206 .(39 'ÓÚ) ÂÎ ÌÈ¯·„ È¯ÙÒ :‰‡¯ .(Ê ,·Î '· Ï‡ÂÓ˘) 'ÈÈ ‡¯˜‡ ÈÏ ¯ˆ·' ÈÙ ÏÚ ,‰ÏÈÙ˙

:ÌÈ¯ÓÂ˘ ˙·˘ ÏÁÓ Ì˙‡ˆ .207 .Ï‚¯‰ ˙Ú· ˘„˜Ó‰ È¯Ú˘· ˙·˘ÏÂ ('‰· Â‡·Âˆ') ÛÒ‡‰Ï ‰· ÂÂËˆ :ÌÈ¯Ú˘

.˙·˘ ˙ÏÁ ÂÓÎ :˙·˘ ÏÁ .265 ,171 ÌÈ¯ÂË ‰ÂÂ˘‰ .˙·˘‰ ÌÂÁ˙Ï ıÂÁÓ ‰‡ÈˆÈ ¯ÂÒÈ‡Ï ‰‡¯Î ÊÓ¯‰

.'ÂÎÂ ÒÈÒÚ ÂÙËÈ ÌÈ¯‰‰˘ ÍÎÏ ÌÂ¯‚˙Â ‰ÓÈÓ˘‰ ‰ÏÚ˙ Ì˙ÏÈÙ˙ :ÌÈ¯‰‰ ˙ÙË‰· ‰ÏÚ˙ Ì˙Ï‰ˆ .208

‰ÂÂ˘‰ .(Á ,· ÌÈ¯È˘‰ ¯È˘) '˙ÂÚ·‚‰ ÏÚ ıÙ˜Ó' ÈÙ ÏÚ ‰‡¯Î ÏÚÂÙ‰ .·ÂË‰ ÍÂˆ¯· ÚÙÂ‰ :ÔÂˆ¯· ıÂÙ˜ .209

˙Â‡·' ÈÙ ÏÚ ÈÂÓÈ„‰ :ÍˆÈ·¯‰· Í˘ÙÂ Ô‚· Ì˙ÏÈ‰˜ .210 .ÍÂˆ¯ È˘ÂÚ Ï‡¯˘È È· :ÍˆÙÁ ÈÓÓÂÊ .57 ¯ÂË Ì‚

= '˘Ù' ÌÈ˘¯Â˘‰ ˙Ï·˜‰ È„È ÏÚ ˜ÊÂÁÓ ˜ÂÒÙÏ ¯˘˜‰ .(· ,‚Î ÌÈÏ‰˙) 'ÈÏ‰È ˙ÂÁÓ ÈÓ ÏÚ ÈˆÈ·¯È ‡˘„

ÈÙ ÏÚ ,‚Á‰ ˙ÁÓ˘ ˙Ï‰ˆ· ı¯Ù˙Ó Ì˙ÁÓ˘ ÏÂ˜ :ÍˆÈ„ Ï‰ˆ· Ì˙ˆÈ„ ÏÂ˜ .211 .˙·˘Ï ÌÈÊÓÂ¯ Ì‰È˘˘ ,'ÁÂ'

˙ÁÓ˘ ÏÂ˜Ï ·˘˜‰ :ÍˆÈÏÚÓ ˙ÁÓ˘ ·Â˘˜ .212 .„ÂÚÂ (ÂËy„È ,ÊË ÌÈ¯·„) 'ÁÓ˘ Í‡ ˙ÈÈ‰Â ...Í‚Á· ˙ÁÓ˘Â'

.Ï‡¯˘È È·ÈÂ‡Ï ‰‡¯Î Ô‡Î ‰ÂÂÎ‰ .(Î ,ÁÈ ·ÂÈ‡) '¯Ú˘ ÂÊÁ‡ ÌÈÓ„˜Â' ÈÙ ÏÚ :¯ÚÒ ÌÈÂÓ„˜ .213 .ÊÈÏÚ‰ ÍÓÚ

.Í˘„Â˜ ‰Â Ï‡ ,Íˆ¯‡ ÈÎÂ˘ ,Ï‡¯˘È È· ˙‡ Ï‰˜‰ :Íˆ·¯ ÌÈÎÂ˘ Ï‰˜ .215 .Ì˙Â‡ Í„ÈÓ˘‰· :ÍˆˆÂÙ·
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E¿̂ ¿̄«‡ E¿̇Bˆ¿̄ƒa „B„¿Ó Ì»̇»̂Èƒ·¿̃

<·Â˙>ÎÎ<·˜ÚÈ ˙Â·˘ ˙·˘> Íˆ¯‡ 'ÈÈ ˙Èˆ¯ :(· ,‰Ù ÌÈÏ‰˙)

ÈƒÁ¿ÎB ÌÈƒ̄¬Ú»z¿Òƒn«‰ ÌÈƒ·Èƒ·¿̄

ÈƒÁ¿·ÈƒÊ ˙«·»̄¿̃«‰ ÈƒÚÈƒ·¿Lƒa ÌB˜¿̄

ÈƒÁÈƒÂ¿̄«Ó ‚e¬Ú«z ı≈a«̄

220ÈƒÁÈƒ…˘ Ì∆L∆b Ô»LBL ÛBˆ¿̄

ÈƒÁBÎ ‰≈ÚBˆ Le·¿Ï ˙«Ó¿̃ƒ̄

ÈƒÁ¿„ƒz Ï«‡¿Â LB·¿Ï Ì»̄

ÈƒÁ¿wƒÓ ˙«‡e·¿z ˙ÈƒL‡≈̄

ÈƒÁ¿̃ƒÏ ¯«Ë¿nƒÓ ‰Â≈e«̄

<Í˙¯Â>˙· <·Â˙>ÎÎ<È˙¯Ó‡ ÏËÎ ÏÊ˙ ÈÁ˜Ï> ¯ËÓÎ ÛÂ¯ÚÈ :(· ,·Ï ÌÈ¯·„)

225E¬Ú»h«Ó Ë∆̃∆L¿a ÌÈƒ·»L

E¬Ú¿Êƒb ·∆L∆¿a eÈ¿ÁƒÈ¿Â ·È≈·BL

E¬Ú»c«Ó È≈Ú¿„BÈ ˙Èƒ̄È≈‡¿L

E¬ÚB ¿̄Ê L«c¿̃ƒÓ¿a Ô≈k«L

ÌÈ¯˘˜˙Ó‰ ÌÈÓ˘‚‰ ˙‡ :ÈÁÎÂ ÌÈ¯Ú˙ÒÓ‰ ÌÈ·È·¯ .217 .˙ÂÈÂÏ‚‰ ıÂ·È˜ ˙‡ ÌÈÈ˜Â Ú·˜ :„Â„Ó Ì˙ˆÈ·˜ .216

ÔÂ˘ÏÎ ‰‡¯Î Ô‡Î ˘Ó˘Ó :ÌÂ˜¯ .218 .(· ,·Ï ÌÈ¯·„) 'ÌÈ¯ÈÚ˘'Ó Ô‰ '‰¯ÚÒ'Ó Ô‰ Ì˘-¯ÂÊ‚ :ÌÈ¯Ú˙ÒÓ .È·È·Ò

ÌÂÈ· ÏÁ˘ ,È·¯˜ ˙·¯˜‰ ÔÓÊ· :ÈÁ·ÈÊ ˙·¯˜‰ ÈÚÈ·˘· .‰ÊÚÂ ‰¯ÂÙËÓ ‡È‰ 'ÌÈ·È·¯ ˙ÓÈ˜¯' ;‰Î‰Â ‰ÈÈ˘Ú

.§28aa ,„¯ :‰‡¯ È¯È·Á˙‰ ‰·ÓÏ .ÁÈÂÂ¯Ó‰ ‚ÂÚ‰ ÌÂÁ˙· ÈˆÈ·¯‰ :ÈÁÈÂ¯Ó ‚ÂÚ˙ ı·¯ .219 .ÈÚÈ·˘‰

˙ÒÎÏ ÁÏ˘ :ÈÁÈ˘ Ì˘‚ Ô˘Â˘ ÛÂˆ¯ .220 .(‚È ,Á Â‰ÈÚ˘È) '‚Ú ˙·˘Ï ˙‡¯˜Â' ÈÙ ÏÚ ,˙·˘Ï ÊÓ¯ :‚ÂÚ˙

ÔÂ˘Ï :ÈÁÈ˘ .23 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :Ô˘Â˘ .Ì„Ú· ‰ÏÏÙ˙‰ ‡È‰˘ ÌÈÙÂˆ¯ ÌÈÓ˘‚ Ï‡¯˘È

,‚Ò Â‰ÈÚ˘È) 'ÂÁÎ ·¯· ‰Úˆ Â˘Â·Ï· ¯Â„‰ ‰Ê' ÈÙ ÏÚ ,˙Ú·Â¯Ó ˙ÂÎÈÓÒ :ÈÁÂÎ ‰ÚÂˆ ˘Â·Ï ˙Ó˜¯ .221 .‰ÏÈÙ˙

ÂÈÈ‰ :ÈÁ˜Ó ˙‡Â·˙ ˙È˘‡¯ .223 .ÈÁ„˙ :ÈÁ„˙ .'˘«·Ï' ÌÂ˜Ó· ,ÈÂÂÈˆ ˙¯Âˆ :˘Â·Ï .'‰Ï ÈÂÈÎ :Ì¯ .222 .(‡

¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ .Ï‡¯˘È È·Ï Ì‚ ÊÓÂ¯ '˙‡Â·˙ ˙È˘‡¯' .ÈÏ˘ Á˜Ó‰ ˙‡ ‰· ‰˘ÂÚ È‡˘ ˙Á·Â˘Ó‰ ‰‡Â·˙‰

:ÈÁ˜Ï ¯ËÓ .(239 ¯ÂËÏ ˘Â¯ÈÙÏ ‰ÂÂ˘‰) Á˜ÂÏÂ Ï·˜Ó È‡˘ Í¯ËÓ· ÁÓˆ‰Â ‰ÂÂ¯ :ÈÁ˜Ï ¯ËÓÓ ‰ÂÂ¯ .224 .183

.'ÈÁ˜Ó' ÔÓ „È‰ ·˙Î· Ô˜Â˙Ó :ÈÁ˜Ï .(187 ¯ÂËÏ ˘Â¯ÈÙÏ ‰ÂÂ˘‰) · ,·Ï ÌÈ¯·„ ÈÙ ÏÚ ˙ÂÂ˘Ï‰ ÛÂ¯Èˆ

:·È·Â˘ .226 .ÂÏ˘‰Â Ë˜˘‰ (210 ¯ÂË ‰ÂÂ˘‰) Í‚· ÌÈ·˘ÂÈÂ ÌÈ·˘‰ Ï‡¯˘È È· ˙‡ :ÍÚËÓ Ë˜˘· ÌÈ·˘ .225

˙„¯Â‰Â ÁÂ¯‰ ˙·˘‰ ˙¯ÊÚ· ÂÈÁÈ ('ÍÚÊ‚') ÍÓÚÂ :ÍÚÊ‚ ·˘· ÂÈÁÈÂ .228 ¯ÂË· 'ÔÎ˘'Ï ÏÈ·˜Ó‰ ,˙ÂÈÂÏ‚ ıÂ·È˜Ï ÊÓ¯

Ô‡Î ˘Ó˘Ó ÛÂ¯Èˆ‰ .(„ ,‡ Ï‡È„) 'Ú„Ó ÈÈ·ÓÂ ˙Ú„ ÈÚ„  ÈÂ' ÈÙ ÏÚ ÔÂ˘Ï‰ :ÍÚ„Ó ÈÚ„ÂÈ ˙È¯È‡˘ .227 .Ì˘‚‰

.ÍÚÂ¯Ê ‰ÂÎ˘ ˘„˜ÓÏ ·È·ÒÓ :ÍÚÂ¯Ê ˘„˜Ó· .228 .Ï‡¯˘È È· ˙È¯‡˘Ï ÈÂÈÎÎ



80* Michael Rand

E¬Ú»c«Ó¿a ÔBiƒ̂ ÂÈ≈l«L

230E¬ÚÈƒ̂¿Ó«‰¿a Ô∆„≈Ú¿a d»̇»Áe¿Ó ˙«·ÈƒL

E¬ÚÈƒt¿L«‰¿a Ìe¯ ¯∆Ù∆L

E¬Ú¿̄«Ê ¯«Ë¿nƒÓ ˜≈z«Ó Ì∆Á∆Ï ÏÈƒ·¿L

<Í‡È·> <„>È <Ï>Ú <·Â˙>ÎÎ˙‡ Ú¯Ê˙ ¯˘‡> ÍÚ¯Ê ¯ËÓ Ô˙Â :(‚Î ,Ï Â‰ÈÚ˘È)

‰Ú¯È ÔÓ˘Â Ô˘„ ‰È‰Â ‰Ó„‡‰ ˙‡Â·˙ ÌÁÏÂ ‰Ó„‡‰

<·Á¯ ¯Î ‡Â‰‰ ÌÂÈ· ÍÈ˜Ó

Ì∆Î¿̇‡Bˆ¿Óƒa ÌÈƒ„»‚¿Ó ˙«Ùe¯¿z

Ì∆Î¿̇«Ó¿„«‡ È≈Ú»h«Ó «̇eÎ¿z

235Ì∆Î¬‡¿̂Â»Ó¿a ÌÈƒÓ»iƒÓ ÌBÈ ‚e¬Ú«z

Ì∆ÎÈ≈„¿È ÔBÈ¿ÙÈƒ̄ ∆̃ÊBÁ Ba ˙≈z

Ì∆Î¿‚∆‚BÓ¿̇ƒ‰¿a ÈÈ«„»…˘ ˙B·e¿z

Ì∆ÎÈ≈̇B·¿LBÓ Ï»Î¿a ı∆Ù≈Á e‡¿̂¿Óƒz

Ì∆Î¬Á¿̃ƒÏ ‰»„È≈̂ ˙«ÙÈƒ̄¬Ú«z

240Ì∆ÎÈ≈Ó¿Lƒb Ô«z«Ó ˙»a«L «̇BÚ ˙≈Ú¿a Ï«fÈƒz

‰ÂÂ˘‰ Z Ô„ÂÚÓ‰ Í‚· ‰ÁÂ‰ ‰˙·È˘È ˙‡ ÍÂÎ· :ÍÚÈˆÓ‰· Ô„Ú· ‰˙ÁÂÓ ˙·È˘ .230 .ÁÓ˘ :ÂÈÏ˘ .229

.'ÚˆÓ' ÔÓ Ì˘-¯ÂÊ‚ ÏÚÂÙ‰ :ÍÚÈˆÓ‰· .Ô„Ú Ô‚Ï ‡˜ÂÂ„ Â‡ÏÂ ,Ï‡¯˘È ı¯‡Ï Ô‡Î ‰ÂÂÎ‰ .ÏÈ·˜Ó‰ 210 ¯ÂË

Á˙ÙÈ') '¯Ù˘ ˙ÏÈÊ' Ì‚ ‰ÂÂ˘‰ ¯Ù˘ ÔÂ˘ÏÏ .(‚È ,ÂÎ ·ÂÈ‡) '‰¯Ù˘ ÌÈÓ˘ ÂÁÂ¯·' ÈÙ ÏÚ ÈÂËÈ·‰ :ÌÂ¯ ¯Ù˘ .231

.204 ¯ÂË ‰ÂÂ˘‰ Z ÚÙ˘· Ì˘‚ Í˙˙· :ÍÚÈÙ˘‰· .'ÌÈÓ˘‰ (ÔÓ)' ‰‡¯Î Â˙ÂÚÓ˘Ó ‰Ê ÈÙ ÏÚÂ .(26 ¯ÂË ,'ı¯‡

:ÌÎ˙‡ÂˆÓ· ÌÈ„‚Ó ˙ÙÂ¯˙ .233 .ÛÂ¯Èˆ‰ ÔÂ¯Ê‚ ÏÚ „ÂÓÚÏ È„È· ÔÈ‡ Í‡ ,'ÌÁÏ ‰ËÓ' ‰‡¯Î :ÌÁÏ ÏÈ·˘ .232

Â‰ÏÚÂ ÏÎ‡ÓÏ ÂÈ¯Ù (ÂÈ‰Â :·È˙Î) ‰È‰Â' ÈÙ ÏÚ :˙ÙÂ¯˙ .ÌÎ˙‡ ‡ˆÓ˙ ı¯‡‰ ˙Â˙Ó È„È ÏÚ ‰‡·‰ ‰‡ÂÙ¯‰˘Î

ÈÚËÓ ˙ÂÎ˙ .234 .235 ¯ÂË ‰ÂÂ˘‰ Í‡ ,‰"Ï ˙¯Ê‚ Í¯„ ÏÚ ‰ÈÈË‰ :ÌÎ˙‡ÂˆÓ· .(·È ,ÊÓ Ï‡˜ÊÁÈ) '‰ÙÂ¯˙Ï

.‚Á‰ ‚ÂÚ˙ :ÌÈÓÈÓ ÌÂÈ ‚ÂÚ˙ .235 .ÏÈÚÏ„ ¯ÂË· 'ÌÈ„‚Ó ˙ÙÂ¯˙'Ï ÏÈ·˜Ó .ÌÎˆ¯‡ È‚ ˙ÚÈË :ÌÎ˙Ó„‡

:ÌÎÈ„È ÔÂÈÙÈ¯ ˜ÊÂÁ Â· ˙˙ .236 .60y57 'ÓÚ ,ÔÂ˘Ï È˜¯Ù :‰‡¯Â .(3 ¯ÂË ,'ÔÚÓ ˜ÈÙ‡') 'ÌÈÓÂÈÓ ÌÂÈ ˘Â˘' ‰ÂÂ˘‰

.§19i ,„¯ :‰ÂÂ˘‰ .„È˙Ú ˙¯Âˆ ÌÂ˜Ó· ˘Ó˘Ó‰ ¯Â˜Ó ‰‡¯Î :˙˙ .˙ÂÙ¯‰ ÌÎÈ„È ˙‡ '‰ ˜ÊÁÈ ‰Ê‰ ÌÂÈ·

'È„˘ ˙  ·Â˙ ÏÎ‡ÈÂ' ÈÙ ÏÚ ÛÂ¯Èˆ‰ :ÈÈ„˘ ˙Â·Â˙ .‰Ó„‡‰ ˙·Â˙Ó ÌÎ˙ÂÂ¯· :ÌÎ‚‚ÂÓ˙‰· ÈÈ„˘ ˙Â·Â˙ .237

ÌÈ·È·¯·' ÔÎÂ (‚È ,Ë ÒÂÓÚ) '‰‚‚ÂÓ˙˙ ˙ÂÚ·‚‰ ÏÎÂ' ÈÙ ÏÚ Ú·Â˘‰ ÈÂÓÈ„ :ÌÎ‚‚ÂÓ˙‰· .„ÂÚÂ (‚È ,·Ï ÌÈ¯·„)

ÔÎÂ (‚ ,Á Â‰ÈÚ˘È) 'ıÙÁ Â‡ˆÓ˙ ÌÎÓˆ ÌÂÈ·' ÈÙ ÏÚ ÈÂËÈ·‰ :ıÙÁ Â‡ˆÓ˙ .238 .(‡È ,‰Ò ÌÈÏ‰˙) '‰‚‚Ó˙

¯·„‰ :ÌÎÁ˜Ï ‰„Èˆ ˙ÙÈ¯Ú˙ .239 .'ÔÁ Â‡ˆÓ˙' ‡Â‰ Ô‡Î Â˘Â¯ÈÙ Í‡ ,(‚È ,Ì˘) 'ÍˆÙÁ ‡ÂˆÓÓ ...Â˙„·ÎÂ'

.ÌÎÏÎ‡Ó Ì‰˘ ÌÈÁÓˆ‰ ˙‡ Ï„‚Ó‰ Ì˘‚‰ ˙ÙÈ¯Ú ‡Â‰ (224 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z 'ÌÎÁ˜Ï') ÌÈÏ·˜Ó Ì˙‡˘

˜ÁÂ„ Ï˘· ‰‡¯Î ˙¯¯‚ ÏÚÂÙÏ ‡˘Â‰ ÔÈ· ÔÈÓ· ‰Ó‡˙‰‰ È‡ :ÌÎÈÓ˘‚ Ô˙Ó ˙·˘ ˙ÂÚ ˙Ú· ÏÊÈ˙ .240

.ÔÂÎÈËÒÂ¯˜‡‰
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<Í˙¯Â>˙· <·Â˙Î>ÎÎıÚÂ ‰ÏÂ·È ı¯‡‰ ‰˙Â Ì˙Ú·> ÌÎÈÓ˘‚ È˙˙Â :(„ ,ÂÎ ‡¯˜ÈÂ)

<ÂÈ¯Ù Ô˙È ‰„˘‰

[ËÈ‰¯]

<ÂÈ˙>Â·‡ È<‰>Ï‡Â ÂÈ<‰>Ï‡

˙B¯»Ù¬Ú L‡  ̄ Ï≈·≈z

˙B¯»t«k d»Ï ˙≈z ÈƒÈƒÓ¿Le ˙»a«L¿a

˙B¯¿ÙƒÏ¿Â ˙Ba¿̄ƒÏ d»̇ÈƒL

˙B¯»ÙBL ˙«ÚÈƒ̃¿̇ƒÏ E¿n«Ú eÎ¿̄¿̂ƒÈ Ï«‡¿Â

245˙Ba¿̄«‰¿Ï ÌÈƒL¿‚B¯

˙BaÂÀ̄¬‡ È≈„¬Ú Áe…˘»Ï <ÈƒÈƒÓ>¿Le <˙»a>«L¿a

˙B·»̄¬Ú≈Ó Ï≈a«̃

˙B·Bh«‰ ÌÈƒ»L Ú«·∆L¿k ˙BÂ¿̇«‰¿Ï Ì»̇»¿L

˙ÈƒL»z ÔBL‡ƒ̄»‰ Ì»„»‡ ‡»̄¿·Èƒ ¯∆L¬‡ ÌBi«k Ì»„È≈̂

250˙ÈƒL‡≈̄¿a «̇¿L BÓ¿k <ÈƒÈƒÓ>¿Le <˙»a>«L¿a

˙È˘‰ÏÏÓÂÈ· ı≈Ú Èƒ̄¿t

˙ÈƒL‡≈̄ ˙«‡e·¿z ˙«k¿̄ƒ·¿k

ı∆̄»‡»‰ È≈Ó¿È Ï»k „BÚ

‰˘Ú ‡Ï „Ú ¯Ó‡˘ ,ÏÎ ÈÙÏ ˙‡¯· ÏÎÓ ‰·È·Á˘ Ï‡¯˘È ı¯‡' :‰ÂÂ˘‰ .Ï‡¯˘È ı¯‡ :˙Â¯ÙÚ ˘‡¯ Ï·˙ .241

'Ï‡¯˘È ı¯‡ ÂÊ Ï·˙ ,˙Â¯·„Ó ÂÏ‡ ˙ÂˆÂÁÂ ,˙Âˆ¯‡ ¯‡˘ ÂÏ‡ ı¯‡ (ÂÎ ,Á ÈÏ˘Ó) Ï·˙ ˙Â¯ÙÚ ˘‡¯Â ˙ÂˆÂÁÂ ı¯‡

˙ÈÚ˙ „ÓÚÓ· ¯ÙÂ˘ ˙ÚÈ˜˙Ï ‰ÂÂÎ‰ :˙Â¯ÙÂ˘ ˙ÚÈ˜˙Ï ÍÓÚ ÂÎ¯ˆÈ Ï‡Â .244 .([70 'ÓÚ] ÊÏ ÌÈ¯·„ È¯ÙÒ)

˙·˘· ÌÈÓ˘Ï ‰ÏÈÙ˙ ˙Â·¯‰Ï ÌÈÏ‰˜ :'ÂÎÂ ˙Â·¯‰Ï ÌÈ˘‚Â¯ .246y245 .ÔÈËÈ˘‰ ÔÈ· ÌÂ˘¯ :˙Â¯ÙÂ˘ .¯Â·Èˆ

¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :˙Â·¯ÚÓ .'ÌÈÓ˘‰ ÔÓ (Ì˙ÏÈÙ˙ ˙‡) Ï·˜' :'‰Ï ‰ÈÈÙ :˙Â·¯ÚÓ Ï·˜ .247 .˙¯ˆÚ ÈÈÓ˘Â

.¯ÂË ÛÂÒÏ ÔÓÈÒ ÂÈ¯Á‡ ‡· „È‰ ·˙Î· :˙ÂÂ˙‰Ï .Ì‰ÈÏÚ ‰‡·‰ Ì˙˘ ÏÚ ¯ÂÊ‚Ï :˙ÂÂ˙‰Ï Ì˙˘ .248 .135

‰ÓÚË‰‰ È‡Ï .(‰Ï ,‡Ó ˙È˘‡¯·) '˙  ‡·‰ ˙  ·  Ë‰ ÌÈ˘‰ ÏÎ‡ ÏÎ ˙‡ Âˆ·˜ÈÂ' ÈÙ ÏÚ ÔÂ˘Ï‰ :˙Â·ÂË‰ ÌÈ˘ Ú·˘Î

,„È‰ ·˙Î· ÍÎ :˙È˘‰ÏÏÓÂÈ· .251 .ËÎ ,‡ ˙È˘‡¯· ‰ÂÂ˘‰ :'ÂÎÂ Ì„Èˆ .249 .§14bb ,„¯ :‰‡¯ ,‰ÚÈ„È·

.183 ¯ÂËÏ ˘Â¯ÈÙÏ ‰ÂÂ˘‰ Z Ï‡¯˘ÈÏ ÈÂÈÎ :˙È˘‡¯ ˙‡Â·˙ .252 .'˙ÈƒL»‰¿Ï BÓBÈ¿a' ˙ÂÈ‰Ï ÍÈ¯ˆ ‰‡¯ÎÂ

.‰˘‰ ˙ÂÂÚÏ ÊÓ¯ .·Î ,Á ˙È˘‡¯· :ı¯‡‰ ÈÓÈ ÏÎ „ÂÚ .253
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ı∆̄»‡ ˙Èƒ̄¿a Ì∆L∆b ˙B‡ <ÈƒÈƒÓ>¿Le <˙»a>«L¿a

255ı∆̄»‡»‰ ·∆̄∆̃¿a ‰»Î»̄¿a ÌÈƒ…˘

ı∆̄»‡»Ï ÌÈ≈Á«̄¿Ó

Ú«·∆L ˙«ÁÈƒ̇¿t ˙≈Á«

Ú«·B…˘ ·≈·B¿Ï <ÈƒÈƒÓ>¿Le <˙»a>«L¿a

Ú«a«…˘¿Ï BÊ ‰»»L EÈ∆̇BÎ¿̄ƒaƒÓ

260Ú»·»…y«‰ È≈¿L Ú«·∆L¿k

˘∆ÙBÁ¿Â ¯B¯¿c ‡Bˆ¿ÓƒÏ

L∆ÙB «ÚBb¿̄«Ó <ÈƒÈƒÓ>¿Le <˙»a>«L¿a

L∆Ù∆ ÌÈƒÚ¿·ƒL¿a e„¿̄»È BÓ¿k

L∆Ù∆ Ï»k „»Á∆‡¿k eÏ¿k¿ÏÂÀÎ¿È

265C»Ï¬‰«Ó ÌƒÈ«t¿Ï«‡ ˙«‡Èƒ̂¿È

C»ÏÈ≈Á¿a eÚ¿‚ƒÈ ‡G <ÈƒÈƒÓ>¿Le <˙»a>«L¿a

C»ÏÈƒÚB‰¿k BÓ»Ï ˙B·BË

C»Ï»b¿Ú«Ó Ô∆L∆c ÔeÙ¬Ú¿̄ƒÈ

Ïe·¿Ê ˙«ÚÈƒË ÔB¬Á

270Ïea Á«̄∆È¿a <ÈƒÈƒÓ>¿Le <˙»a>«L¿a

Ïe·¿È Ï»Î¿Â Ú«̄∆Ê

Ïe·¿b Ï»Î¿a eÁÈƒÏ¿̂«È

:'‰Ï ‰ÈÈÙ :Ú·˘ ˙ÁÈ˙Ù ˙Á .257 .'‰ ˙‡Ó ı¯‡Ï ‰˙Â¯Î‰ ˙È¯·‰ ‡Â‰ Ì˘‚‰ ˙Â‡ :ı¯‡ ˙È¯· Ì˘‚ ˙Â‡ .254

Ú·˘Î .260 .ÁÈÓˆ‰Ï :··ÂÏ .258 .'ÌÈÚÈ˜¯‰ ‰Ú·˘ ˙ÁÈ˙Ù· ÏÈÁ˙Ó‰ Ì˘‚‰ ˙‡ ı¯‡‰ ÏÚ ı·¯‰Â ÏÊ‰'

ÏÚ :˘Ù ÌÈÚ·˘· Â„¯È ÂÓÎ .263 .248 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ ;„ÂÚÂ „Ï ,‡Ó ˙È˘‡¯· ÈÙ ÏÚ ÔÂ˘Ï‰ :Ú·˘‰ È˘

ÌÈÙÏ‡ .˙·˘ ÌÂÁ˙Ï ÊÓ¯ :ÍÏ‰Ó ÌÈÙÏ‡ ˙‡ÈˆÈ .265 .(·Î ,È ÌÈ¯·„) '‰ÓÈ¯ˆÓ ÍÈ˙·‡ Â„¯È ˘Ù ÌÈÚ·˘·' ÈÙ

'ÍÏÈÁ· ÌÂÏ˘ È‰È' ÈÙ ÏÚ ,Í¯ÈÚ· :ÍÏÈÁ· .ÂÚ‚ÈÈ :ÂÚ‚È .266 .§28v ,„¯ :‰‡¯ ,ÛÂ¯Èˆ‰ È¯·È‡ ÍÂÙÈ‰Ï :ÍÏ‰Ó

Ì˘‰ ˙¯Âˆ ˙¯·Ú‰ .(·È ,‰Ò ÌÈÏ‰˙) 'Ô˘„ ÔÂÙÚ¯È ÍÈÏ‚ÚÓÂ' ÈÙ ÏÚ :ÍÏ‚ÚÓ Ô˘„ ÔÂÙÚ¯È .268 .(Ê ,ÂÎ˜ ÌÈÏ‰˙)

.‰ÓÏ˘ È„È· ÍÁÂ ,„ÒÂÈ ÂÈÈ‰ ,ÚËÈ˘ ˘„˜ÓÏ ÊÓ¯ ‰‡¯Î :ÏÂ·Ê ˙ÚÈË .269 .ÊÂ¯Á‰ ˜ÁÂ„ ÈÙÓ „ÈÁÈÏ ÌÈ·¯Ó

˙‡ ÁÏ˘ ÈÈÓ˘ ÌÂÈ·' ÈÙ ÏÚ :ÏÂ· Á¯È· ÈÈÓ˘Â ˙·˘· .270 .(‚È ,Á '‡ ÌÈÎÏÓ) 'ÍÏ ÏÀ·Ê ˙È· È˙È· ‰·' :‰ÂÂ˘‰

.‡˜ÂÂ„ Â‡Ï '˙·˘'Â .(ÁÏ ,Â Ì˘) '˙È·‰ ‰ÏÎ ÈÈÓ˘‰ ˘„Á‰ ‡Â‰ ÏÂ· Á¯È·' ÔÎÂ (ÂÒ ,Á '‡ ÌÈÎÏÓ) 'ÌÚ‰

.ı¯‡‰ ˙ÂÏÂ·‚ ÏÎ· :ÏÂ·‚ ÏÎ· .272
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‰»Ïe‚¿c ˜Èƒ»‰¿Ï Ú«Ù∆L¿Â

‰»ÏB‚ È≈ÏBÚ «̇¿L <ÈƒÈƒÓ>¿Le <˙»a>«L¿a

275‰»lÂÀ‚¿ÒƒÏ Ì»a «ÚÈƒt¿L«‰

‰»ÏÈƒ‚¿Â ÔBˆ»̄ È≈Ó¿Lƒb

˙‡Ê ‰˘ È≈‡¿Lƒc

‰»eL¿c ‰»‡¿̄ƒ <ÈƒÈƒÓ>¿Le <˙»a>«L¿a

‡» LÈƒÁ ÌÈƒÓ»L¿b

280‰»»M«‰ <˙Èƒ̄>¬Á«‡ „«Ú¿Â ‰»»M«‰ ˙ÈƒL‡≈̄≈Ó

‰»Ï¿Ú«Ó È≈Ó¿L Ú«Ù∆L¿a

[‰»Ï]¬Ú« ‰G»Ú <ÈƒÈƒÓ>¿Le <˙»a>«L¿a

‰»Ï¿Ú«nƒÓ ˜Èƒ̄»z ÔB„»‡

‰»ÏBÚ ˙‡  Ê ÈƒÓ¿Ï ‰»Î»̄¿a

ÌÂ˜Ó· ¯Â˜Ó ˙¯Âˆ ‰‡¯Î :˜È‰Ï .(ËÈ ,‚Ï ÌÈ¯·„) 'Â˜ÈÈ ÌÈÓÈ ÚÙ˘ ÈÎ' ÈÙ ÏÚ ˙ÂÂ˘Ï‰ ÛÂ¯Èˆ :˜È‰Ï ÚÙ˘Â .273

.(È ,„ ,Â ÌÈ¯È˘‰ ¯È˘) '˙ÂÏ‚„Î ‰ÓÀÈ‡' ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :‰ÏÂ‚„ .§19g ,„¯ :‰ÂÂ˘‰ .ÈÂÂÈˆ

‰ÏÂ‚‰ ˙ÈÈÏÚ ˙ÚÓ ÌÈ˘‰ ÔÂ·˘Á ˙ËÈ˘Ï ÊÓ¯ Ô‡Î ˘È ‡Ó˘Â ,ÂÚÓ˘Ó ÏÚ „ÂÓÚÏ ‰˘˜ :‰ÏÂ‚ ÈÏÂÚ ˙˘ .274

ÏÎÓ ‰Ï‚Ò ÈÏ Ì˙ÈÈ‰Â' ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :‰ÏÂ‚Ò .˙¯ˆÚ ÈÈÓ˘Â ˙·˘· :Ì· .275 .ÌÈÏ˘Â¯ÈÏ Ï··Ó

.(Á ,‚ ˙ÈÚ˙ ,‰˘Ó) '‰·„Â ‰Î¯· ÔÂˆ¯ ÈÓ˘‚' ‰ÂÂ˘‰ :‰ÏÈ‚Â ÔÂˆ¯ ÈÓ˘‚ .276 .„ÂÚÂ (‰ ,ËÈ ˙ÂÓ˘) 'ÌÈÓÚ‰

ÌÈÓ˘‚ .280y279 .'‰»»L ˙‡  Ê' ˙ÂÈ‰Ï ÍÈ¯ˆÂ .ÌÈÏÈÓ‰ È˙˘ ÏÚÓ ˙Â„Â˜ ˙ÂÓÂ˘¯ „È‰ ·˙Î· :˙‡Ê ‰˘ .277

‰˘‰ ˙È˘‡¯Ó .280 .'‰˘‰ ˙È˘‡¯Ó' È¯Á‡ ‡· ¯ÂË ÛÂÒÏ ÔÓÈÒ‰ „È‰ ·˙Î· :'ÂÎÂ ‰˘‰ ˙È˘‡¯Ó ‡ ˘ÈÁ

.(·È ,‡È ÌÈ¯·„) '‰˘ ˙È¯Á‡ „ÚÂ ‰˘‰ ˙È˘‡¯Ó ‰· ÍÈ‰Ï‡ 'ÈÈ ÈÈÚ „ÈÓ˙' ÈÙ ÏÚ :‰˘‰ ˙È¯Á‡ „ÚÂ

˙ÒÎÏ ÈÂÈÎ :‰ÏÂÚ ˙‡Ê ÈÓ .284 .(È ,ÊÓ ÌÈÏ‰˙) '‰ÏÚ „‡Ó ı¯‡ È‚Ó ÌÈ‰Ï‡Ï ÈÎ' ÈÙ ÏÚ :‰ÏÚ ‰ÏÚ .282

.115 ¯ÂËÏ ˘Â¯ÈÙÏ ‰ÂÂ˘‰ Z Ï‡¯˘È
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[˙Â˘¯]

Z Z Z Z Z Z Z

1‰»p«Ë¿̃ [....]

ÌÈƒÓB¯¿Ó Ô≈ÎBL ÈƒÈ≈p»Á EÈ∆Ó¬Á«̄·

ÌÈƒÓ»È¿Â ˙BÏÈ≈Ï Èƒz¿Ï«ÁB‰ E¿Ï Èƒk

ÌÈƒÓ»L¿b ˙B¯e·¿b ¯Èƒk¿Ê«‰¿Ï È«È≈Ú Èƒ̇ÈƒÏ»z E¿Ï

5ÌÈƒÓ[»Î¬Á] È≈„ÈƒÓ¿Ï«z <˙eL> ¿̄ƒÓ

ÌÈƒ̄»·¿„ƒa «ÁÈƒ̄¿Ë«‡∆L Èƒ̄≈‡¿L È≈i«Á ÈƒÓe ÈƒÎ  »‡ ÈƒÓ

ÌÈƒ̄»Ó¬‡ È≈B·¿ Èƒz¿Ï«k¿…˘ƒ‰ È«„¿n«Ï¿Ó Ï»kƒÓ

ÌÈƒ̄»·¿c LÈƒ‡ ‡G Ì»Èƒ¿Ï ¯[B]Î¿Ê ‡»

ÌÈƒ̄»Ú¿e ÌÈƒ≈̃¿Ê <˙eL> ¿̄ƒÓ

10ÌÈƒBÚ¿Ó Ô≈ÎBL E¿Ï ·«̄¡Ú∆È ÈƒÁÈƒ…˘

[...] ˙B·»‡¿Ï «ÚÈƒt¿L«‰ Ì∆L∆b

ÌÈƒBL‡ƒ̄»‰ ˙B·»‡ ˙ÂÎ[....]Ú

[ÌÈƒ¿p«L]¿Óe ÌÈƒ̄¿ÙBÒ <˙eL> ¿̄ƒÓ

ÌÈƒÚeeÈƒL CB¯¬Ú Ô«Á«z Û≈̂¿Ù«̂¿È Èƒt

ËÂÈÙ‰ ˘Â¯ÈÙ

ÍÏ ÈÎ .3 .(‰ ,‚Ï Â‰ÈÚ˘È) 'ÌÂ¯Ó ÔÎ˘ ÈÎ 'ÈÈ ·‚˘' ÈÙ ÏÚ :ÌÈÓÂ¯Ó ÔÎÂ˘ .'EÈ∆Ó¬Á«̄¿k' ˙ÂÈ‰Ï ÍÈ¯ˆ :ÍÈÓÁ¯· .2

È«i«Á ÈÓÂ ÈÎ‡ ÈÓ' ÈÙ ÏÚ :È¯‡˘ ÈÈÁ ÈÓÂ ÈÎ‡ ÈÓ .6 .(ÊË ,ÁÏ ÌÈÏ‰˙) 'È˙ÏÁÂ‰ 'ÈÈ ÍÏ ÈÎ' ÈÙ ÏÚ :È˙ÏÁÂ‰

.‰ÏÈÙ˙ È¯·„· :ÌÈ¯·„· .'È˙ÁÙ˘Ó' Â˙ÂÚÓ˘Ó ‰‡¯Î :È¯‡˘ .(ÁÈ ,ÁÈ '‡ Ï‡ÂÓ˘) 'Ï‡¯˘È· È·‡ ˙ÁÙ˘Ó

‰ÂÂÎ‰ .ÏÈÚÏ„ ¯ÂË· ÌÈ¯ÎÊ‰ ÌÈ„ÓÂÏÓ‰ Ï˘ Ì‰È„ÈÓÏ˙Ï ÂÈÈ‰ :ÌÈÏ .8 .ÌÈÂ· ÌÈ¯Ó‡ :ÌÈ¯Ó‡ ÈÂ· .7

,„˜ ÌÈÏ‰˙) 'ÈÁÈ˘ ÂÈÏÚ ·¯ÚÈ' ÈÙ ÏÚ :ÍÏ ·¯ÚÈ ÈÁÈ˘ .10 .È ,„ ˙ÂÓ˘ :ÌÈ¯·„ ˘È‡ ‡Ï .ÏÏÎ· ¯Â·Èˆ ÈÁÈÏ˘Ï

.„ÂÚÂ (ÂË ,ÂÎ ÌÈ¯·„) 'ÌÈÓ˘‰ ÔÓ Í˘„˜ ÔÂÚÓÓ ‰ÙÈ˜˘‰' :‰ÂÂ˘‰ .ÌÈÓ˘· ÔÎÂ˘‰ ,'‰Ï ÈÂÈÎ :ÌÈÂÚÓ ÔÎÂ˘ .(„Ï

‰‡¯Î :... ˙Â·‡Ï .Í"ÓÒ· ‰ÏÈÁ˙Ó‰ ‰ÏÈÓ Ô‡Î ˘¯Â„ ˙È·ÙÏ‡‰ ¯„Ò È¯‰˘ ,˘·Â˘Ó ‰‡¯Î ÁÒÂ‰ :Ì˘‚ .11

:Ô‰ÂÎ‰ ÒÁÈÙÏ 32 ¯ÂË ,'ÌÈÓÏÂÚ ¯ÂˆÏ ÚÂÂ˘‡' ˙Â˘¯‰ ÈÙ ÏÚ ‰ÓÏ˘‰‰ :ÌÈ˘ÓÂ .13 .'ÌÈƒ»·¿Ïe' ÌÈÏ˘‰Ï ˘È

:ÔÁ˙ ÛˆÙˆÈ .14 .ÔÏ‰Ï 31 ¯ÂË· Ì‚ ‰‡¯Â .(ÌÈËÂÈÙ‰ ˙ÓÈ˘¯· ÔÂÈ„‰ ‰‡¯) 'ÌÈ¯„Ò È˘Ó ˙Â˘¯Ó ÈÙ Á˙Ù‡'

.('‰ ÈÙÏ) ˙ÂÚÂÂ˘ ˙ÎÈ¯Ú È„Î ÍÂ˙ :ÌÈÚÂÂÈ˘ ÍÂ¯Ú .˙ÂÈÁ˙ ÚÈ·È
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15[Ì]ÈƒÚ»L[¿t]ƒÓe ÌÈƒÚ»‚¿tƒÓ ÈƒÈ≈Ë¿l«Óe ÈƒÈ≈p»Á¿Â [...] È«Ï≈‡ ‰≈¿t

ÌÈƒÚ¿̄«‡ ÏB˜¿a ÈƒL¬Á«Ï Ôe˜¿̂

ÌÈƒÚÈ≈̄¿Â ÌÈƒÁ«‡ <˙eL> ¿̄ƒÓ

‰∆Ê ÈƒÏ≈‡ ÌÈƒw«Ó¬Ú«nƒÓ EÈƒ̇‡»̄¿̃

‰∆Ê¿·ƒz Ï«‡¿Â ı«Á¿Lƒz Ï«‡ Èƒ̇»pÈƒÁ¿z ÏB˜

20‰∆Ê ÌBÈ¿a Ï≈a«̃¿z Èƒ̇»lÈƒÙ¿z L«Á«̄

‰∆f«‰ Ï»‰»w«‰ Ï»k <˙eL> ¿̄ƒÓ

‰»Ú¿·ƒL Ô≈ÎBL ÈƒÈ≈̂ ¿̄e ÈƒÏB˜ Ú«Ó¿L

‰»Ú¿e«L¬‡ ¯»Ë»Ó Ï«Ú ÌƒÈ«̄√‰»̂¿Â Ï«Ë Ï«Ú ¯∆̃Ba Èƒz¿ÚÂ«eÈƒL

‰»Ú»LB E¿a ÌB‡ ˙BÏ¬‡¿LƒÓ ‡≈l«Ó¿z

25‰»ÚeL¿È È≈Ó¿Lƒ‚¿a '»ÈÈ ÈƒÈ≈¬Ú

[˙Â˘¯]

[....] ÔBÚ¿nƒÓ ÛÈƒ̃¿L«z

˙BÎÈ≈̄¿a »‰È∆È≈Ú ˙«Ú¿Â«L ‰≈Ú¿L

˙BÎ»̄¬Ú«Ó Ô«a¿̄»̃¿k Èƒ≈̂ ¿̄

˙Bk«̄ ¯≈a«Á¿Ï Èƒz¿Ó«̃

30˙BÎe¯¬‡«Â ‡≈t¿̄«Ó ÈƒÏ EÂ¿e«̂

˙BÎ»Ï¬‰ È≈¿p«L¿Ó ÌÈƒÓ¬Á«̄¿a [...Ù]

[....] ÌÈƒÓ»L¿‚ƒa Èƒ≈¬Ú

ÌÈÏ‰˙) 'ÈÚ¯Â ÈÁ‡ ÔÚÓÏ' ÈÙ ÏÚ ÛÂ¯Èˆ‰ :ÌÈÚÈ¯Â ÌÈÁ‡ .17 .(ÊË ,ÂÎ Â‰ÈÚ˘È) '˘ÁÏ ÔÂ˜ˆ' ÈÙ ÏÚ :È˘ÁÏ ÔÂ˜ˆ .16

ÈÙ ÏÚ '‰Ï ÈÂÈÎ‰ .(‡ ,Ï˜ ÌÈÏ‰˙) ''ÈÈ ÍÈ˙‡¯˜ ÌÈ˜ÓÚÓÓ' ÈÙ ÏÚ :‰Ê ÈÏ‡ ÌÈ˜ÓÚÓÓ ÍÈ˙‡¯˜ .18 .(Á ,·Î˜

˙Ú·˘ ÔÎÂ˘ ,'‰Ï ÈÂÈÎ :‰Ú·˘ ÔÎÂ˘ .22 .(Ï·˜ÏÓ) ‰‡‚˙˙ Ï‡ :ıÁ˘˙ Ï‡ .19 .(· ,ÂË ˙ÂÓ˘) 'ÈÏ‡ ‰Ê'

.ÛÒÂÓ‰ ˙ÏÈÙ˙· ÂÈÈ‰ :‰ÚÂ˘‡ ¯ËÓ ÏÚ ÌÈ¯‰ˆÂ .˙È¯Á˘ ˙ÏÈÙ˙Ï ‰ÂÂÎ‰ :ÏË ÏÚ ¯˜Â· È˙ÚÂÂÈ˘ .23 .ÌÈÚÈ˜¯‰

ÌÚ' ÈÙ ÏÚ Ï‡¯˘ÈÏ ÈÂÈÎ‰ .(Â ,Î ÌÈÏ‰˙) 'ÍÈ˙ÂÏ‡˘Ó ÏÎ 'ÈÈ ‡ÏÓÈ' ÈÙ ÏÚ :‰Ú˘Â Í· ÌÂ‡ ˙ÂÏ‡˘Ó ‡ÏÓ˙ .24

ÈÙ ÏÚ ‰‡¯Î ¯ÂË‰ :.... ÔÂÚÓÓ ÛÈ˜˘˙ .26 .(ÊÈ ,‰Ó Â‰ÈÚ˘È) ''ÈÈ· Ú˘Â Ï‡¯˘È'Â (ËÎ ,‚Ï ÌÈ¯·„) ''ÈÈ· Ú˘Â

¯È˘) '˙ÂÎ¯· ÍÈÈÚ' ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :˙ÂÎÈ¯· ‰ÈÈÚ .27 .10 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ Z ÂË ,ÂÎ ÌÈ¯·„

'˙ÂÎ¯ ÍÈÏ‡ ¯·„È' ‰ÂÂ˘‰ :˙ÂÎ¯ ¯·ÁÏ .29 .Á·ÊÓ‰ È·‚ ÏÚ Í¯Ú‰ Ô·¯˜Î :˙ÂÎ¯ÚÓ Ô·¯˜Î .28 .(‰ ,Ê ÌÈ¯È˘‰

Â‰ÈÓ¯È) '‡Ù¯ÓÂ ‰Î¯‡ ‰Ï ‰ÏÚÓ È‰' ÈÙ ÏÚ ˙ÂÂ˘Ï‰ ÛÂ¯Èˆ :˙ÂÎÂ¯‡Â ‡Ù¯Ó .Í˙ÂˆÓ :ÍÂÂˆ .30 .(ÊÎ ,Ó ·ÂÈ‡)

¯ÓÂ‡ ¯È‡Ó '¯ ...(Á ,‚ ÌÈ¯È˘‰ ¯È˘) ·¯Á ÈÊÂÁ‡ ÌÏÎ' :Ï"ÊÁ ÔÂ˘Ï· „ÚÂ˙Ó ÈÂËÈ·‰ :˙ÂÎÏ‰ È˘Ó .31 .(Â ,‚Ï

.(‚ ,‡È ‰·¯ ¯·„Ó·) '·¯ÁÎ ‰ÎÏ‰‰ ˙‡ ÔÈ˘Ó ÂÈ‰ ÌÏÂÎ
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[˙Â˘¯]

Z Z Z Z Z Z

1ÔBˆ»̄ ‰»pƒv«k [Èƒ≈̄¿h«Ú]

ÔBˆ»̄ ˙≈Ú¿a ‰≈¬Ú ÈƒÁÈƒÒ

ÔBˆ¿Ï∆Ú¿Ï ÌÈƒ…˘ EÈ∆»Ó¡‡∆

ÔBˆÈƒÁ¿lƒÓ Ì≈Ë¿l«Ó

5Ô[B]ˆÈƒÁ¿Â ÈƒÓÈƒ¿ÙƒÏ

ÔBˆ¿Ù∆Á¿a Ô≈Bk

ÔBˆ»̄ È≈Ó¿Lƒ‚¿a '»ÈÈ Èƒ≈¬Ú

ËÂÈÙ‰ ˘Â¯ÈÙ

:ÔÂˆÏÚ .Í˙È¯·Ï ÌÈÓ‡‰ Ï‡¯˘È È· ˙‡ :ÍÈÓ‡ .3 .‚È ,‰ ÌÈÏ‰˙ ÈÙ ÏÚ ‰ÓÏ˘‰‰ :ÔÂˆ¯ ‰ˆÎ È¯ËÚ .1

ÈÓ˘‚ .7 .ıÂÁ·Â ˙È·· ÍˆÙÁ· È˙Â‡ ÔÂÎ :ÔÂˆÙÁ· ÔÂÎ ÔÂˆÈÁÂ ÈÓÈÙÏ .6y5 .ıÁÏ :ÔÂˆÈÁÏ .4 .‰ÁÓ˘

.(Á ,‚ ˙ÈÚ˙ ,‰˘Ó) '‰·„Â ‰Î¯· ÔÂˆ¯ ÈÓ˘‚' ‰ÂÂ˘‰ :ÔÂˆ¯
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˙B·»̄¬Ú«Ó ‰≈Â¿ƒa d»È

˙Ba¿̄«‰¿Ï EÈ∆‡»Ï¿Ë

10˙B·»·¿Ï ¯≈̃BÁ

˙B·»‡ ˙Èƒ̄¿a ¯[BÎ¿Ê]

˙Ba«̄ ‰∆…˘BÚ¿Â

˙e·e¿z ‰»ÁÈ[ƒp«‰]

˙B·»„¿ <È≈Ó>¿Lƒ‚¿a '»ÈÈ Èƒ≈¬Ú

15˙B¯Èƒ̇¬Ú«a EÈ∆L¿̄Bc

˙B¯¿Ù«‰¿Ï LB¯¿c

˙B¯BÈ ˙BL  ̃ ¿Ï«Ó ¯≈aÈ«‚

˙B¯B· È≈Ó¿Lƒb eÈ¿‰ƒi∆L

˙B¯e˙¿k ˙BÎ»̄¿a

20˙B¯e·¿‚ƒa Ì≈q«‡

˙B¯B·e ÌÈƒÁÈƒL È≈Ó¿Lƒ‚¿a '»ÈÈ Èƒ≈¬Ú

·Â˙ÎÎ[ÂÁÈ˘ ÍÙ˘È 'ÈÈ ÈÙÏÂ ÛËÚÈ ÈÎ] ÈÚÏ ‰ÏÙ˙ :(‡ ,·˜ ÌÈÏ‰˙)

[‰¯ÈˆÈ ¯„Ò]

[....] Ï≈‡ [È]≈…˘¬Ú«Ó¿a Ô∆ÙÈ≈‡

ÌƒÈ«Ó [....‡]

ÌƒÈ«Ó [....] d»„BÚ¿a

25[....] ˙BÈ¿‰ƒa

[....‚]

.Í˙ÈÚ¯Ó Ô‡ˆ Ì‰˘ ,Ï‡¯˘È ˙‡ ‰≈·¯‰ :˙Â·¯‰Ï ÍÈ‡ÏË .9 .Ï‡¯˘È ı¯‡Ï ÈÂÈÎ ‡Â‰Â ,·¯Ú ‰Â :˙Â·¯ÚÓ ‰Â .8

Â‰ÈÓ¯È) '·Ï ¯˜Á 'ÈÈ È‡' ÈÙ ÏÚ ,'‰Ï ÈÂÈÎ :˙Â··Ï ¯˜ÂÁ .10 .§19g ,„¯ :‰ÂÂ˘‰ .ÈÂÂÈˆ ÌÂ˜Ó· ˘Ó˘Ó ¯Â˜Ó‰

Ô˙ :˙Â·Â˙ ‰ÁÈ‰ .13 .(Â ,Ó ÌÈÏ‰˙) ''ÈÈ ‰˙‡ ˙È˘Ú ˙Â·¯' ÈÙ ÏÚ ,'‰Ï ÈÂÈÎ :˙Â·¯ ‰˘ÂÚ .12 .(È ,ÊÈ

ÌÈ˘¯Â„‰ ,Ï‡¯˘È ˙‡ :˙Â¯È˙Ú· ÍÈ˘¯Â„ .15 .7 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :˙Â·„ ÈÓ˘‚ .14 .(ı¯‡‰ ÈÙ ÏÚ) ‰·Â˙

ÔÂÎÈËÒÂ¯˜‡‰ ˙Â‡ ˙‡ ˜ÙÒÓ ‡Ï ‡Â‰ È¯‰˘ ,˘·Â˘Ó ‰‡¯ ÁÒÂ‰ :'ÂÎÂ ÂÈ‰È˘ .18 .Ì‰È˙ÂÏÈÙ˙· Í˙Â‡

Í˙¯Â·‚· ÈÏÚ ˘„‚‰ :˙Â¯Â·‚· ÌÒ‡ ˙Â¯Â˙Î ˙ÂÎ¯· .20y19 .21 ¯ÂËÏ ˘Â¯ÈÙ· ‰‡¯ :˙Â¯Â· ÈÓ˘‚ .‰˘Â¯„‰

.(Á ,‚ ˙ÈÚ˙ ,‰˘Ó) '˙Â¯ÚÓÂ ÔÈÁÈ˘ ˙Â¯Â· ÈÓ˘‚' ‰ÂÂ˘‰ :˙Â¯Â·Â ÌÈÁÈ˘ ÈÓ˘‚ .21 .È˙Â‡ ˙Â¯È˙ÎÓ‰ ˙ÂÎ¯·
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ÌƒÈ«Ó BÏ¿̂∆‡ [....‚]

ÌƒÈ«Ó»L¿Â ı∆̄∆‡ ˙B‡¯¿·ƒÏ [....„]

ÌƒÈ«Ó ˙«ÏeL¿Óƒa C»Ï¿Óƒ ‰»È»‰ Ïe‚»c

30ÌƒÈ«n«a ÂÈ»̇BiƒÏ¬Ú ‰»̄È ≈̃¿Â ÏÈƒÏ¿‚ƒ‰

ÌƒÈ«Ó Ï«Ú Ú«̃»̄ ÂÈ»̇Biƒz¿Á«z Ì«‚¬‰

[....] …˘«Ú«i«Â

Z Z Z Z

ÌƒÈ«Ó È≈Ï¿„ƒ‚¿a [....]

ÌƒÈ«Ó È≈Ï¬Á« ı∆̄∆‡ [....]

35ÌƒÈ«Ó»M«‰ ¯«Ë¿ÓƒÏ [....]

[.... C]eqÈƒ¿a ‰»Ú¿·ƒL

[....] L≈w«·¿Ï ÈƒÈƒÓ¿L

[....] ÔÂÚÓÓ [...]

Z Z Z Z

[ÌÈ˜ÂÒÙ ¯„Ò]

[....‡]

40[....‡]

[....‡ ÌƒÈ«Ó]

[‰∆Ï»Ë....‡]

[....·]

[....·]

45[....] Ì»zƒÚ¿a ÌƒÈ«Ó

[Ô»ÒÈƒ¿a] LB˜¿Ï«Óe ‰∆̄BÈ Ì[∆L∆b ...·]

„ ,‡ ‰·¯ ˙È˘‡¯· :‰ÂÂ˘‰ .(ÌÏÂÚ‰ ˙‡ Â‡¯»··) ‰¯Â˙‰ ÌÚ ıÚÈÈ˙Ó ‰È‰ '‰ :ÌÈÓ ˙ÏÂ˘Ó· ÍÏÓ ‰È‰ ÏÂ‚„ .29

‡˙ÏÈÎÓ :‰ÂÂ˘‰ .‰¯Â˙Ï ÈÂÈÎ :ÌÈÓ ˙ÏÂ˘Ó .(È ,‰ ÌÈ¯È˘‰ ¯È˘) '‰··¯Ó ÏÂ‚„' ÈÙ ÏÚ ,'‰Ï ÈÂÈÎ :ÏÂ‚„ .(2 'ÓÚ)

.(‚ ,„˜ ÌÈÏ‰˙) 'ÂÈ˙ÂÈÏÚ ÌÈÓ· ‰¯˜Ó‰' ÈÙ ÏÚ :ÌÈÓ· ÂÈ˙ÂÈÏÚ ‰¯È˜ .˘¯Ù :ÏÈÏ‚‰ .30 .(154 'ÓÚ) ‡ ÚÒÈÂ

:ÌÈÓ ÈÏÁ ı¯‡ .34 .(Â ,ÂÏ˜ ÌÈÏ‰˙) 'ÌÈÓ‰ ÏÚ ı¯‡‰ Ú˜¯Ï' ÈÙ ÏÚ :ÌÈÓ ÏÚ Ú˜¯ ÂÈ˙ÂÈ˙Á˙ .Ì‚ ÔÎ‡ :Ì‚‰ .31

ÍÂÒÈÏ ‰‡¯Î ÊÓÂ¯ ÔËÈÈÙ‰ :ÍÂÒÈ· ‰Ú·˘ .36 .‡È ,‡È ÌÈ¯·„ ÈÙ ÏÚ ‰‡¯Î :ÌÈÓ˘‰ ¯ËÓÏ .35 .Ê ,Á ÌÈ¯·„

ÌÈÓ˘‚‰ ˙˘˜·Ï ÊÓ¯ ‰‡¯Î :˘˜·Ï ÈÈÓ˘ .37 .‡ ,„ ‰ÎÂÒ ,‰˘Ó :‰ÂÂ˘‰ .˙ÂÎÂÒ‰ ‚Á ÈÓÈ ˙Ú·˘· ÌÈÓ‰

.˙¯ˆÚ ÈÈÓ˘ ÌÂÈ·
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[·Â˙ÎÎ]Í‚„ ˙ÙÒ‡Â ˘Â˜ÏÓÂ ‰¯ÂÈ Â˙Ú· ÌÎˆ¯‡> ¯ËÓ È˙˙Â :(„È ,‡È ÌÈ¯·„)

<Í¯‰ˆÈÂ Í˘¯È˙Â

¯BL[¬Á ˙B·»„¿ ˙BÎ»̄¿a Ì∆L∆b]

[¯BL <È> ≈̄¿w«Ú¿Ó Ú«h«Ó] Ï≈c«b

[¯BL¿̃ƒz Ï«‡¿Â] ‰≈l«b ÌƒÈ«Ó

50¯BL «ÁBÎ[¿a ¯Ba¿̂ƒÏ ÌÈƒLÈƒ„¿b]

[ «̄È ÔBˆ»̄¿a] ÌƒÈ«Ó ˙È«iƒ‡¿c

¯ÈÂ˘ ‡È≈‚[¿a] Ô≈Ó»L¿Â Ô≈L[»c]

«̄i[ÂÀL¿È] ‰»Î»̄¿·ƒÏ ˘B¯Èƒ̇¿Â Ô»‚»c ÌƒÈ«Ó

¯È»iƒ‡¿a ı∆̄∆‡ ˙«‡e·¿z Ô≈b«c

Í‡È· „È ÏÚ <·Â˙>ÎÎÌÁÏÂ [‰Ó„]‡‰ ˙‡ Ú¯Ê˙ ¯˘‡ ÍÚ¯Ê ¯ËÓ [Ô]˙Â :(‚Î ,Ï Â‰ÈÚ˘È)

¯Î ‡Â‰‰ ÌÂÈ· ÍÈ˜Ó ‰Ú¯È> ÔÓ˘Â [Ô˘]„ ‰È‰Â [‰Ó]„‡‰ ˙‡Â·˙

<·Á¯

55ÌÈƒÓ»Ú¿̄e ÌÈƒ‡Èƒ… ¿̆ Áe¯ LÈ≈Ú[¿̄«‰]

ÌÈƒÓe‡¿̄ ‰»ËBÚ È≈¿t ¯È≈‡»‰

˙Â‡ÁÒÂ ÈÙÂÏÈÁ

[¯ÈÂ˘ 52 ‚ (‰˜ÈÁÓ È„Î „Ú ˘Ë˘ÂËÂ ÔÈËÈ˘‰ ÔÈ· ÌÂ˘¯ ‰È‰ ‡Ó˘Â) ‡˙ÈÏ [¯È ÔÂˆ¯· 51 ‰ ≈̄̃ ÚÓ [¯˜ÚÓ ‰ Ï≈„‚ [Ï„‚ 48

‰ ÌÈÓÀ̄ [ÌÈÓÂ‡¯ ‰ ¯‡‰ [¯È‡‰ 56 ‰ Ô≈‚«„ ‚ Ô≈‚„ [Ô‚„ 54 ‰ ¯ÈÈÂˆÈ

˙¯˘Á' ÔÓ ¯Ê‚ ÏÚÂÙ‰ .¯ËÓ‰ :¯Â˘Á .˙Â·È„· ÂÈÈ‰ ,ÏÚÂÙ‰ ¯‡Â˙Î ‰‡¯Î Ô‡Î ˙˘Ó˘Ó ‰ÏÈÓ‰ :˙Â·„ .47

,(Â ,ËÓ ˙È˘‡¯·) '¯Â˘ Â¯˜Ú ÌÂˆ¯·Â' ÈÙ ÏÚ ,ÈÂÏÂ ÔÂÚÓ˘Ï ÈÂÈÎ :¯Â˘ È¯˜ÚÓ .48 .(·È ,·Î '· Ï‡ÂÓ˘) 'ÌÈÓ

.57 ¯ÂË· ‰‡¯ '¯˘˜' ÔÂ˘ÏÏ .(ÌÈÚ· ÌÈÓ‰ ˙‡) ¯Â¯ˆ˙ Ï‡ :¯Â˘˜˙ Ï‡ .49 .Ï‡¯˘È ÏÏÎ ÏÚ Ô‡Î ·ÒÂÓ‰

˙ÈÈ‡„ .51 .¯Â˘‰ ˙¯ÊÚ· :¯Â˘ ÁÂÎ· .˙ÂÓ¯Ú ˙ÂÓ¯Ú Ì˙‡Â·˙ ˙‡ ÂÙÒ‡È Ï‡¯˘È È·˘ È„Î :¯Â·ˆÏ ÌÈ˘È„‚ .50

˙‡Ê‰ ˙˘·Â˘Ó‰ ‰¯Âˆ‰˘ ÈÏ ‰‡¯ :¯ÈÂ˘ .52 .‰≈̄¿È :¯È .ÌÈÓ˘‚‰ ÂÈÈ‰ ,¯ÈÂÂ‡· ÌÈÁ¯ÂÙ‰ ÌÈÓ‰ ˙‡ :ÌÈÓ

‡¯˜Ó‰˘ ÏÏÙ˙Ó ÔËÈÈÙ‰ ,‰Ê‰ ÁÒÂ‰ ÈÙÏ .‰ „È ·˙Î ÈÙ ÏÚ '¯È«iÂÀ̂¿È' ÒÂ¯‚Ï ˘ÈÂ ,ÔÏ‰Ï„ ¯ÂË‰ ÔÓ Ô‡Î ‰¯¯‚

‰‡¯ :¯ÈÂ˘È ‰Î¯·Ï ˘Â¯È˙Â Ô‚„ ÌÈÓ .53 .‰Ó˘Â ‰˘„Î ¯ÈÂˆ˙ ı¯‡‰˘ ÂÈÈ‰ ,ı¯‡‰ ÏÚ ¯Ó‡ÈÈ 'ÔÓ˘Â Ô˘„'

È¯À̆˙Â' ‰ÂÂ˘‰ ,˙ÂÁÈÏ˘ ÔÂ˘Ï ,'¯Â˘' ˘¯Â˘Ï :¯ÈÂ˘È .‰‡Â·˙‰ ˙‡ Í¯·Ï ÂÁÏ˘ÈÈ ÌÈÓ‰˘ ‡È‰ ÔËÈÈÙ‰ ˙ÂÂÎ˘ ÈÏ

‰‡¯ :ÌÈÓÂ‡¯ ‰ËÂÚ .56 .˘Ú¯· ·˘‰ :˘ÈÚ¯‰ .55 .Ô‚„Î ÁÓˆ‰ :Ô‚„ .54 .(Ë ,Ê Â‰ÈÚ˘È) 'ÔÓ˘· ÍÏÓÏ

‰Ó‡¯Â' ‰ÂÂ˘‰ 'ÌÂ¯' = 'Ì‡¯' ˘¯Â˘Ï .ÌÈÓ¯ :ÌÈÓÂ‡¯ .ÏÂÎÈ·Î ÌÈÓ¯‰ ÌÈÓ˘‰ ˙˘·ÂÏ ,ı¯‡Ï ÈÂÈÎÎ ˘¯ÙÏ ÈÏ

ÔÂ˘Ï· 'ÌƒÓBz' Z 'ÌÈƒÓB‡¿z' :‰ÂÂ˘‰ ,‰Ê ÛÂÏÈÁÏ .'ÌÈƒÓÀ̄' ‡Â‰ ‰ „È ·˙Î ÁÒÂ .(È ,„È ‰È¯ÎÊ) '‰È˙Á˙ ‰·˘ÈÂ

."‰ÊÈ¯Á‰ ˙ËÈ˘ ÈÏÂ˘·" :Ì‚ ‰‡¯ .‡¯˜Ó‰
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ÌÈƒÓe˙¿Ò ¯∆L∆wƒÓ ¯≈z«‰ ÌƒÈ«Ó

ÌÈƒÓB‡¿̇ È≈·e¯¿k ÔÈ≈aƒÓ¿k E¬ÚÈƒÙB‰

Ô«eÂÀÎ¿È ˜BcƒÓ Ì∆L∆b ˙«k¿̄ƒ·e

60ÔÂ«e«k¿̇ƒÈ ı∆̄∆‡ È≈¿t Ï«Ú¿Â

Ô»·eMÈƒ ˜BÁ¿k ˙BÁe¯¿Â ÌƒÈ«Ó

Ô»ÂÈƒÒ ¯Èƒ̂ ¿̃ C≈̄»·¿Ï „≈Ú«Â

<·Â˙>ÎÎ<˙ÂˆÂÁ ÈÙ ÏÚ ÌÈÓ ÁÏ˘Â> ı¯‡ ÈÙ ÏÚ ¯ËÓ Ô˙Â‰ :(È ,‰ ·ÂÈ‡)

Ô»h«Ó¿Ï {ÔËÓÏÓ} Ô»Ï¿Ú«Ó¿ÏƒÓ Ì∆L∆b ˜B ¿̄Ê

Ô«hÂÀÚ¿È ¯e‚ È≈¿t ÂÈƒÊ

65Ô«Ë¿ÒÂÀÈ Ï«‡ {Ï‡} Ì»ÏÈƒÊ ÌƒÈ«Ó

<Ô>»Ë¿̄«Ò ‰≈…˘¿Á«Ó ‰≈a¿̄«‰¿Â ¯BÎ¿Ê

Êe·»z Ï«a ˙B˜¿L«‰≈Ó „∆Ï∆Á

Êe·e ‰»Ù¿̄ d»̄¿Ò»Á¿Â Ì∆L∆‚¿a ¯BL¬Á

ÊeÓ»̄ BzƒÚ¿a ˜BÁ ÌƒÈ«Ó

‰ ÔÂÎ˙È [ÔÂÂÎ˙È 60 ‰ ÔÂÂÎ˙ [ÔÂÂÎÈ ‰ ÌÂ¯Ó [˜Â„Ó ‰ ˙ÂÎ¯·Â [˙Î¯·Â 59 ‰ ÔÈ·Ó [ÔÈ·ÓÎ 58 ‚ ¯≈̇‰ [¯˙‰ 57

‰ „Â·Ê [¯ÂÎÊ 66 ‰ Ï‡ [Ï‡ Ï‡ 65 „ ÂÂÈÊ [ÂÈÊ 64 ‰ „ ‡˙ÈÏ [ÔËÓÏÓ 63 ‰ ÔÈ‚„‰Ï [Í¯·Ï ‰ „ „ÚÂÂ ‚ „≈ÚÂ [„ÚÂ 62

„ ÊÂ· ¯ÒÁÂ [ÊÂ·Â ‰Ù¯ ‰¯ÒÁÂ ‰ [ ] Ì˘‚· ¯ÈÒÁÂ ¯Â˘Á [ÊÂ·Â ‰Ù¯ ‰¯ÒÁÂ Ì˘‚· ¯Â˘Á 68 ‰ „ ‰ÒÁÓ [‰˘ÁÓ

‰ÓÈ˙Ò ÔÂ˘ÏÏ .111 ¯ÂË ‰ÂÂ˘‰ Z ÌÈÚ· ÌÈ¯Â˘˜ ˙ÂÈ‰Ó ÌÈ¯Â¯ˆ‰ ÌÈÓ‰ ˙‡ ¯˙‰ :ÌÈÓÂ˙Ò ¯˘˜Ó ¯˙‰ .57

:ÌÈÓÂ‡˙ È·Â¯Î .ÍÚÈÙÂ‰· :ÍÚÈÙÂ‰ .58 .„ÂÚÂ (ËÈ ,‚ '· ÌÈÎÏÓ) 'ÂÓ˙Ò˙ ÌÈÓ ÈÈÚÓ ÏÎÂ' ‰‡¯ ‰ÓÂ„ ¯˘˜‰·

ÏÚ ,ÌÈÓ˘‰ ÔÓ :˜Â„Ó .59 .˘„˜Ó· ˙¯˘Ó‰ ,ÈÂÏ Ë·˘Ï ÊÓ¯ ˘Ó˘Ó ÛÂ¯Èˆ‰ .˙È¯·‰ ÔÂ¯‡ ÏÚÓ˘ ÌÈ·Â¯Î‰ È˘

˘Â¯ÈÙ· ‰‡¯ Z ÔÈÓ· ‰Ó‡˙‰‰ È‡ ˙‡ ¯È·Ò‰Ï ‰˘˜ .ÁÏ˘È˙ :ÔÂÂÎÈ .(·Î ,Ó Â‰ÈÚ˘È) 'ÌÈÓ˘ ˜„Î ‰ËÂ‰' ÈÙ

‡·‰Â ÔÓÊ‰ :„ÚÂ .62 .Ô˙·˘‰ :Ô·Â˘È .61 .§13xx ,„¯ :‰ÂÂ˘‰ .ÏÈÚÏ„ 'ÔÂÂÎÈ' ÂÓÎ :ÔÂÂÎ˙È .60 .76 ¯ÂËÏ

ÈÏ ‰‡¯ .(·ÏÁ·Î) Ô˘Â„È :ÔËÂÚÈ .(Ë ,ËÓ ˙È˘‡¯·) '‰„Â‰È ‰È¯‡ ¯Â‚' ÈÙ ÏÚ ,‰„Â‰È Ë·˘Ï ÊÓ¯ :¯Â‚ .64 .Ì„ÚÂÓ·

‰Ë˘ ‰È‰˙ ‡Ï˘ ˘˜·Ó ÔËÈÈÙ‰ :ÔËÒÂÈ Ï‡ ÌÏÈÊ ÌÈÓ .65 .(„Î ,‡Î ·ÂÈ‡ ‰‡¯) 'ÔÈËÚ' ÔÓ Ì˘-¯ÂÊ‚ ÏÚÂÙ‰˘

.ı¯‡ ,ÌÏÂÚ :„ÏÁ .67 .ÔË¯Ò‰ ÈÁ Ì·˘ ,ÌÈÓ‰ ÂÈÈ‰ :ÔË¯Ò ‰˘ÁÓ .66 .ÌÈÓ‰ ˙ÏÈÊÏ ˙Â„‚˙‰Â

:ÊÂ·Â ‰Ù¯ ‰¯ÒÁÂ .(·È ,·Î '· Ï‡ÂÓ˘) 'ÌÈÓ ˙¯˘Á' ÔÓ Ì˘-¯ÂÊ‚ ÏÚÂÙ‰ .Ì˘‚· (ı¯‡‰ ÏÚ) ¯ËÓ‰ :Ì˘‚· ¯Â˘Á .68

.(˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰‡¯) 'Êea ¯≈q«Á¿Â' „ „È ·˙Î ÁÒÂ ˙‡ ÛÈ„Ú‰Ï ˘È ‡Ó˘Â .‰ÂÈÊÈ·Â ı¯‡‰ ¯ÂÒÁÓ ˙‡ ‡Ù¯

ÂÈÈ‰ ,ÌÈÓ‰ ˜ÂÁ :ÊÂÓ¯ Â˙Ú· ˜ÂÁ ÌÈÓ .69 .(„ ,Ò ÌÈÏ‰˙) '‰ËÓ ÈÎ ‰È¯·˘ ‰Ù¯' ÈÙ ÏÚ ‰‡¯Î ·È˙Î‰ :‰Ù¯

.‰ÎÂÙ‰ ˙ÂÎÈÓÒ :˜ÂÁ ÌÈÓ .Â˙Ú· Ô˙ÈÂ Ú·˜ ,‰ÚÂ·˜‰ Ì˙„ÈÓ
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70Êen«z Ïe·¿È d»zÈƒz „∆Ï∆Á

<·Â˙>ÎÎÔ˙È ‰„˘‰ ıÚÂ ‰ÏÂ·È ı¯‡‰ ‰˙Â Ì˙Ú·> ÌÎÈÓ˘‚ È˙˙Â :(„ ,ÂÎ ‡¯˜ÈÂ)

<ÂÈ¯Ù

‰≈È¿̄«‡ ÔBÚ¿Ó Ì∆L∆‚¿a ¯≈‰«Ë

‰∆i«Á¿È ÌÈƒ̇≈Ó Ì∆‰È≈L‡»̄ ˙«ÚÈƒË

‰∆È¿‰∆‡ «ÁÈ≈¿Ú«t ÌÈƒeÓ¿Ë ÌƒÈ«Ó

‰≈È¿̄«‡ Ï«f«Ó¿a „Èƒb¿Ó«‰¿Ï ÌÈƒÓ»Ú¿Ë

75·»‡¿ÎƒÓ Ï≈z«Á¿È ˘B˜¿Ï«Óe ‰∆̄BÈ

·«‡¿LÂÀÈ ˙ek«̄¿a ÌÈƒÓ»L¿b ˙«„Èƒ̄¿È

·«‡¿LƒÏ Èƒ̇»Ú¿·ƒb ˙B·Èƒ·¿Ò „≈̄»È ÌƒÈ«Ó

·»‡ ·≈‡¿k ¯BÊ¿Ó eL¿a¿Á«È

<·Â˙>ÎÎÂ˙Ú· Ì˘‚‰ È˙„¯Â‰Â ‰Î¯· È˙Ú·‚ ˙Â[·È]·ÒÂ Ì˙Â‡ È˙˙Â :(ÂÎ ,„Ï Ï‡˜ÊÁÈ)

ÂÈ‰È ‰Î¯· ÈÓ˘‚

·»‡ÎÓ [·‡ÎÓ 75 ‰ [ ]Ï [ÏÊÓ· 74 „ ‰È¯‡ [‰È‰‡ 73 ‰ „ ÌÈ˙‡Ó [ÌÈ˙Ó 72 „ ¯È‰Ë [¯‰Ë 71 ‰ ‰˙˙ [‰˙È˙ 70

„ (ÔÈËÈ˘‰ ÔÈ· '˙È·' ÛÈÒÂ‰˘ ˜È˙ÚÓ‰ È„È· '˙Ú·‚' È¯Á‡ ‰˜ÁÓ „"ÂÈ˘ ‰‡¯) ˙È· ˙Ú·‚ [È˙Ú·‚ 77 ‰ Ì˘‚ [ÌÈÓ˘‚ 76 „

‰ ·¯˘ „ ·È‡Î [·‡Î 78 ‰ ·‡˘ ˙È·· [·‡˘Ï È˙Ú·‚ ˙Â·È·Ò

˙Ú·Â ÔÈÓ· ‰Ó‡˙‰‰ È‡ :‰˙È˙ „ÏÁ .ÊÂÓ˙ ˘„ÂÁ· ‰ÏÂ·È ˙‡ Ô˙˙ ı¯‡‰˘ È„Î :ÊÂÓ˙ ÏÂ·È ‰˙È˙ „ÏÁ .70

ÏÚ ÛÂ¯Èˆ‰ :‰È¯‡ ÔÂÚÓ .71 .68 ¯ÂË· 'd»̄ÒÁÂ' Ì‚ ‰ÂÂ˘‰ ;'ı¯‡' ÌÂ˜Ó· ˙˘Ó˘Ó '„ÏÁ' ‰ÏÈÓ‰˘ ÍÎÓ ‰‡¯Î

Ï˘ ˙ÂÎ¯‰ Ì‰È˙ÂÚÈË ˙‡ Ô‰ ‰ÈÁÈ Ì˘‚‰ :‰ÈÁÈ ÌÈ˙Ó Ì‰È˘‡¯ ˙ÚÈË .72 .(·È ,· ÌÂÁ) '˙ÂÈ¯‡ ÔÂÚÓ ‰È‡' ÈÙ

,ÈÓÏ˘Â¯È) 'ÌÏÂÚÏ ÌÈÈÁ ÌÈÓ˘‚ ˙„È¯È ÍÎ ÌÏÂÚÏ ÌÈÈÁ ÌÈ˙Ó‰ ˙ÈÈÁ˙˘ Ì˘Î' :‰ÂÂ˘‰ .ÌÈ˙Ó‰ ˙‡ Ô‰ Ï‡¯˘È

ÛÂ¯Èˆ‰ .ÚÈ˜¯· ÌÈ¯ÂÓ˘‰ ÌÈÓ‰ :ÌÈÂÓË ÌÈÓ .73 .(116 'ÓÚ) Â ,‚È ‰·¯ ˙È˘‡¯· Ì‚ ‰‡¯Â .(‡"Ú Ë ,· ‰ ˙ÂÎ¯·

ÔÓ ¯Ê‚‰ ,ÈÂÏÈ‚ ÔÂ˘Ï :ÁÈÚÙ .(ËÈ ,‚Ï ÌÈ¯·„) 'ÏÂÁ ÈÂÓË ÈÂÙ˘Â Â˜ÈÈ ÌÈÓÈ ÚÙ˘ ÈÎ' ÈÙ ÏÚ ,¯Î˘˘È Ë·˘Ï ÊÓÂ¯

ÌÂ˜Ó· ‰‡¯Î ˙˘Ó˘Ó ¯Â˜Ó‰ ˙¯Âˆ .˙ÂÓÂÏÁ‰ ¯˙ÂÙ ÛÒÂÈ Ï˘ È¯ˆÓ‰ ÂÓ˘ ,(‰Ó ,‡Ó ˙È˘‡¯·) 'ÁÚÙ ˙Ùˆ'

.ÌÈÓÈÚË ÌÈ„‚Ó ÚÈÙ˘‰Ï :„È‚Ó‰Ï ÌÈÓÚË .74 .(„È ,‚ ˙ÂÓ˘) '‰È‰‡ ¯˘‡ ‰È‰‡' ÈÙ ÏÚ ,'‰Ï ÈÂÈÎ :‰È‰‡ .ÈÂÂÈˆ

ÈÙ ÏÚ ÌÈ„¯ÂÈ‰ ÌÈÓ˘‚‰ ÈÓ :·‡˘ÂÈ ˙ÂÎ¯· ÌÈÓ˘‚ ˙„È¯È .76 .Ï‡¯˘È È·Â‡ÎÓ ˙‡ ‡Ù¯È :·‡ÎÓ Ï˙ÁÈ .75

:„¯È .77 .§14y ,„¯ :‰‡¯ ÏÚÂÙ‰ ÔÈ·Ï ‡˘Â‰ ÔÈ· ÔÈÓ· ‰Ó‡˙‰‰ È‡Ï .Ï‡¯˘È È„È· ˙ÂÈ„Ú· Â·‡˘ÈÈ ‰Ó„‡‰

‡¯˜Ó‰ ÈÙ ÏÚ ,ÌÈÏ˘Â¯ÈÏ ÈÂÈÎÎ Ô‡Î ˘Ó˘Ó :È˙Ú·‚ .(88 ¯ÂË ‰ÂÂ˘‰) ÔÂÎÈËÒÂ¯˜‡‰ ˜ÁÂ„ ÈÙÓ ,'„ ≈̄Â‰' ÌÂ˜Ó·

·‡ ˙ÎÓ :·‡ ·‡Î ¯ÂÊÓ .78 .§11b ,„¯ :‰ÂÂ˘‰ .ÊÂ¯Á‰ ˜ÁÂ„ ÈÙÓ ,'·Â‡˘Ï' ÌÂ˜Ó· :·‡˘Ï .ÔÏ‰Ï ‡·ÂÓ‰

.ıÈ˜‰ ˘·ÂÈÏ Ô‰ ˙È·‰ Ô·¯ÂÁÏ Ô‰ ‰‡¯Î ‰ÂÂÎ‰ .‰·È‡ÎÓ‰
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‰»ÏB˙¿L {‰ÏÂÏÎ} ·BË ‰∆Â»¿a EÈ∆Ïelƒk

80[‰»ÏÈ≈z«Á¿Ï ÔB„Èƒ̂ „«Ú B »̇p«k]

[‰»lÈ≈̇»‰¿È Ï«‡ ÌÈƒ·»Ê¿k ÌƒÈ«Ó]

‰»Ïe˙¿a ‰»l«k Á«n«…˘¿z E¿ÏÈƒf«‰¿k

ÏeÏ»̇¿Â ˜∆ÓBÚ Ï»k ˙Be«̄¿Ï

[ÏeÏ»L Èƒ‰¿È ˙B·»„¿ d»Ï]

85[ÏelÈƒÊ ÈƒÏ¿a ÛÈƒ»‰¿Ï ÌƒÈ«Ó]

ÏeÏ¡‡∆a ˙B·»„¿ Ì∆L∆b „Èƒ̄B‰¿Ï

<Í˘>„˜ <È¯·>„· <·Â˙>ÎÎ]<Í˙Ï>Á ÌÈ‰Ï‡ ÛÈ˙ ˙Â·„ Ì˘‚ :(È ,ÁÒ ÌÈÏ‰˙)

[‰˙ÂÎ <‰˙>‡ <‰‡>ÏÂ

ÌƒÈ«È≈Ú e‡¿…yƒÈ E¿Ï ‰»Ï¿Ú«Ó

[ÌƒÈ«¬Á]«Ó ˙«ÏBÁ¿Ó ÌB‡¿Ï ¯≈h«Ó

ÌƒÈ«¿Ê»‡ Ë«‰ ÔÈƒÊ[¬‡«Ó] Ì[ƒÈ«Ó]

90ÌƒÈ«¿Ê‡  Ó¿a ‰Â≈e«L Ô≈Î»Ï Ô»̇»cÈƒÓ

‰ ‰Ï˙ÁÏ „ ‰ÏÈ≈̇ÁÏ [‰ÏÈ˙ÁÏ ‰ È„Ú [„Ú 80 ‰ „ ‡˙ÈÏ ‚ ‰ÏÂÏÎ [‰ÏÂÏÎ ‰ ‰ÂÂ· „ ‰Â‡· [‰Â· ‰ ‰ÈÏÂÏÎ [ÍÈÏÂÏÎ 79

ÏÂ„È‚ ¯‰ˆÈÂ ˘Â¯È˙Ï [ÏÂÏ‡· ˙Â·„ Ì˘‚ „È¯Â‰Ï 86 ‚ ˙ÂÂ¯Ï [˙ÂÂ¯Ï 83 ‰ ÏÂÁÓ· [‰ÏÎ 82 ‰ „ÂÓÚ‰ ÈÏÂ˘· [ÌÈÓ 81

ÏÎÏ Ì˙„Ó [‰ÂÂ˘ ÔÎÏ Ô˙„ÈÓ 90 ‰ Ë‰Â [Ë‰ ‰ „Â„Ó [ÔÈÊ.. 89 ‰ ÔÈ„È ˜ÊÏ [ÌÂ‡Ï 88 ‰ È‡Â˘ [Â‡˘È 87 ‰ ÏÂÏ‡

‰ ‰˘

'·ÂË ‰Â· ‰ˆ·¯˙ Ì˘' ÈÙ ÏÚ :·ÂË ‰Â· .§9cc ,„¯ :‰ÂÂ˘‰ .ÏÂÎÈ·Î ÍÏ ÌÈÒ¯Â‡Ó‰ Ï‡¯˘È ˙‡ :ÍÈÏÂÏÎ .79

ÂÈÏÂ·‚ ˜ÂÊÈÁÂ ÏÂ˙ÈÁ È„Î ÍÂ˙ :‰ÏÈ˙ÁÏ ÔÂ„Èˆ „Ú Â˙Î .80 .˙Î¯‡ÂÓ ÈÂÂÈˆ ˙¯Âˆ :‰ÏÂ˙˘ .(„È ,„Ï Ï‡˜ÊÁÈ)

ÏÂ·‚‰ ‡È‰ :ÔÂ„Èˆ „Ú .ÂÒÈÒ· ÂÈÈ‰ ,'ÂÎ' ÂÓÎ ‰‡¯Î :Â˙Î .ÔÂ„Èˆ „Ú ,Ï‡¯˘È ı¯‡ ÂÈÈ‰ ,·ÂË‰ ‰ÂÂ‰ Ï˘ ('Â˙Î')

ÌÈÓ .81 .(‚È ,ËÓ ˙È˘‡¯·) 'Ô„Èˆ ÏÚ Â˙Î¯ÈÂ' ÈÙ ÏÚ ,ÔÂÏÂ·Ê Ë·˘Ï ÊÓ¯ Ô‡Î ˙˘Ó˘Ó ÔÂ„Èˆ .ı¯‡‰ Ï˘ ÈÂÙˆ‰

Â‰ÈÚ˘È) 'ÂÈÓÈÓ Â·ÊÎÈ ‡Ï ¯˘‡' ÈÙ ÏÚ ˙ÂÂ˘Ï‰ ÛÂ¯Èˆ :ÌÈ·ÊÎ ÌÈÓ .ÌÈ·ÊÂÎ ÌÈÓ È· ÂÏ˙‰È Ï‡ :‰ÏÈ˙‰È Ï‡ ÌÈ·ÊÎ

ÈÂÈÎ :‰ÏÂ˙· ‰ÏÎ .ÌÈÓ ÍÏÈÊ‰Î ÂÈÈ‰ :ÍÏÈÊ‰Î .82 .(2 ¯ÂË ,'ı¯‡ Á˙ÙÈ') 'Â·ÊÎ Ì‡ ÌÈÓ' Ì‚ ‰ÂÂ˘‰Â .(‡È ,Á

‰Ï .84 .§28m ,„¯ :‰‡¯ .È¯ÈÏÈ˜‰ Ïˆ‡ „ÚÂ˙Ó ˙ÂÂ˘Ï‰ „Óˆ .¯‰Â ˜ÓÚ :ÏÂÏ˙Â ˜ÓÂÚ .83 .Ï‡¯˘È ˙ÒÎÏ

‰ÂÂ˘‰ Z ÔÂ¯ÒÈÁÂ ÏÂÊÏÊ ÈÏ· :ÏÂÏÈÊ ÈÏ· .85 .·¯ ÏÏ˘Î Ï‡¯˘È ˙ÒÎÏ ˙Â·„ Ì˘‚ Ô˙ÈÈ :ÏÂÏ˘ È‰È ˙Â·„

‡Â‰ ‡Ó˘Â .'ÌƒÈ«¬Á«Ó ˙«ÏBÁ¿Ó {ÔÈ„È} ≈̃p«Ê¿Ï ¯»Ë»Ó' ‡Â‰ ‰ „È ·˙Î ÁÒÂ :ÌÈÁÓ ˙ÏÂÁÓ ÌÂ‡Ï ¯ËÓ .88 .67 ¯ÂË

˜ÂÊÎ ÌÈÓ' Ì‚ ‰ÂÂ˘‰Â .(·Î ,‚Ï ÌÈ¯·„) 'Ô˘·‰ ÔÓ ˜ÊÈ ‰È¯‡ ¯Â‚ Ô„' ÈÙ ÏÚ ,Ô„ Ë·˘Ï ÊÓÂ¯ '˜ÊÏ' È¯‰˘ ,¯˜ÈÚ

˙ÏÂÁÓ .ÔÂÎÈËÒÂ¯˜‡‰ ˜ÁÂ„ ÈÙÓ ,'¯ËÓ‰' ÌÂ˜Ó· :¯ËÓ .(42 ¯ÂË ,'ı¯‡ Á˙ÙÈ') 'Ï‚Ú ÁÂÓ· Ô˘· Â˜ÊÈ//Ï‚‡

ÔÈÊ‡Ó‰ ,'‰Ï ‰ÈÈÙ ‡È‰ ,È˙ÓÏ˘‰ ÈÙÏ :ÔÈÊ‡Ó ÌÈÓ .89 .‡ ,Ê ÌÈ¯È˘‰ ¯È˘ ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :ÌÈÁÓ

˘˜·Ó ÔËÈÈÙ‰ :ÌÈÊ‡Ó· ‰ÂÂ˘ ÔÎÏ Ô˙„ÈÓ .90 .'„B„¿Ó ÌƒÈ«Ó' ‡Â‰ ‰ „È ·˙Î ÁÒÂÂ .ÌÈÓ‰ „Ú· Ï‡¯˘È ˙ÂÏÈÙ˙Ï

ÂÈÈÚÂ ,'ÌƒÈ«¿Ê‡  Ó¿a ‰»»L Ï»Î¿Ï Ì»̇»cƒÓ' ‡Â‰ ‰ „È ·˙Î ÁÒÂ .‰ÏÈÚÂÓ ˙ÂÓÎ· Ì˙Â‡ „È¯ÂÈÂ ÌÈÓ˘‚‰ ˙‡ ÏÂ˜˘È '‰˘

.Ï"ÊÁ ÔÂ˘Ï ÈÙ ÏÚ ‰‡¯Î 'Ì-' ÌÂ˜Ó· 'Ô-'· ˘ÂÓÈ˘‰ :Ô˙„ÈÓ .‰ÓÂ„
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È ƒ̄ Ì∆L∆‚ È≈‡ÈƒL¿

Èƒ̄ÈƒL¿Î«‰ Ì»a ÌBi«‰≈Ó ‡»{˘}

È ƒ̄eL»z ÌB‡¿Ï Ï≈‰« ÌƒÈ«Ó

Èƒ̄¿Lƒ̇¿a ÌƒÈ«¿Le ÌÈƒ̄¿…˘∆Ú¿a ˙∆̃∆‡B

·Â˙ÎÎ˙ÈÚ ÌÈÓ ÈÏÁ ı¯‡ ‰·ÂË ı¯‡ Ï‡> Í‡È·Ó ÍÈ‰Ï‡ ['ÈÈ ÈÎ] :(Ê ,Á ÌÈ¯·„)

<¯‰·Â ‰Ú˜·· ÌÈ‡ˆÈ ˙Ó‰˙Â

95·[«̄¡Ú∆È] Ì∆L∆‚ È≈„¬Ú ÈƒÁÈƒÒ

·»̄»MƒÓ ÔB¿‚ƒÏ ÔBˆ»̄ Ú«·¿…˘

·«̄¿̃ƒÈ ‡[È]≈‚¿Ï ˜etÈƒÒ ÌƒÈ«Ó

·»̄¿̃«Ú¿Â L»Á» Û¯˘ ¯ÂÒ‡Ï

Ô·Â˘[...] Ì∆L∆b ˙BÁe¯ È≈¿«Ú

100[...] Ì»„¬Ú«a ÌÈƒÚ¿‚Bt ‰≈¬Ú

Ô·[...] ‰»Î»̄¿a ˙«ÙÈƒ„¬Ú ÌƒÈ«Ó

Ô»Â¿L∆Á¿̄«Ó Ï≈c«‚¿Ó ‰∆„»…y«a ·∆…˘≈Ú

Ï≈„‚Ó [Ï„‚Ó 102 ‰ ˘ÁÂ [˘Á ‰ ¯ÂÒ‡Ï Û¯˘ [Û¯˘ ¯ÂÒ‡Ï 98 ‰ ÈÁÈ˘ [ÈÁÈÒ 95 ‰ ‡ [‡˘ 92 ‰ È¯Â˘È‡ ˜Á˘ [È¯ 91

‚

‰‡È¯˜‰ .(‡È ,ÊÏ ·ÂÈ‡) '·Ú ÁÈ¯ËÈ È¯· Û‡' ÈÙ ÏÚ ,‰ÈÂÂ¯Â ˙ÂÁÏ ÔÂ˘Ï :È¯ .ÌÈÂ¯ Ì˘‚ ÈÚ :È¯ Ì˘‚ È‡È˘ .91

ÈÏÚ ÌÈÚÈÙ˘Ó‰ ÌÈÓ˘‰ ÈÓ˘‚ ÈÚ ÂÈÈ‰ ,'È ƒ̄eMÈƒ‡ ˜«Á«L Ì∆L∆b È≈‡Èƒ… ¿̆' ‡Â‰ ‰ „È ·˙Î ÁÒÂ .˙ˆ˜Ó· ˙˜ÙÂÒÓ

˙ÂÂÎ ‡Ó˘Â .Ô"È˘ ‰·˙Î È¯È˘‰ ¯ÂË‰ ˙ÏÁ˙‰·˘ ‰‡¯ Í‡ ,‰Ê‰ ÌÂ˜Ó· ˘Ë˘ÂËÓ „È‰ ·˙Î :‡ .92 .¯˘Â‡

˙‡ ·ÊÚ ÔÂÎÈËÒÂ¯˜‡Ï „‚ÂÓ ‰Ê ÁÒÂ˘ ‰‡¯˘ÎÂ ,('‡» ‡»… ¿̆' ÌÂ˜Ó· Ì˙Ò‰ ÔÓ) '‡» ‡»…˘' ·Â˙ÎÏ ‰˙ÈÈ‰ ˜È˙ÚÓ‰

ÌÂ‡Ï Ï‰ ÌÈÓ .93 .ÁÂÎ ÈÏ Ô˙ ,È¯È˘Î‰ :È¯È˘Î‰ .˙Â‡ÁÒÂ‰ ÈÙÂÏÈÁ· ‰‡¯ ;'‡' Ï‡ ˙Â¯È˘È ¯·ÚÂ Ô"È˘‰

,Ï‡¯˘ÈÏ ÈÂÈÎ :È¯Â˘˙ ÌÂ‡ .(· ,‚Î ÌÈÏ‰˙) 'ÈÏ‰È ˙ÂÁÓ ÈÓ ÏÚ' ÈÙ ÏÚ ,ÌÈÓ Ï‡ Ï‡¯˘È ÌÚ ˙‡ Ï‰ :È¯Â˘˙

·Â˙ÎÎ .˙¯ˆÚ ÈÈÓ˘ ÌÂÈ ‡Â‰ :È¯˘˙· ÌÈ˘Â ÌÈ¯˘Ú .94 .(Á ,„ ÌÈ¯È˘‰ ¯È˘) '‰Ó‡ ˘‡¯Ó È¯Â˘˙' ÈÙ ÏÚ

ı¯‡‰Â :(‡È ,Ì˘) ;'Â‚Â ‰˙‡ ¯˘‡ ı¯‡‰ ÈÎ :(È ,‡È ÌÈ¯·„) <·Â˙>ÎÎ' Ò¯Â‚ ‰ „È ·˙Î :'Â‚Â Í‡È·Ó ÍÈ‰Ï‡ 'ÈÈ ÈÎ

ÁÒÂ È˘Â·È˘· „ÂÓÚ‰ ÈÏÂ˘· Ì‡ÂÏÓ· Ì˘ ÌÈÓÂ˘¯ ˙Â‡¯˜Ó‰ ˙‡Ê ÌÚ „ÁÈ .''Â‚Â ı¯‡ :(·È ,Ì˘) ;'Â‚Â (!) ‰˙‡ ¯˘‡

ÈÂÈÎ :ÔÂˆ¯ Ú·˘ .96 .(„Ï ,„˜ ÌÈÏ‰˙) 'ÈÁÈ˘ ÂÈÏÚ ·¯ÚÈ' ÈÙ ÏÚ :·¯ÚÈ Ì˘‚ È„Ú ÈÁÈÒ .95 .ÌÈ¯ÂÓÁ

.‰˜ÙÒ‰ :˜ÂÙÈÒ .97 .Ï‡¯˘È ÏÏÎ ÏÚ Ô‡Î ·ÒÂÓ‰ ,(‚Î ,‚Ï ÌÈ¯·„) 'ÔÂˆ¯ Ú·˘ ÈÏ˙Ù' ÈÙ ÏÚ ,ÈÏ˙ÙÏ

ÏÚ ,˘·ÂÈÏ ÌÈÏÓÒ :·¯˜ÚÂ ˘Á Û¯˘ .‰ „È ·˙Î·Î ,'¯BÒ¡‡∆Ï Û»̄»…˘' ˙ÂÈ‰Ï ÍÈ¯ˆÂ ,˘·Â˘Ó ÁÒÂ‰ :Û¯˘ ¯ÂÒ‡Ï .98

.ÌÈÏÏÙ˙Ó :ÌÈÚ‚ÂÙ .100 .(ÂË ,Á ÌÈ¯·„) 'ÔÂ‡ÓˆÂ ·¯˜ÚÂ Û¯˘ ˘Á ‡¯Â‰Â Ï„‚‰ ¯·„Ó· ÍÎÈÏÂÓ‰' ÈÙ

.ËÙ˘Ó‰ ‡˘Â ‰‡¯Î ‡Â‰ ˘„ÂÁ‰ :ÔÂ˘Á¯Ó Ï„‚Ó .102 .‰·Â¯Ó ‰Î¯· :‰Î¯· ˙ÙÈ„Ú .101



94* Michael Rand

<·Â˙>ÎÎÌ˘‚ ¯ËÓÂ> ÌÈÊÈÊÁ [‰˘Ú 'ÈÈ] ˘Â˜ÏÓ ˙Ú· ¯ËÓ ['ÈÈÓ] ÂÏ‡˘ :(‡ ,È ‰È¯ÎÊ)

<‰„˘· ·˘Ú ˘È‡Ï Ì‰Ï Ô˙È

˙∆L∆w«·¿Ó [...]È „B˜¿t

˙∆L∆w«¿̇ƒÓ ÈƒÏ¿a [...] »‰È∆Ï¬ÚBt

105˙∆L∆wÂÀÏ¿Ó [... Ì]ƒÈ«Ó

˙∆L∆̃ [... E ¿̄»̂]B‡ Á«̇¿t

[...] Ì»a ÌƒÈ«Ó ˜Bˆ

·≈Ï Ï«Ú ÌÈƒ̄eL¿̃ ‡»·¿̂

·≈Ï È≈̄»‚¿Ï ‚∆Ï∆tÈƒÓ ‰≈e«̂ [ÌƒÈ«Ó]

110ÂÈ≈Ï¿ÒƒÎ¿a «ÚB ¿̄ÊƒÏ ÌÈƒ…˘»…˘ [...ˆ]

[·Â˙ÎÎ]‡ÏÓ ÌÈ‰Ï‡ ‚ÏÙ ‰¯˘Ú˙ ˙·¯> [‰˜]˜Â˘˙Â ı¯‡‰ ‰˙„˜Ù :(È ,‰Ò ÌÈÏ‰˙)

<‰ÈÎ˙ ÔÎ ÈÎ Ì‚„ ÔÈÎ˙ ÌÈÓ

[...]‰Ï ¯Èƒz«z ÌƒÈ«Ó ¯eMÈƒ̃

[...] <‡>G¿Â Èƒ̄¿M«‡¿Ï ÌÈƒ̃»̄¿a [...˜]

[...] Ú·˘Ï ÌÈƒ̄»̃ ÌƒÈ«Ó

Èƒ„¿b ˙ÈƒÚ¿̄«Ó ˘·ÈÈ Ì[...˜]

.'„Ú¯˙ ‡Ï˘' ˘¯ÙÏ ÈÏ ‰‡¯ :˙˘˜˙Ó ÈÏ· .104 .'‰ Ï‡ ‰ÂÙ‰ ,Ï‡¯˘È ˙ÒÎ ‰‡¯Î ‡˘Â‰ :˙˘˜·Ó .103

˙ÏÈÏ˘Ï 'ÈÏ·'· ˘ÂÓÈ˘Ï .§13gg ,„¯ Ïˆ‡ ÔÂÈ„‰ ‰‡¯Â ,(20 ¯ÂË ,'ı¯‡ Á˙ÙÈ') '˙˘˜˙ÓÏ ÏÊ‰ ÌÈÓ' :Ì‚ ‰ÂÂ˘‰

‰ÓÏ˘‰‰ :Í¯ˆÂ‡ Á˙Ù .106 .Ì˘‚‰ ÂÈÈ‰ ,˘Â˜ÏÓ‰ È„È ÏÚ ˙ÏÙÂËÓ :˙˘˜ÂÏÓ .105 .§22l ,Ì˘ ‰‡¯ ÈÂÈ·‰

:·Ï ÏÚ ÌÈ¯Â˘˜ ‡·ˆ .108 .§12c ,„¯ :‰ÂÂ˘‰ .˜ÂˆÈ :˜Âˆ .107 .(118 ¯ÂË È¯Á‡ ‰‡¯) ·È ,ÁÎ ÌÈ¯·„ ÈÙ ÏÚ

ÔÓ :‚ÏÙÈÓ .109 .(‡Î ,Â ÈÏ˘Ó) '„ÈÓ˙ Í·Ï ÏÚ Ì¯˘˜' ÈÙ ÏÚ ,‰¯Â˙ È¯·„ ÌÈ·‰Â‡‰ ,Ï‡¯˘È È·Ï ÈÂÈÎ ‰‡¯Î

Â¯·„' ÈÙ ÏÚ ,ÌÈÏ˘Â¯È ·Ï ÈÎÂ˘Ï ‡È‰ ‰ÂÂÎ‰ ÈÏÂ‡ Í‡ ,‰˘˜ :·Ï È¯‚ .ÔÏ‰Ï ‡·ÂÓ‰ ‡¯˜Ó‰ ÈÙ ÏÚ ,ÈÓÈÓ˘‰ ‚ÏÙ‰

,‚Ï ÌÈ¯·„) 'ÚÂ¯Ê Û¯ËÂ' ÈÙ ÏÚ ,„‚ Ë·˘Ï ÊÓÂ¯ ÔËÈÈÙ‰˘ ‰‡¯ :ÚÂ¯ÊÏ .110 .(· ,Ó Â‰ÈÚ˘È) 'ÌÏ˘Â¯È ·Ï ÏÚ

¯ÂË ,'ı¯‡ Á˙ÙÈ') '¯Ë˜ ¯È˙‰Ï' :‰ÂÂ˘‰ .(ÌÈÚ· ¯ÂÓ˘‰) ÌÈÓ‰ ¯Â¯ˆ ˙‡ ¯È˙˙ :¯È˙˙ ÌÈÓ ¯Â˘È˜ .111 .(Î

„È‰ ·˙Î· ¯ÂË‰ ÛÂÒ· ˙ÂÚÈÙÂÓ 'ÏÂ' ˙ÂÈ˙Â‡‰ :‡ÏÂ .¯˘‡ Ë·˘Ï ÊÓ¯ ‰‡¯Î ‡Â‰Â ,ÈÁÓ˘Ï :È¯˘‡Ï .112 .(51

'‡ÏÂ' ‰·È˙‰ ˙‡ Ò¯ÈÒ ˜È˙ÚÓ‰˘ ÈÏ ‰‡¯Â .Ú¯˜ ÈÙÓ ‰¯ÒÁ ‡·‰ ¯ÂË‰ ˙ÏÁ˙‰Â ,‰„Â˜ ‰ÓÂ˘¯ Ô‰ÈÏÚÓ˘Î

.120 ¯ÂË ‰ÂÂ˘‰ Z ÈÂË ¯Â˜Ó ‰‡¯Î ÏÈÎ‰ ÈÂ˜Ï‰ È¯È˘‰ ¯ÂË‰ ÛÂÒ .66 ¯ÂË ‰ÂÂ˘‰ Z ÌÂ˜Ó‰ ˜ÁÂ„ ÈÙÓ
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115˙∆·∆·B¿Ó d»È¿̄ƒt Ì[....¯]

˙∆·∆Ë¿̄ƒ ÏÈƒÊ È≈·[Èƒ·¿̄]

˙∆·∆hÂÀÁ¿Ó ·Bh«‰ ¯»̂B‡[....¯ ÌƒÈ«Ó]

˙≈·≈Ë È≈Ï¬ÚBt [....¯]

<·Â˙>ÎÎÍˆ¯‡ ¯ËÓ ˙˙Ï ÌÈÓ˘‰ ˙‡ ·ÂË‰ Â¯ˆÂ‡ ˙‡> [ÍÏ 'ÈÈ] Á˙ÙÈ :(·È ,ÁÎ ÌÈ¯·„)

<‰ÂÏ˙ ‡Ï ‰˙‡Â ÌÈ·¯ ÌÈÂ‚ ˙ÈÂÏ‰Â Í„È ‰˘ÚÓ ÏÎ ˙‡ Í¯·ÏÂ Â˙Ú·

[...] „∆Ï∆Á È≈Ï¿ÊB Ú«t«L

120ÈƒÏ[ÈƒL¿Á«‰¿Ï] ‡G¿Â ÈƒËÈƒÏ¿L«‰¿Ï ËÈƒl«L

[...] ÔB…˘»…˘¿a ÌÈƒ·e‡¿L ÌƒÈ«Ó

ÈƒÏ¿cƒÓ BÓ¿k ˜≈̄»‰¿Â CBÙ¿L

Ë«·√ÚÂ»È ı∆̄»‡»Ï Ì[....˙]

Ë·Ï[....] Ï≈·≈z

125[...] L»Á¿̄ƒÓ¿a LB˜¿Ï«Óe ‰∆̄BÓ ˙≈z ÌƒÈ«Ó

[Ë»·¿L....]ÙÓ „BÚ [..] Èƒ̇»lƒÙ¿z

<·Â˙>ÎÎ[‰¯ÂÓ‰ ˙‡ ÌÎÏ] Ô˙ ÈÎ ÌÎÈ‰Ï‡ ['ÈÈ· ÂÁÓ˘Â Â]ÏÈ‚ ÔÂÈˆ È·Â :(‚Î ,· Ï‡ÂÈ)

[ÔÂ]˘‡¯· ˘Â˜ÏÓÂ [‰¯ÂÓ Ì˘‚ ÌÎ]Ï „¯ÂÈÂ ‰˜„ˆÏ

ÌÈƒ‡»k¿„ƒ Ì«Ú [˙BÈ¬Á«‰¿Ï]

ÌÈƒ‚eqƒÓ [...] ‰≈È¡‰ BÓ»Ï

[... ‰»p]«LBL ¯≈h«Ú<ÌƒÈ>«Ó

È„È ÏÚ ‰·ÂË¯ ˙È˘Ú :˙·Ë¯ ÏÈÊ È·È·¯ .116 .ı¯‡‰ ‰‡¯Î ‡Â‰ ‡˘Â‰ .‰ÏÈ„‚ÓÂ ‰ÁÈÓˆÓ :˙··ÂÓ .115

.(·È ,„Ó˜ ÌÈÏ‰˙) 'ÏÎÈ‰ ˙È·˙ ˙Â·ËÁÓ' ÈÙ ÏÚ ,'˙Ë˘Â˜Ó' ‰‡¯Î Â˙ÂÚÓ˘Ó :˙·ËÂÁÓ .117 .ÌÈÓ˘‚ ˙ÏÈÊ

Ì‚'Ï ÊÓ¯ Ô‡Î ˘È ‡Ó˘Â .ËÈÏ˘ È˙Â‡ ˙Â˘ÚÏ :ÈËÈÏ˘‰Ï ËÈÏ˘ .120 .ÚÙ˘· ÌÈÈÁ ÈÓ „¯Â‰ :„ÏÁ ÈÏÊÂ ÚÙ˘ .119

‡ÏÂ .(ÁÈ ,‰ ˙Ï‰˜) '‡È‰ ÌÈ‰Ï‡ ˙˙Ó ‰Ê ...ÂÓÓ ÏÎ‡Ï ÂËÈÏ˘‰Â ÌÈÒÎÂ ¯˘Ú ÌÈ‰Ï‡‰ ÂÏ Ô˙ ¯˘‡ Ì„‡ ÏÎ

ÍÈ¯ˆ ‡Ó˘Â .§22h ,„¯ :‰ÂÂ˘‰ .‰ËÏ˘‰‰ ÔÂÈÚ¯ Ï˘ ‰ÏÈÏ˘ ÚÈ·Ó‰ ÏÚÂÙ „ÓÚ ÈÂ˜Ï‰ ÌÂ˜Ó·˘ ¯Â¯· :ÈÏÈ˘ÁÏ

:Ë·ÚÂÈ .123 .(‚ ,·È Â‰ÈÚ˘È) 'ÔÂ˘˘· ÌÈÓ Ì˙·‡˘Â' ÈÙ ÏÚ :ÔÂ˘˘· ÌÈ·Â‡˘ ÌÈÓ .121 .'ÈƒÏÈƒt¿L«‰¿Ï' ˙ÂÈ‰Ï

.‰ÏÈÙ˙‰ ÂÈÈ‰ ,'˘Á¯‰ ˙ÂÎÊ·' ‰‡¯Î Â˙ÂÚÓ˘Ó :˘Á¯Ó· .125 .Ì˘‚‰ ‰‡¯Î ‡˘Â‰ .(ÔÂÎ˘Ó „‚Î) Ô˙ÈÈ

:ÌÈ‚ÂÒÓ ... ‰È‰ ÂÓÏ .128 .(ÂË ,Ê Â‰ÈÚ˘È) 'ÌÈ‡Î„ ·Ï ˙ÂÈÁ‰ÏÂ' ÈÙ ÏÚ ‰ÓÏ˘‰‰ :ÌÈ‡Î„ ÌÚ ˙ÂÈÁ‰Ï .127

È‚ÂÒÓ Ï‡¯˘È ÏÚ Ô‚È '‰˘ Â˙ÂÂ˜˙ ˙‡ Ô‡Î ÚÈ·Ó ÔËÈÈÙ‰˘ ÈÏ ‰‡¯ Í‡ ,˙ˆ˜Ó· ˙˜ÙÂÒÓ ‰ÈÈ˘‰ ‰ÏÈÓ‰ ˙‡È¯˜

.„ÂÚÂ ‡ ,· ÌÈ¯È˘‰ ¯È˘ ÈÙ ÏÚ ,Ï‡¯˘È ˙ÒÎÏ ÈÂÈÎ :‰˘Â˘ .129 .Í¯„ ÈËÂÒÓ ÂÈÈ‰ ,·Ï
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130ÌÈƒ‚»„¿Â Ò∆Ó∆̄ Ï»k ˙«̄Èƒ̂¬Ú

¯«c¿ÚÂÀÈ ‡G Ì∆L∆b [ÏÈƒÊ]

[....]˜· Ì»a ‰∆Ê

[¯≈„]»‰≈z d»·e ‡È≈b ‰≈e«̄ ÌƒÈ«Ó

¯»„¬‡«a ‰≈l«Ú¿̇ƒz ˙BÏBwƒÓ Ì»̄

<·Â˙>ÎÎ<'ÈÈ ÌÂ¯Ó· ¯È„‡ ÌÈ È¯·˘Ó ÌÈ¯È„‡> ÌÈ·¯ ÌÈÓ ˙ÂÏÂ˜Ó :(„ ,‚ˆ ÌÈÏ‰˙)

ÚÈÙÂÓ „Óˆ‰ .˙ÂÈÁ‰ ÈÈÁ ÏÚ ‰˘˜Ó ÌÈÓ‰ ˙Â¯„ÚÈ‰˘ ‰‡¯Î ‡Â‰ ¯ÂË‰ ÔÈÈÚ :ÌÈ‚„Â ÒÓ¯ ÏÎ ˙¯ÈˆÚ .130

.132 .65 ¯ÂË ‰ÂÂ˘‰ ‰ÓÏ˘‰Ï :Ì˘‚ ÏÈÊ .131 .(„È ,‡ ˜Â˜·Á) 'Â· Ï˘Ó ‡Ï ˘Ó¯Î ÌÈ‰ È‚„Î Ì„‡ ‰˘Ú˙Â'·

.· ,ÂË ˙ÂÓ˘ ÈÙ ÏÚ ,'‰Ï ÈÂÈÎ ‰‡¯Î :‰Ê

Piyyut
˙

No. 15

Manuscript: T-S NS 115.113

Notes: I was informed of this source by Shulamit Elizur, whose information came

from B. Löffler.

1Ô·Â˘ ÂÏ [.... Ì∆L∆b]

Ô‡»Â¿L∆Á¿̄«Ó L∆„BÁ¿a ˙BÚÈƒ·¿̄

·»̄BÚ¿n«‰ ‚∆‚∆Á¿Â ‚∆BÚ

·«̄¡Ú∆È Ì»a ÈƒÁÈƒ…˘

5·«̄¿̃ƒÈ e»Ï <Ì>∆L∆b

·»̄¿̃«Ú¿a ÛÈƒ»‰¿Ï ˙B·»„¿

ËÂÈÙ‰ ˘Â¯ÈÙ

‰„Â‰È ·¯ ¯Ó‡„ ‰„Â‰È ·¯„Î Ú˜¯˜‰ ˙‡ Ú·Â¯˘ ¯·„ ‰ÚÈ·¯ ÔÂ˘Ï È‡Ó Â‰·‡ È·¯ ¯Ó‡' ‰ÂÂ˘‰ :˙ÂÚÈ·¯ .2

ÈÙ ÏÚ ˙·˘Ï ÈÂÈÎ‰ .˙¯ˆÚ ÈÈÓ˘Â ˙·˘ :‚‚ÁÂ ‚ÂÚ .3 .(·"Ú Â ˙ÈÚ˙ ,ÈÏ··) '‡Â‰ ‡Ú¯‡„ ‰ÏÚ· ‡¯ËÈÓ

.(„Ï ,„˜ ÌÈÏ‰˙) 'ÈÁÈ˘ ÂÈÏÚ ·¯ÚÈ' ÈÙ ÏÚ :·¯ÚÈ Ì· ÈÁÈ˘ .4 .(‚È ,Á Â‰ÈÚ˘È) '‚Ú ˙·˘Ï ˙‡¯˜Â'
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<Í˘>„˜ <È¯·>„· <·Â˙>ÎÎÍ˙ÏÁ> ÌÈ‰Ï‡ Û[È˙ ˙Â·„] Ì˘‚ :(È ,ÁÒ ÌÈÏ‰˙)

<‰˙ÂÎ ‰˙‡ ‰‡ÏÂ

·[....Ù] d»z¿«Bk

ÂÈ≈Ï¿L«‰¿Ï ˙«Á« [...]‡

[....] <Ì>∆L∆b

10ÂÈ≈Ï¿Òƒk ¯«a ˙«ÎÈƒ̄¬Ú«a

˙∆L∆cÂÀ̃¿Ó [˙]Bˆ[»̄]¬‡ Èƒ·¿̂

[....]

[....]Á˙ ¯È≈Ë¿Ó«‰ [Ì∆L∆b]

˙∆L∆̃¿a ‡G¿Â E¿a [....]

[Í‡È· „È ÏÚ ·Â˙ÎÎ]ÌÈÊÈÊÁ ‰˘Ú 'ÈÈ> [˘Â˜ÏÓ ˙Ú·] ¯ËÓ 'ÈÈÓ ÂÏ‡˘ :(‡ ,È ‰È¯ÎÊ)

<‰„˘· ·˘Ú ˘È‡Ï Ì‰Ï Ô˙È Ì˘‚ ¯ËÓÂ

15[....]˘[.]˜ ‰∆„»…y«a

[....]

˙∆·∆Ë¿̄Èƒ [.... Ì∆L∆b]

[˙≈·≈Ë ....] È≈Ú¿̄BÊ ‚≈p«Ú¿Ï

Èƒ„Èƒ‚¿Ó«‰¿Ï Ï∆Ê∆ È≈·Èƒ·¿̄

20Èƒ„Èƒb«‰[.] [...] ˙Â[...]

[... eÙ]ÈƒÚ¿̄«È ÌÈƒ‰B·¿b <Ì>∆L∆b

Èƒ„¿‚ƒk Èƒ̄[¿„]∆Ú ıÈƒa¿̄«‰¿Ï ·Bh ‰∆Ú[¿̄ƒÓ]¿a

ÏÚ ,Ï‡¯˘È ı¯‡Ï ÈÂÈÎ :˙Âˆ¯‡ È·ˆ .11 .ÂÏÒÎ ˙‡Â·˙ :ÂÈÏÒÎ ¯· .10 .'‰ÂÏ˘ ,ÂÏ˘' ÔÓ Ì˘-¯ÂÊ‚ :ÂÈÏ˘‰Ï .8

'ÁË·‡ È˙˘˜· ‡Ï ÈÎ'Ï ‰‡¯Î ÊÓÂ¯ ÔËÈÈÙ‰ :˙˘˜· ‡ÏÂ Í· .14 .(ÂË ,Â ,Î Ï‡˜ÊÁÈ) '˙Âˆ¯‡‰ ÏÎÏ ‡È‰ È·ˆ' ÈÙ

.(116 ¯ÂË ,'‰ˆÎ È¯ËÚ...') '˙·Ë¯ ÏÈÊ È·È·¯' :‰ÂÂ˘‰ .ı¯‡‰ ‡Â‰ ‰‡¯Î ‡˘Â‰ :˙·Ë¯È .17 .(Ê ,„Ó ÌÈÏ‰˙)

.(Á ,‰Ó Â‰ÈÚ˘È) 'ÏÚÓÓ ÌÈÓ˘ ÂÙÈÚ¯‰' ‰ÂÂ˘‰ :ÂÙÈÚ¯È ÌÈ‰Â·‚ Ì˘‚ .21 .‰ÓÈÚ ‰˙ÓÎ ÈÏ ˙˙Ï :È„È‚Ó‰Ï .19

.(„È ,„Ï Ï‡˜ÊÁÈ) '‰ˆ·¯˙ Ì˘ ...Ì˙‡ ‰Ú¯‡ ·ÂË ‰Ú¯Ó·' ÈÙ ÏÚ :ıÈ·¯‰Ï ·ÂË ‰Ú¯Ó· .22
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<Í˙¯>Â˙· <·Â˙>ÎÎ‡Ï ‰˙˘¯Ï ‰Ó˘> ‡· ‰˙‡ ¯˘‡ ı¯‡‰ ÈÎ :(·ÈyÈ ,‡È ÌÈ¯·„)

ÍÚ¯Ê ˙‡ Ú¯Ê˙ ¯˘‡ Ì˘Ó Ì˙‡ˆÈ ¯˘‡ ‡Â‰ ÌÈ¯ˆÓ ı¯‡Î

‰Ó˘ (!) Ì>È‡· Ì˙‡ ¯˘‡ ı¯‡‰Â <˜¯È‰ Ô‚Î ÍÏ‚¯· ˙È˜˘‰Â

ı¯‡ <ÌÈÓ ‰˙˘˙ ÌÈÓ˘‰ ¯ËÓÏ ˙Ú˜·Â ÌÈ¯‰ ı¯‡ ‰˙˘¯Ï

˙È˘‡¯Ó ‰· ÍÈ‰Ï‡ 'ÈÈ> ÈÈÚ „ÈÓ˙ ‰˙Â‡ ˘¯Â„ ÍÈ‰Ï‡ 'ÈÈ ¯˘‡

<‰˘ ˙È¯Á‡ „ÚÂ ‰˘‰

Ë«aÂÀz ·BË «̇¿L ‰»»L

Ë«a¿ÏÂÀÈ Ï«·¿Ï ı≈Ú Èƒ̄¿t

25Ë«·√ÚÂ»z Ï∆Ù∆Î¿a <Ì>∆L∆b

[Ë»·]¿Lƒa ˙∆Ï∆lÂÀÎ¿Ó ˙BÈ¡‰

ÈƒÏÈƒc¿‚«z ˙ep«¬‡[«L]

[...]ÏÓ [...]

ÈƒÏÈƒc¿‚«È ‰»Î»̄¿a [Ì∆L∆b]

30ÈƒÏ¿„ƒk ‡È≈b ˜≈̃[BL]¿Ï ‡ÏÓ [...]

[Í˘„˜] <È¯·>„· <·Â˙>ÎÎ˙·¯> ‰È˜˜Â˘˙Â ı¯‡‰ [˙„˜Ù] :(·ÈyÈ ,‰Ò ÌÈÏ‰˙)

<‰ÈÎ˙ ÔÎ ÈÎ Ì‚„ ÔÈÎ˙ ÌÈÓ ‡ÏÓ ÌÈ‰Ï‡ ‚ÏÙ ‰¯˘Ú˙

<Í¯·˙ ‰ÁÓˆ ‰‚‚Ó˙ ÌÈ·È·¯· ‰È„Â„‚ ˙Á> [‰Â¯ ‰]ÈÓÏ˙

<Ô˘„ ÔÂÙÚ¯È ‰ÈÏ‚ÚÓÂ> [Í˙·ÂË ˙]˘ ‰˙¯ËÈÚ

[....]˘ ‰˙¯[... Ô∆L»c]

[....]‰˙[....]

¯„‰[.... Ì∆L∆b]

[¯»„¬‡....]Ï

‰˘˜˙È ‡Ï :Ë·ÏÂÈ Ï·Ï .24 .·ÂË ˙˘Î ÂÈÏÚ ‰Ï‚È˙Â ‰‡¯È˙ ˙‡Ê ‰˘˘ È‡ÂÂÏ‰ :Ë·Â˙ ·ÂË ˙˘ ‰˘ .23

È¯ËÚ...'· ÏÈ·˜Ó‰ ÌÂ˜Ó· ÚÈÙÂÓ ‰Ê‰ ÏÚÂÙ‰ .ı¯‡‰ ‡Â‰ ‡˘Â‰ .(ÔÂÎ˘Ó „‚Î) Ï·˜˙ :Ë·ÚÂ˙ .25 .Â˙ÁÈÓˆ·

.˙Â‡˘ ÈÏÚ ÚÈÙ˘˙ :ÈÏÈ„‚˙ ˙Â‡˘ .27 .§29n ,„¯ :‰‡¯ .˙¯˙ÎÂÓ :˙ÏÏÂÎÓ .26 .123 ¯ÂË ,'‰ˆÎ

.ÈÏ„ÓÎ ÂÈÈ‰ :ÈÏ„Î .30
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35[....]

[....]

[.... Ì∆L∆b]

ÌÈƒ‚»c«‰ [....]

[Í‡È· „È Ï]Ú <·Â˙Î>ÎÎÈÎ ÌÎÈ‰Ï‡> 'ÈÈ· ÂÁÓ˘Â ÂÏÈ‚ Ô[ÂÈˆ È·Â] :(ÂÎ ,‚Î ,· Ï‡ÂÈ)

˘Â˜ÏÓÂ ‰¯ÂÓ Ì˘‚ ÌÎÏ „¯ÂÈÂ ‰˜„ˆÏ ‰¯ÂÓ‰ ˙‡ ÌÎÏ Ô˙

'ÈÈ Ì˘ ˙‡> Ì˙ÏÏÈ‰Â ÚÂ·˘Â ÏÂ[Î‡ Ì˙ÏÎ‡Â] <ÔÂ˘‡¯·

<ÌÏÂÚÏ ÈÓÚ Â˘·È ‡ÏÂ ‡ÈÏÙ‰Ï ÌÎÓÚ ‰˘Ú ¯˘‡ ÌÎÈ‰Ï‡

‰∆a¿̄«z ‰»Î»̄¿a Ú«Ù∆L Ì»ÏBÚ¿Ï

40‰·¯Â ‰¯[....]

[...] ‰»‡e·¿z <Ì>∆L∆b

‰≈a¿̄«‰ ‡Èƒ̂B‰¿Ï Ë«Ú¿Ó CBz[ƒÓ]

·Bh«‰ Ô[...] '»ÈÈ ‰[...]

[·Bh ‰«Óe] ÌÈƒÚ»p ‰«Ó¿a ËB˜¿L

.‡ ,‚Ï˜ ÌÈÏ‰˙ ÈÙ ÏÚ ‰ÓÏ˘‰‰ :·ÂË ‰ÓÂ ÌÈÚ ‰Ó .44




